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BERERAMITE . KEPAT -ITHFHRBENY AREETHR
AEHUE BB T -FALSABENEERE. TUX AR BF
BREFT# AASFHARBX LM CEREHE. £RARNRIE
BENTEZE  XESTERTERNRERS T ERHER
BLZEBHEA, B #ERGAL B2 R,



2 XHKREHAREZNL

20 H42 50 AR LART, SR E MR R BL B H T H EERAERK
PRl R . MRETE R S AR R IRk E A LR
PR RMUE T SRR, R BEE ST B AT R Bk S
R¥ERRFESEERM T XEMRMEENE. 1958 F,AXH
ENERBAERAT N EEMERESW—“BFRBATS",
HATDERCAEREE L~ EEE, KRR, X B
SPREE R EE N — 11 X ER A P 5 R, EfRE
SUREB R M LHE BRI A L ERY. BITE- =14,
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ALERAERLN.
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SO XUk WL 28 IE

KFUERENH— N HEFE W HBRA K FRR PR E LR X
B2 R B3 SCR AR (style) 92 BL” (Wales, 1989: 437), HE , RE
ft 442 style? style M7= A 2 4 S ARG o5 L S I AR HK , SR 4 2 LA
FE®. MERE (Chatman,1971) ff il ,style B— B X SR ARIE
(an ambiguous term), iX 18 52 Bk h 3C 4k X% o] B 4 & ) ] 244 Fu Bl 2
B 5 5 R4 SR RS i B ERR .

style 2 — /N EHGE 4 Z B, £ AR SR, WA
B A KB, style IMARIBEESBEARMENHESR. LiFRRXA
GHLGTE—ERE RERT UK ER R B0 | RS A
BHEHRE.,

s E,20 HLEBESEELEMZT XBRERNRASEE, X3
A XURS B DA TR B O BT 4% 6 9 TR R KR — R A9, TG IE R 33X S [ A S 1 X
W, BRI R HET — MY R K, R REA+ 5%
RISCR AR R “ENER” FERE”, BRI RA WIS /1K,

1.1 54089 AR KA

RN, XEFEATUERB T HABENBEHYE. Bk, E_2—1TH
E WAL AL E (Plato) , T B £ £ 18 (Aristotle) R A A 4 530k
RAg XM IR . AWIBEHBE, AMTASTERE T &M ERENE N,
REFZANESTHMBXRBHEUERE XN —MEE. ERITHEK



2 XBRAEHARENR
B9 SR SR RS B8 U B R W ) KB TR LA T JLR

1.1.1 XERABREBRENRE

RAXMRARIAKREZRMNEECERCERITH,, ERNT
Bl A ERRFXEZRIE . MITAN  HFR XA ERREHES
HEREE KB BRE style, RN, RAEIE B RREHRE
ZHLBRIMALEBEFIRRBEHRZN style IRT.

B KRR R ZE (Voltaire )L Jy , A style B3 UL ok K E
ARG AE & (Without style there is no possibility of a single good work
in any form of eloquence or poetry. ), I (G. Flaubert) ## H it
ZARE BRI EN style.

B (Goethe) 18 LW LA E A R FH, b style WAL RAT
1 KB & H B R 7 (the highest stage that art can reach, the stage
where art may claim to rival the loftiest of human endeavors).

BEAR SRR B CEZARQEF B RO B ER, IR 4, 30K
B R R FETE TAIREAE B M S0 E AR 5 2 A, 30 R BF 53 B X
RERERTLEARET .

{ESEBRAE B, X A U8 s i F ot F ke e, (B A BEE AKX
FHIEOE R BRI XA R Z 50, BT P Ei e 2 , R T
XEEMER. BL b, XAEXNBFESHAEMENRT. FNER
738 (E. L. Epstein, 1978) g, XEME R —Fh R, FE
F I E B 5 1& 3 Br{G3) § (Style is an indispensable element in human
communication. ),

EMAXTXEABHELEEEAERBOAEHS
(prescriptive) , B il E ¥ £ M REMN — U E KB R EE YEHZ
VY g T oAV AR HE A ARG BRI B AT B, DB R A
S mELMERFANBEREYS S (G. Chapman) R H £ F
KA B 1 & B HEHR 3% A8 FE = 3014 i (A good style of writing has
three qualities, which may be described as accuracy, ease and
grace. ). F¥F(E. B. White) 7E i fif 4 8 2 4% S 17 69 /NI TStk T
%) (The Elements of Style) & W€ T % . B Mf. B 4R . 5 # (clean,
clear,natural,easy to understand )%/ Jfy SUAK KUK 1 6T it 20 (9 4% 4 .




F1E XKRABAHEL 3

A, BEE UK R R, S AR h R T R, RT3 R
B9 E SR E ALE MR A R 1, WA H BT IR A& R Rl 2
K R SRR BLE .

1.2.2 XHMXERBBAMK

X 2B TAT R SUER RS B L 22—, BB 35 % [ A4 BB &k 55
BB MIESTHE, RITKSZI 0 style HEXKEZR“FXRBEH
# 3, ” (mode of expressing thoughts ) S HE R “BH RN FEHN HFRX”
(manner of writing or speaking) 2 AR .

XM HTTU—-HEWNAE AR ER TR+ SERE, W
B+ ZHEAERBWEEAN AR, BREREGRY . R TELEAGEFR
MRA,BEHFRHEEMET, EBSENRE TN EMER, A
AR AMELARUAR—EF, HENBRERSEBRAETEX.H
“EEHBRR T XEAEESHTMER. HE, &% ST
# X (Cicero) 8 Iy U RS 215 5 X B4 M 45 481

BT XZE B E XA R E AEIA R, TR AR
TRE“EBAR AN (the dress of thought), & %f Py 25 1“3 5 " F1 “4T
#7. 3% John Dryden) 5K 2 4, 5 5 & B A MR, T S0 R B
RiXAAKE MR . #7 8 K ¥ Jonathan Swift) T 3 3¢ & KU 8 &
“AE1E Y356 H B8 2 #9387 (Proper words in proper places), b A
4 8 # (Samuel Johnson) ., ¥] # 4% 3E /K #& (Philip Chestfield) . ¥
(Alexander Pope) S ER KRR FAEM WA . U T REHOELFA,
REMERLEUMER .

True wit is nature to advantage dressed ,

What oft was thought but ne’er so well expressed.

At s BRSO 48 00 5 R [/ 5 %o O 254 S0 4] “ 2 i 7 0 4T
BEEAR  LEFERAR WA, W18 i 42 % EH 5 A+ Hi A
(Charles Wesley) 7E fih iy 5 45 * 9L it i, SUH& RUAS B AR I 02K, i B
AR S A A B



4 XERBWARENR

Style is the dress of thought; a modest dress,

Neat but not gaudy, will please true critic.

FEA 20 L, XFHWAIKAREL W, ERRCEENGBAZ
—EAR BB AN, SRR R I PHFIE L ERE
E AL 15 B L 4 (expressive or emotive element), XM BH EEELH
R SRR BT ERE. L EFEKER (R, Barthes, 19678
g B T “F E E4E” (writing at degree zero) AT 64k, fik N, &
) SC2EAE fh , i N2 (Camus) B CR 50 A ) (Outsider) , AT LA Bl SE £ 88
LSRR % LT E TR .

BEE¥RPIRFHACEROBAZHA, Fln, B5EC. F
Hocket, 1958) % U % e 156, R E I BLIE , b #0 He came too soon (fth 3
8 KB M He arrived prematurely (b5 18 K F), ¥ 15 KX BAHH R &
FEHESHEHRAR, KT LR ENAERF K &R (Two
utterances in the language which convey approximately the same
information, but which are different in their linguistic structure, can
be said to differ in style?),

It 18347 # (Noam Chomsky) th .53 , [F] S #8] F Bl Z 2 5 , W] LAFR
HRXEHER., XE¥FRE (R- M. Ohmann, 1964)# %% T H
U E B AR U RS R R EERAEA S LR, MIEL R &
X+ #9#% % (To put the problem more concretely, the idea of style
implies that the words on the page might have been different, or
differently arranged, without a corresponding difference in
substance. ),

HRERMS, NENEXRELT AN, RENME—EBELE
HRM S B AN (5] B AR TG SO XU (LR T B 7 =X, 3 SC T A 8 S
RAg st sL A 7E . TS Z, WA R matter, UK X% & manner; N2
B what, X KUK R & how , —# & AR

AR AEARD AR AR TR, BT 8“8 T SUE R,
He " S BR B 03 — b SO R, SR R AU BT A Tl LA A 2 38
Al o AR X RAE BB RBEXAENEL,

FEFF AN EEIG(S. T. Coleridge) ik Hy, A% & X kMBI *H



F1¥F XHEAEAHEE 5

#4781 W A 5 H Z L (One criterion of style is that it shall not be
translatable without injury to the meaning. ). 8 BEVE R LRI % (Leo
Tolstoy) . 15d » B IE I ZARAE & & R A8 da H A & BT Rk MR 7 (This
indeed is one of the significant facts about a true work of arts — that
its content in its entirety can be expressed only by itself. ),

HMEERE (W, K. Wimsatt, 1941)F R4- S MR B T “R4%
B & X " (style as meaning) () Bt , b 48 style & L H“XW & XM B )G
B AN A M 3R ” (the last and most detailed elaboration of meaning) , 4§
ARENEESE XK F —4# At is hardly necessary to adduce proof
that the doctrine of identity of style and meaning is today firmly
established. The doctrine is, I take it, one from which a modern
theorist can hardly escape, or hardly wishes to. ),

XX AR EK R R R L TEXRAWABRAH R,
B & (Ohmann, 196 R B EANGFEBNFREE -4 AR HER
WEh R BRSBTS SRR B A REEME L fim
B -RATMAIABIERNERARXNBOREX 4 HK? U style
exists, by courtesy of this redefinition, where are its boundaries?
Which part of meaning is to be called style, and which is really
meaning? In short, how can we tell style from non-style?)

K LK, WA &R —E WP EBERATH . RE.EEH
FEM P TXRE—F P E S AR T BB SOk R T
AWML BE—EHO0L T LU A B U UK RS 4 FF R #4755
B

1.1.3 XHEABRETARRHRR

RAX—-MWEAARSHET 18 HEEBEERAH(G. L. L.
de Buffon,1753) K342 5 “ K& B H A ”(Style is the man himself),

MX—MEFIHIFR, XERIBHIFEZABTBERELBTFIIAN
AW, R ANARRESKHAURAR ARES BT A EARR. W
BEXZHEERW - Bramgsidl, ARt ANESH”, 2K 5
HEARREREEERKWEEKE., BHKR(G. W. F. HegeDZEM A
(EEIFHRGE KB —RERERFRAERAF AN EAMFTE S E



6 XA HAREL

SEA A A A B — SRR R " B FRUA 4 (AL Schopenhauer ) #
EAN, XAERBEREHAIR AW EBERR B E AN
(Style is the physiognomy of the mind, and a safer index to character
than the face.), BREIFR X MK E LA, XHEABRRAH BB
BN ST RS AP PR — R A M.

FE B L B R AR 0 38 SO KA U] R % 48 ST ik R B8 0 5
RO FERFEZ—, CRHBIARS . CHEA K BERERE .G, x4
TECSCO B DB CRHEVE P R B “ R BT S, AR X, B
UZE . HATMMIEC.RAFER  SERER XA RE IR,
HAEERT SR, MY T, RUERX Z%, XK AL . MEEER, 2
BEBHH A KBRIR, TR S B RE, kBT R, 8
ARES &ML, HRWE,”

MERAEZMENRE E L NEEFHNEHER, XTFTXEK
BB XMW AESS FAAIARBOHELRALGHREHONE, S
AFE. HE,XBERSTERREIR EERR TR A 50883
FERFE . MAKRERAMEBERNMBER AEREAARFEETSF
BMABEANESEH RSB RE RO WE T T hEE.

LR, AR R BE FH TR REDSBERE A AR
b BAE RG] RISk, AR AR SR RIS ST RABIR
ARBE AFRK AR ARESRESEEURRRAE RS
P& s P B SUR RS SR, F R SR B BIR KRR .

1.2 A9 AR KA W

20 229 B R % /R (F. de Saussure) ff JFF ) W B 1B & 2 X 30k
RAEFRFZE T ERWEREILTEX, ES¥NELS B ER
ZHPIE R T XEREHET. T AR NI AR XEEELR
HNLAETHEN—NEEN LA AR R EE L EE %0
X R B S A

MR LEBRRURER 5 F A2 230K RH , S0 R I 4 5,
FFBERCALE ARAERLE—NEE. TR . AEEAMR. EF¥



#F1E XHKABAHEE 7

AL F XA AR SO KA R T A KB F 3 br b e A AT A il —
oy, HAFER BN, BT HLANESTHINAFEREMT
B AREIMNES LHREFTHEAGSH MFHLT TR/ IF X
1 XU B BB ‘

S5 GEHXARRERRRRMR BAXEERIERANEFTA
FRINHACE K 788 SURXUS AFE , T E T RS HALET £
BT R 7 i B R SR XS R AR . B, % R A
WA B AT R SR B SR KA BT E LA REE AT EF WL T E K.

HEL R CERBBFR T FEFEN R EEFTER L
MRALEEFERN AW PEETRFRINEFNLERALE
AEFHREDOWNES  HRRE R AR F M H & MBS, KA RAE 5 X
BEA. FAXNBRAGHKE “AFR. LEF3GHRER. LFE. LA
HERFMEHFELFEFR? LABRAMEELTE F"EI 88
H, 198O R EEAR PN ESNEEAERBHN KER, it
BERVANEN ANEEREZXTAAREHR HE TREZRSE
R ER, EFNMR S M EL LEREHNKRE REHE 2
A RAUATETE LR EFEXL.

22 EBTRAS (N, E. Enkvist,1964) % HM B & TETH
KT O R 5E S BoR g KB T PR — Bk
RN LRGSR RO HEEERAMBELYNEFTER; ZRIEX
1A RS B D 1 785 7 A Y 380 L » AR B8 R 4 7 B ORI R AR X T ML Y
AR HHEXRERARR ABREESTFAXBLAMBRKG T
FUR W6 T T8 AR

1.2.1 X&RBREEMNEGR

WA AR AR FHER, LhHE LREUGANRKREZ2EE
Y., B ENER”, EXA“BNNRILER"PG"FH %
A, RSB RRE

AL, N EBESHEHTRER. 2R, MEERE/RAULT
BREF¥ZE. BWEREBT¥HITMERM L, “UhRRE =4 Tik
#7” (Style results from the characteristic selection of linguistic options

for producing a text or set of texts. YIS AH T HEERMWB X



