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With numerous tributaries, Wusong Creek winds its way through, the towns of Wuxian, Wujiang,
Kunshan, Qingpu, Jiading, and the urban area of Shanghai, covering an irrigated area of some 2,590
square kilometers. It plays an important role in four regards, as a channel to release floodwater from
Lake Tai, as a transportation channel linking Shanghai to the inland, as a source of water for irrigation,
and as a channel to absorb the tide flows of the Huangpu River.

Above are the general values of the creek. In terms of its use for transportation, Suzhou Creek is critical
to the plants and factories to the west of the former International concession and in Zhabei. Since it is
easy to deliver goods from overseas by boats via this waterway, Suzhou Creek virtually serves as an
extension of the Huangpu River by over ten kilometers. In addition, it also has such subordinate
functions as a mooring for merchant ships and as a source of the city's water supply.

The Wusong Creek was known simply as Song Creek in ancient times or, by other accounts, Lize Creek
or Songling Creek. The name Suzhou Creek did not come into use until recently.

As an alternative name for Wusong Creek, the name Suzhou Creek was coined by Shanghailanders and
made its first appearance only in newspapers published by foreigners. But in recent decades, the name
has also become popular with the natives, and it is now acknowledged as an official byname for the
Wusong Creek.

A quotation from the Journal of the Shanghai Archives (1936 edition), authored by Wu Jingshan



ESCAEE
E3

B, BEROERDRERE, “REEIB T -MEH, KEA -T2%K, 2RFMER, ww,”
BECHAMIRMS I, “RACHEET, RERERT, RHLEFLHAN, —AMHKERILKE
R, &3R8, W, BFHXART.” MFREH, 2005FEEA TFHTHHZES, HALa
SRR KHY T

BHEE TR, XREF AR ARRENE, EARBEAT RIFPERM, X2 -AHEGHFN
£, WA, ROERHPRR, oG, ATRAEIENS.

19944 E R, HERILZHRBFER £, RE-KEAPRER, iS00 (SEISHILHMTIY. LHi0
WAL ), WREMN, kG, ERAES, SEEE.

TEARRT, 4 B AR RIBR A f 15— “BLR” ML, MEAKMAREMES . KT8 E
MkHE, RiVESES, SERREEMER. KR, HRAR, B4R E0Fk, REMEHE,
F R EEAMANIER T, RAVEWE G AV NS LR, FRmME. 17
BHRTMER, & TRAMFHHKE -

AT IRIRIE, B P, PSR RAEX FC R BRI 40T R BB 1T,

Kil Emie, BEmibkgss, P RATERESSRERRE, BERETHE, BHX
BIAT M B MADR S ARE, EE%E, TEOMNEREL, RIEEZMRARERED
RIS, REKERNANEIVER: WINOKRES, BANES BOmMRE, S8EH
AT K B R BBR , IR . R ERIDX L B RUNEE i, — IR, SIAKER
OPNEIE o SUR-¥ SIal:DF 37N



BARIRT FRIBLEFRB NG R W AAFON, EEFEHZPMEAIH A FEESIERA NG, %
AMHLHEFEAAREL, ERMIMNMEXBE THRE, Lini, —HEHENTAEALIX,
BFEOMFHATE, LERRARROMN B EREIHER, BB TEA®ERHE, A FEA
W R R, BAEHEINEFRGNER. AOBREREKORT PR EHEENER IR,

B E R A T R — D045 . (GEFIE Z #HCR s i fnsh b g it 1) (152 182 Hy i g i,
SWMBATILY, GEZAEMIIE), EXEHP, ARURARMEGAHRZRHY, MM%2RN
Xk, W HRE THBOEL., XERNAT -ARENS, XIS L, PTLRE— UK T RN
A b5 52 A2k 36 B 3R BITE R

MiCEM R RXAMRE M RTRA, fEXeBA R, MRAEH TEMRE—BREENER,
RO —-HWHF, RN EHHEEFAHE, SERMNEERFEXEEM: BHNALRRTIANERN
WEN KR, BARMBAREIRAMENES . ERHETERROBFIEN &, RilA, LEEDH
BRMERER ML ARMHHENERORELE, L—EBRNRNAFHE, 2IEREBETHN
B, EES. REORREGEDEII AR,

CIFMITY REETTR990E R R BAERZ —, XBAKES A R1991F 1993 LA M FIHA . R T
RPNl AR Pt KRk, iR —IEHERETRENE, MR RETEREE T 7
X OCURNT, RA/bE A LTI AR B M TRIEN %, SRR XAEMICI MR AL
REMA, wEids®, EEPHMTEIRE, MRS AR, —A B REEHIR. FilH
BRI SO T, SR ETHERSEHMAM, HEGILIT 8% 7, AMIRGNES,
MEBESIFTY, MESRBIZME, —YEEEAIL, MERGHMERRT, Filim 288w, GRHED R
THETEOIREAE B EEMTHIR, MItRT 8 KR CRET PKRED. BEH, LUKRES, R



AR MANTHEDE, ERTXNERSK, SROFRHFTEHZ, BRMEXE, iRk
O3 B AR AR R B AR AR RT3

L #g Ty E R R R R ROR VR AR R M ETR, T RCE B B R B R R AL R, TR KT
AR B ARG, IWAREERTN, ADEE, FHLUKRAONBITXFMSE -4 LBANRE
it H FHEATERG MR, MMEFRTRMOUEEHE-LAHERS AR, FH, ki, ik
Wi, BR-BHARMEE, ANED, ARRBHSIFRREBMKBMNEL, By PRSEEE
MEZ T, EMEEERERPERNZRMA, SEREFFAM, RITAZEFHRIZMSER
M sh, M EENBE, BWRTHRMTREARGIE, MERRATFARKIERREZ THEH
SR, THRKNIED, CAEAM, HEAMEMNE TAZEOMHR, EEs). X &R
MEmE A, SAERSCFRR AR RS A H.

FME SR EEBONEIK, FBAREEEXENEELRERTHT RN, ARBKNEE
*®, MEHT “b7 AERD R WERABERANESR, XTOURMHRIUESR. hitHEs
LR, SBIZIH R AR e S RNTERIFRER A M ARE, Wi AREREER - SRR,
YRR b RERE, SRMERREAMEAREGPRNERLR, WRRCLIHET .

BETHEIOER A BN T RGN SR, AR EHE, SMAERRARR - L, EHET. B
AABR, —BREEAR CIHET MM, ROBAR W HDR, XREFHEZOXN. AL
RSt RIS R HE, WRA EE, ARMAZ, HHEMARERNGE, ADEE
ey RATIFAEE., BREXHEERSEL, BOEXRSHERS, R0 RMaslSs %
U, XA A E B A BB AR AR B, T A AR BB T AL BAN BT LA R IS H A&



Long Flows the Creek
Jiang Wei

In the bookstore we frequented, there was a small talk over tea, warm and gratifying. “I have recently found a batch
of films, around a hundred in total. Alas, all of them are of the Suzhou Creek.” Lu Yuanmin said, his eyes
sparkling, T have almost forgotten them, and now [ remember that they were taken more than a decade ago. A
friend of mine asked for a few photos of the creek, I searched and these are what 1 have found.” Lu’s casual
comment on an afternoon in the winter of 2005 was nothing new to me.

Thanks to Lu’s effort, these photos, known only to a limited few, would make for a good volume, one that will
reward anticipating readers. At the same time, I am also grateful to Fernand Braudel, without whom the book
would not have been possible.

In the summer of 1994, 1 read Material Civilization, Economy and Capitalism, 15*-18" Century by Braudel while
cruising through the Three Gorges of the Yangtze River, and this was my first encounter with his works. Darkness
was falling; the gurgling torrent, mixed with ships” whistles long and short, carried me far away.

Braudel’s narrative took me back to the 15® century, the origin of the “modern times”, and I saw the castles and
grasslands of Europe, juxtaposed with the urban scenes and fields of the Ming Dynasty in China. I entered the
residences to check the bread and rice on the dinner table, and to examine whether there was meat and vegetable in
the dishes. T also walked through forests, plains and along seashores, seeing a crowd of people inching forward. 1
was able to capture cvery single detail, the texture of the fur coats, the wheels of the vehicles, the oars of the boéts,
the weight of the silver coins in the bags, the quill pens and the parchment they used for signing up agreements.

Mr. Braudel asserts that such is history, a process hidden in numerous intimate trivial details such as these.

Reading on deck in the evening, I felt that the tide of my thoughts was in full flow. Braudel and his 4nnales school
have convinced me that the panoply of historical events and persons do not deserve the importance with which they
have been attributed. In a long period of several hundred to several thousand years, the real driving force is
generated from the collective unconsciousness of the public groping in the dark, or, in other words, the everyday
existence of numerous anonymous persons, their daily necessities, convictions, courage, inspirations, and of
course, their desires and ignorance. The profile and the secrets of history were encoded in such minute details. The
major events and persons were nothing but the foam floating on the surface.



1 am eager to explore those persons who have faded in oblivion and are not represented in history. Largely ignored,
their daily activities have proved more consequential than those few recorded events; it was they who made history
what it is now. For example, an anonymous merchant brought seeds of corns and sweet potatoes to China in a cargo
ship, and numerous farmers cast those seeds in fields over the years. Such figures have eclipsed all those in the
imperial court and the talented scholars, since they contributed to the improvement of the human existence and to
the increase in population, the essential elements to propel forward the history of the country.

Then I fell in love with all the books written by Braudel, such as The Mediterranean and the Mediterranean World
in the Age of Philip II; Material Civilization, Economy and Capitalism, 15"-18" Century; and L Identité de la
France (The Identity of France). In those books, the people and their lives are no longer rendered in abstract terms;
rather, they are given a heightened significance. Thus they are the benchmark for us to question the dramatic
account of history and our lives.

Lu Yuanmin’s photos are a visualization of such a benchmark. In these pictures the creek lays bare its ordinariness,
that of the recycling of daily life. As such sights are visually boring and monotonous, few photographers would
bother to capture them. The creek is neither an object for aesthetic appreciation nor a stage for dramatic of human
activities. But Lu Yuanmin decided to make a visual record of it. In my opinion, the real challenge is to give sense
to the ordinary scenes, when one hardly knows how to begin with. Therefore, he has to use all of his senses to
present a poignant account of the creek and a strong feature true to it.

The Suzhou Creek is a signature work of Lu Yuanmin covering the 1990s. Most of the pictures collected here date
from 1991 to 1993. What flows there is not plain water, but more like liquor brewed for a long time. He told me, “It
was as if time froze when I shot the pictures.” By saying this he referred to his boyhood, a time when he was
impressed by the sight of the creek on his way to visit his relatives, but more visual experiences of the creck were
related to his father, whose office by the creek was also a place he frequently visited. In the cyes of a young boy,
that was a place in another world where exciting sights abounded. Many years later, he was assigned to work in the
cultural office of Putuo district. The childhood memories became revived when he crossed the creek every day to
and from his office. The existence of the people, their living environment and their industries, and their expressions
and gestures all remained unchanged, looking as if yesteryear's sights had come flooding back, rich and poignant.
Shooting photographs of the creek then became his major task in those years —this enabled him to indulge in the
delight of seeing the “frozen snapshots.” Years have elapsed since then, and we can still see a person coming from
the creek, and the creek flowing long behind him, filling his heart and his body.



The early industrial enterprises of Shanghai and of China were established on the flanks of the Suzhou Creek. The
daily lives of the Shanghainese rely heavily on the ubiquitous docks along the creek, from the acquisition of the
necessities for daily living to the disposal of trashes. In particular, the creek was critical to the sizable population
living on its banks. For a long time, the creek has been playing an irreplaceable role in the life of every local
citizen. From seventy or eighty ycars ago to the time when the photos were taken, the seasonal changes, the food,
the clothes, the houses of the people did not undergo a drastic change, neither did their expressions, beliefs or
environment. Braving difficulties and unaware that they were being noticed, those people makes for the basic
features of the Suzhou Creek. Their resilient struggle and their rich private experiences have become an integral
part of the culture of the creek and an underlying feature of this city. Both vigorous and arbitrary, such human
condition knows no bounds as it makes its headway, rendering any account in words pale in comparison.

The Suzhou Creek, once the nerve center of Shanghai, has witnessed the intricate experiences of the local populace
that related to it, and it was Lu Yuanmin who brought them to light. As an astute photographer, he has spotted the
difference between his creek and ours. It is not simply a matter of renovating bridges, dredging up silt, or planting
trees and grass. Trace the memory of the lost age and we can find it is far more complicated. The large-scale
facelift of the city came only in recent years, yet when the creek is no longer recognizable to him in this process,
some warning signs have already emerged: The spirit of the creek is in jeopardy when the creek becomes alien to
the life of the local populace.

Lu Yuanmin seeks to reiterate the significance of Suzhou Creek with his photographs. In his simple images, the
waterway regains the central position it formerly occupied. It makes a comeback with grandeur, eloquence, and
awe-worthiness. Ordinary photographs are “shot” with human endeavor, but these photographs come out naturally
like flowing liquid, and this makes a critical difference. It does not make much sense for human beings to combat
the world they live in or to desert it. Fundamentally, they are living with the rest of the world and subject to its
ups and downs. A photographer’s emotions and sympathies all stem from this. This is an understanding long
absent from the Chinese photography, and now it looms large in these photographs, in a glory comparable to the
setting sun.
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