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Preface

By Professor Wang Mingzhi

Ph. D. Student Instructor

President of Academy of Arts and Design,
Tsinghua University

Vice President, Tsinghua University

The long - history ceramic art is the fruit yielded from
earth and fire. Long time ago, the ancient Chinese began to
made pottery with earth, stone and water. They burned the
earthen pottery and coated glaze or painted line decoration
on the shaped pottery to make a full expression of human’s
imagination and initiative spirit. Up to now, we still make
the pottery as what the ancient Chinese did. The burned
objects are considered as an object with specific function
and art beauty. The ceramic products can illustrate human’s
creative activity and living style in different historic peri-
ods. Considering all these features of ceramic products, we
can call it a combination of rich culture including technol-
ogy and art, practical usage and beauty, and history and
philosophy.

Historically, people all over the world had promoted the
development of ceramic culture through their culture ex-
change. Now, China has a high reputation as “country of
ceramic products”.

Toady, as an intersection between old and new cen-
turies, a international exchange activity concerning ceramic
art is going to be held in the Academy of Art and Design
Academy of Tsinghua University in order to provide com-
munication opportunity to ceramic artists from various
countries and regions to promote the mutual understanding
and recognition and increase development of ceramic culture

in the new century. Although these ceramic artists have

different cultural background, they have demonstrated their

creative intelligence and exploration and pursuit in beauty.
I have confidence that exchange will promote understanding
and understanding can strengthen the friendship. T wish the
friendship tree planted by ceramic artists worldwide will be

green forever.

September 2000
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Looking ahead, looking back

By Cheng Jinhai
Dean of Department of Ceramic Art and Design,
Academy of Art, Tsinghua University

Doctoral student supervisor

Ceramic art has, since ancient times, always been part of the global cultural
dynamic. As early as the New Stone Age, primitive pots began to appear around
the world.

Despite variations in appearance and decoration, there were undeniable simi-
larities in the methods used and the form of artistic expression. This can be seen
as reflecting a shared human consciousness.

In the middle ages, most of the worlds ceramics came from two main sources,
the Middle East and China, leading to the creation of three completely different
styles, in East and West Asia, North Africa, and Europe. Ceramic art in East
and Southeast Asia had its source in China, but branched off from the great
mainstream of Chinese ceramics to form several tributaries, among them Korean,
Japanese and Vietnamese ceramics, each with its own distinctive characteristics.
From the Middle East developed Islamic pottery, which spread to Europe and
came to form a distinetive artistic style. And even in China and the Middle East,
the two cradles of ceramic art in the middle ages, ceramics were in a state of
continuous development as a result of mutual exchanges. Of course the global
influence of Chinese ceramics deeper and longer —lasting. Yet exchange and
assimilation are without doubt a significant force for promoting the development of
ceramic art on a global scale.

In recent times, ceramic art has become indivisibly linked to industrial society
and the post - industrial age. As a result, Europe, North America and Japan,
which entered the industrial and post — industrial eras relatively early, all natu-
rally became centres of modern ceramics, and their influence spread around the
world. At present, global ceramic art is in a stage of diverse development. The
main signs of this are the direct participation in ceramic creation and theoretical
research by large numbers of artists and intellectuals, the trend for exploration of
a whole range of styles of ceramic art, emphasis on originality of creation, ceramic
artists’ greater emphasis on individuality, and the display of a great concern for
the human spirit.

Historically, the restrictions imposed by geography meant that exchanges of
ceramic art between different countries often took a century or more. Yet the
arrival of the information age will accelerate the process and frequency of such
exchanges, and will therefore shorten the evolutionary period of artistic styles.
Distances in space will not form a barrier to mutual understanding, in fact they

will only increase the desire for shared comprehension. As a German once



philosopher said: Without distance there can be no comprehension. Comprehen-
sion is built on the basis of distance; communication promotes comprehension
and reduce gaps in understanding. Communication and comprehension can pro-
vide people with inspiration, and breed new styles and forms of art; they can also
lead us to scrutinise ourselves and others with a critical mindset, deepen the in-
sight which all ceramic artists should possess, and promote diversity in the de-
velopment of ceramics.

In todays world, the daily growing interdependence between nation and nation,
region and region, and individual and individual reflect an inevitable trend to-
wards a multi — faceted co — existence. Perhaps globalization represents a loss
for our modern world. Yet its for this very reason that ceramic artists from around
the world must, through works rich in individuality, emphasise the rationale for
the coexistence of different cultural backgrounds, and demonstrate the important
fact that our world needs every one of its many diverse cultures. The world is
changing faster and faster, inevitably leading to the collision and interchange of
all cultures on a global scale, atrend which will become even more pronounced in
the twenty - first century. The information age has already arrived, and in the
future everything will increasingly diverge from the limitations of time traditionally
set out in the laws of physics. In an age when simpler yet extremely precise
technology has become the cultural mainstream and is increasingly beginning to
dominate the world, people will put their faith in an art which they can touch and
sense directly, as a reaffirmation of life itself and of the strength of the spirit.
This will become a spiritual need for the human race, emphasising just how
easily people can relate to the values of ceramic art, the direct creation of the
human mind and hands; it will also help to unleash peoples creative talents.
Therefore in the world of the future, ceramic art will retain its profound signifi-
cance as a form of art.

As extremely sensitive and imaginative craftsmen and — women, ceramic artists
are a highly motivated group of people who seek to prevent humanity from being
devoured by one overriding logic.’ They have chosen to throw themselves into
work as their way of engaging with society; through the moulding of earth and the
baptism of the flame, they display a noble spirit which takes humanity as its basis
and in which emotions and logic merge. In this sense, this wide ranging gath-
ering of ceramic artists from around the world is just a beginning. I firmly believe
that since the language of ceramic art is a visual one, comprehensible to all, it is
actually a global language ideally suited for dialogue and exchange. Knowledge
of and contact with this language will deepen mutual understanding, and bring
common awareness and the sharing of experience in the creation of ceramic art; in
this way it will promote the multi — faceted development of contemporary ceram-

ics. This collection of works has been selected with that in mind.
September 2000
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Zhang Xing
Wang Lixin
Wang Lixin
Cai Meng

Cai Meng

Xu Zhenglong
Bai Ming

Bai Ming
Wang Hui
Wang Hui
Dong Suxue
Dong Suxue
Huang Zhijie
Huang Zhijie
Wei Zhiyu
Feng Meiting
Gong Longshui
Gong Longshui
He Daohong
Bao Zhigiang
Bi Nanhai

[i Youyu

Li Youyu
LiYouyu

Li Youyu

Li Li

Fang Yiming
Fang Yiming
Wang Genmu
Kang Yi

Wu Yongfan
Wu Yongfan
Liu Hongwei
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102
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The Earth

Memory of the North
Inscribed Jar

Morning

Sea Crying

Still Life

Smoked Pottery

Iron — Red Glazed Tea Set

Time

Tathagata Portrait

Bow! with Revolved Decoration
Moon Light

Between Heaven and Earth
Whisper

Furnishing Set

Big Vessel

Talk With Wise Men

Musicale Instrument

Bag Full of Memory

Space and Time

Mr. Wei

On Foot Traveler

Happy Banquet

Space

Four Seasons — - Spring, Summer
Bursting Forth

Four Seasons — — Autumn, Winter
Figurines with Fashionable Dress
Rampart

Matured

Mermaid Old Dreams
Birth

Water Loving Mountains
Eve's Season

Deep Blue — and — white Bowl
Flower

Kylin Teapot

Celadon Vessel

Hammer Setting the Universe

Dripping Water and Gushing Out Spring

Ocean of Life Rhythm
Dragon Soaring
Bamboo Charm
Mountains

Warrior’s Portrait
Water and Soil
Rhythm

Yuan Huigeng
Cheng Xiaoping
Li Renping
Wang Jian
Liang Wenlun
Liang Wenlun
Li Xiaojun
Zhang Jiancun
Zhuge Yixian
Mou Jinfen
Wang Jian
Zhang Yuxin
Zhang Yuxin
Zheng Nianjun
Song Yiyang
Fang Weiming
Fang Weiming
Wu Ming

Li Jinaping
Ren Hong
Zhang Shudong
Li De

Li De

Shen Guanqun
Chen Fei

Lu Lei

Cheng Yao

Lu Lei

Zhang Yao
Yuan Hong
Ma Huijing
Du Bianjiang
Du Bianjiang
Ma Huijing
Du Bianjiang
Jiang Caidong
Zhang Zhi

Zou Xiaosong
Zou Xiaosong
Miao Chunhong
Miao Chunhong
Pan Jun

Sun Liangyu
Pan Jun

Sun Liangyu
Lu Junjie

He Jian

He Jian

Xia Dewu

Xia Dewu
Zhang Runsheng

Xu Jianming
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132

Fisherman

Fish Fossil

Vessel with Disc

Autumn

Blue — and — White Vase
Vase

Vase

Dongfeng No. 1

Clone

Peaceful

Chaos * Flood * Totem part |
Chaos * Flood * Totem part 11
Vessel

Soft and Strong

{Heyday Romance YSeries No. 1
{Heyday Romance )Series No. 2
{Heyday Romance YSeries No. 3
High Quartz Porcelain Table Ware

No. 1
No. 2
No. 1
No. 2
Interstellar

Torrent

Dance

Purple Clay Teapot
Morning Song
Sumptuous

Evening Glow

Short Rest

Picking Lotus

Purple Clay Teapot
Purple Clay Teapot
Purple Clay Teapot

Jars

Form

Beauty and Broken
Purple Clay Teapot
Nest - 1

Nest ~ 2

Blue - and - white Plate
Blue - and — white Vase
Pool Series 11

Spring Memory

Porcelain Charm
Summer Garment

Wall Plate

Black Pottery Sculpture
Bronze Mask

Mother and Son

Xu Jianming
Wu Bin

Wu Bin

Liu Yingqing
Liu Yingqging
Jiang Yongjun
Liao Jianming
Li Bei

Li Bei

Dong Wei

Ma Ying

Ma Ying

Tu Zhihao

Qu Bing

Wu Xiaomei
Wu Xiaomei
Wu Xiaomei
YueXiaoqing
Li Hongwen
Li Hongwen
Zou Xiaowen
Zou Xiaowen
Zhang Zhengzhong
Zhang Zhengzhong
Wang Hui
Wang Chaoyang
He Ye

Li Shoucai

Li Shoucai
Chen Zhongchen
Chen Liehan
Chen Liehan
Bao Li’an
Chen Hongping
Zhu Jianglong
Mei Fachai

Li Zheng

Li Zheng
Chen Guohong
Qu Yong

Qu Yong

Yu Caiyun

Yu Caiyun
Wu Wenxim
Liu Zhen

Lu Hongwei
Cheng Jiufa
Cheng Jiufa
Wang Xia

Li Jinfeng
Huang Jian
Wu Shufeng
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156

Landscape
Binding

Warrior

Integral Destroy
Convenience
Decoration No. 2
Decoration No. 1
Triangle Plate
Triangle Form
Shadowy Blue Glazed Vase
Construction
Pottery Sculpture
Rich Soil
Watching in Silence
Red Mountain - |
Grazing

Rhythm Collection
Flying

Chirping

Vase

Pure and Fresh

Ceramics Furniture

Portrait in tears

Civil Window

Gingko

Foam of Breaking Waves

Vase

Impression of South of the Changjiang River

Residing

Holding

Door

Impression of a Model
Arahat

Strange Shape

Blue - and — white Vase
Castle

Boxes

Unimaginable

Lids

Blue — and — white Vase
Pots

Space

Soft

Ocean Feeling

Blue — and - white Cup
Fashion

Box

Light

Porcelain Table Ware

Coffee Set

Zhao Qi

Wu Dongyuan
Chen Shuo
Hai Chen
Hai Chen
DingYuxin
DingYuxin
Wang Legeng
Wang Legeng
Kang Ning
DongYang
Wu Dawei
Zhi Min

Zhi Min
Guan Tao
Guan Tao

He Yanping
Tan Hongyu
Zhao Ming
Hou Yimin
Bai Yaode
Hua Jie
Wang Bin
Zhu Xiaojie
Hua Jie
Wang Bin
Yang Fan
Yang Fan
Chen Jianjie
Xu Yushan
Xu Wei

Xu Wei

Su Xian zhong
Yan Songliu
Su Xianzhong
Lin Li
Ougang Huajun
Jin Zhenhua
Dong Jianghong
Zhang Min
Liu Shang

Su Chang
Kang Xiaoming
Chen Yue

Lu Nan

Shi Heng
Cao Lihua
Na Jing
Liang Liang
Ma Xin

Zhao Bin
Zang Haixia



