BUHAHEESHS
LR IR RO R

LA B o] LG B 1

CARCRTHEET R BN i

LR H e BB T RiTE LKHMEAWESE
1988445 1 I 199741{%5_,75&]1},54 19884 WM 19974 Rl
BAL 12 . 2 oMY O ENRIFIACE .
4k [SBN 7 -5308-0034-8 J 5398-32 ADH S ISBN7-5398-0034-8 J 5398+ 32
PTHEE  BiE R REEMEE E#E K1E
PO SREIEE X RERE

5 Vi 8 W\ #Ekl

e Sc e BFEK B TEmESE BFER
TR LKW EBLEE L%E
Mkt AR TTRRET A

Hog AR WEORE FEIRiE

Hi fREM sRlh AT HAZEORSE HENW #EF

Wood Carvings in Huizhou District
Published by Anhui Art Publishing House

BN DA 21

e A G L S

ENRIE  ZHCE #TEEEN R

| Huilonggiao Road, Heifei City, Anhui Province, China

Printed by Anhui Xinhua Printing House
Distributed by Xinhua Shudian, Anhui Province
First edition 1988 First printing 1994

Size: 1/12

Impression: 12

ISBN 7- 5398- 0034- 8 J5398- 32

Responsible Editor: Ma Shiyun Song Zilong
Text: Zhang Guobiao
Photography: Huang Yongxiang
Contributing writing editor:Mu Xiaotian
Chinese calligraphy on cover: Meng Fanqing
Layout design: Mu Lin
Translation

(C to E): Wei Zhenxiong

(C to J): Xu Huipeng Zhu Caidi Zhang Gongwei

21




BN LR R, HUE SR B, 6T, DY M, Ay 25 S5/ I 6 s g i
A, ZRPL R SC IR R o

W B A BRI o 220 2y 2 e o T i B e A o FRH SR 22 110 e Z1 RE T 0% 1 1) 5 28K,
DAL P 5 R 2, SR LIA G A, TRZI. WG, SRR BRI, 0. 14N, 7 45 Sl A,
WAGENE P2 BT JUHEATME. AHE R 20 27 RE SR o 448 9K 48 o

fiv AL R RN ME e e ORI B, JeBBUNRESL IR B AL A 2
ANy HEREZA, H%AFEQR@,§éI\@E¢O

BONASHU R SR AR, dlol, BTSSR, &5, iy SEAE S L T 2 MR S,
LG 5 P EI, N T1 18 ﬁﬂﬁ‘ﬁ’ﬂlﬂ. 897N ﬁ?ﬂm. Ll,f%??\ {154 ?Lﬂfdl ZeL ] /N
%ﬁ 5 2 R = A 77 I 208 5N ¥ PN 1 VIR 25 = N 5 O 177 BN 17 N N -

L OBOFRAE JLAEE IR RR R, R OVECE, DB U&Iﬁ%&%?,tm ANEEATS
m‘%Q%ﬂEﬁﬁoxﬁ fflfel. BRI, T T, CREREET , fEATE)
SN WRDEE AT L, KR, K ﬂ%ﬁﬁ@&ﬂﬁﬂﬂﬂﬂ ji4<%%4& 7T5i£i¥f%§ﬁBﬂL
ﬁ%é%“AW”Eﬁﬁ%%%%¢E%ﬂ~%,i\ﬁﬁjﬁﬂﬁﬁ VOTBECR
(3 CAE ], SRR DS ] e RS T NIRRTk g, oM sy 1 E:1ki£%E§%ﬂﬁHULLE£o

L5 AR T 1R &L, JEDETHIDE AR A QT AR BUTBIR A A A A Bk
1055 B RS BRI 25 B A R A 1 AR, R RN BE I O PES IR SCA E, akA
FAWESE AT AR G SO RN, R 1 Oy M R ES LI SO Ko



COMET BRI FL BT 6, B A I I B A o DU R 3
(TR EE TS, L B A TG B B A SR s P S R 7, 3 it DA B O,
R R SIS, B 1 IR HOBLSEIE AL, S0 U S 1 AL
(AR, DUINITR TR R 7, HAT R AR A A Ju RISt JE MR BV /e 468 1)l
IR L, VIR NI P8 MESRBRIERE 24, @5 AV, R RCR0 L, RAEAT sk, -
MET AR AR S ASHE (IR, B S IR e g ARy 0 o o e Bk 1
JEITAE i (AT TR R, R SE A T A2 3104 v SCARER IR A 1 72 T

CUMET MR AR AR, T I SRR TR, B AL T SRR (AR A
U /e (U MR IE 5 T S AL SRy 1 L VAT NUR VAV I NE S B TP 1 S
LR AR A R N, IRZRL ©ROBEA . SO A iy REE L,
BUS W OLORAE, DI IR s (LA S A BB AT, 0B AN ] A0S S Ko

{HE,  AERATEAER Y A S E T D, RON MBI R . N AR IA A AT
B, IRZ g S R RS IR I e MEAEAR, RO R 2 TR AR A
O A AL, P T-ARIOREOEr = RE” AR S, SEAISONE,  nl ™ 2GR0
PRAHER™ o CRUNAMELARY © CGROHARREZHT BN REMELSHYY S HUREBE, LU
RN RELSTT  BEARL, 10 LS TR 2 8y 2 RS e
: AT S B P, 894 SN ML BORM AT SCAC M R g SR ln Wy, et it
Rt

T I WAG . 2



IO A5

i B

PO F S T B T st 1 DU (R, A o T st B 2%,
mmﬁﬁ%%ﬁyﬂ@@%ﬁ%%“ﬁ”%Ei@%ﬁm%ﬁﬁﬁiﬁﬁﬁwﬂﬁjﬁﬁT,
@E%H,HW%&%%&%@%%MHEEoﬁﬁwgﬁ‘%ﬁ%%%mﬁEMLﬁ@]
%%Mﬁﬁmﬁ,%m~@%%o%ﬂuﬁEﬁMLﬁﬁT%mm,%uﬁ%%m%%%i
ﬁi,%ﬁ~%@%kbﬁmaﬁo%@%§,%E%L%ﬂﬁﬁ@&%%‘@@%m‘ﬁ
&\&ﬁ\%&m<ﬁ%ﬂ>,f#mﬁLﬁ%%,Tﬁﬁ%%%§Mﬁ%,ﬁ%$ﬁﬂ%
é,%@%ﬁ,EZ%%%%%@%%%K‘%‘EE%ﬁE%ﬁ%%%@%%,%E%@
R (O] AL pA=tEE & S TN, R

v BN AR AT

BRI Wi B AR e RO BRI ~UAE (Ascll2d
E>,%%%,%ﬁﬁg\%%‘%M‘%%‘%%‘ﬁﬁﬁﬁoﬁﬁﬁﬁﬁ‘*‘§ﬁ$
ﬁ%%%iﬁmﬁ&@@ﬁ%ﬁ%ﬁm\E%%@W%E,%ﬁﬂW%ﬁ@m%,ﬁﬁﬁT
m@%@ﬁ@%,@%ﬂ%ﬁ$¢%%?ﬁkﬁﬁﬁﬁo%%ﬁ@ﬁ%%%ﬁ%%%%@ﬁ
%W%ﬁ%ﬁ%ﬁM%%%%@Z%,F%“ﬁﬁﬁﬁ%,%ﬁﬁé%,~$%%ﬁ,%%
g™ @%m%%%;M&ﬁ@MQﬁUﬁ%%@mi%%%%$%o@ﬁ,mMX%%
%,“ujkﬁ,UXEﬂ%”ﬂﬁ,%E%ﬁ&ﬁ$2koﬁ%%E@M*%%%%i%
55 (1 A TR B K

%%%&ﬁ%%%,%ﬁm%%,&EM%%%"@ﬁ”,ﬂf%ﬁ&%%%,E%%



Berfilo AER UM MBS, EIE. SEMEDURING T I AR, B A T 4 05 1L 1)
TGN CHUMAD Bt WS IR, TLRRIERG, AL A, B, fa
TR, BT ST, M B R SR B O B Y )
BOOEN LB W B . HT . MRS, ESATRGRIOALE, SR AR, A
R L BRI A 20 Mo 1 AR P I A S B T A P S O 1
IR T URTER N WL L, PR RO . I GRS
e CRONECRRR, WIS b, AR, TS o b af A RO AC RS A
OB RRRE, ST R HCR R A 1 A6 BBt

RO SCE AT BRI 074 AR, S4B s, ie
AL, SRR, RN P, AR e L AL O B U
Widle DAL, “ROMEART . CEEARET . CREBIER. RAET . CHRBOHE” ()
WEELICI, FERBLELDT 30 30 1 " RHR" L IR, RALRON R AT
ISR, (e AR N, WAL KR . AECORT 2%, (AN S
CARBSRE LTSI, RO PR AL DARKHE Y PRI R B I, 0 1 D RS B B R,
ol JEIRK S (KRR IBOS , — RE ARI . R BN O 002 9, s B A o
MG, < SOBAE, DURIES 1 QUL A WAL, AE BRI, GrArrIs, HOS R
%, FOMEREL A5, S SORG R A AN B R

R, fERSH CRINAIG T, B AR, FEE BRI SR, i st -
Bty ol TR, BEARE, AR, Th B RS b, I AR
1A ZJo WG WU B AR A A 1L, LTS WA A DAL, K Z WA 3Bz
PR KT L, DAY I ) M A A 10 BT R RS KI5, o B S
%, WELATCBL DDRERSRatle ok, o SRIN S M AUAS SN2 SO, e (REEIE T BANR
BN EREPTAE  BRAET OB, NS ST AR CEREE , AL -0l SRTTTLIE R
Mg, SEEE R MO NRORS IR £y AL WS AS LB, IR P
SIS, WA AR T UE A S RSB RO o SRR, 5 RS 00 A 41,
g MR o B MBI, IR QIO T B AL Ao 98, BN Wb e 5oy
A O IR A A R R R B )

S B ORHERBLIG T Py

M ACRIE Y M FE) IR M I E T2 1, 2000 0 5 o e SR8 BT 35 2 05 T L5 45 e

PLAPIRS LR AT B SOOI, ISOBINAA, SRl BUA B, L s
FEETA R S5 Rb o DRI R SAORTEIT,  BEAT 6 T, A T HE AR N s, Ay



%@%%ﬁ%“AM”‘“ﬁ%;M”\“%%%m%”\“%%%ﬁ”‘“ﬁ%ﬁﬁ”\
ﬂ“ﬁ%@”‘“%ﬁ%@%”,%ﬁﬁﬁﬁ%%@k&%ﬁ@ﬁﬂ%ﬂ%&%m%mﬁa
. EHNAIE, B L, CER T s B T I, CENACREET L Rl
Uﬁﬂ%”;%ﬁ“%%m%ﬁ%m%%%‘ﬁ%ﬁ;ﬁ%“%”%ﬁ%t%@”%%%i
Bt AT, AL LU (M T8 1 R A B A ELR S LA AR B
ORI RN SRR, SRR BR ENE L, M HOKIEE T, R A
WY T, WSRO S0 T, MR R R Y IR S, BRRLBCI, Bodgi, A
wﬁ‘ﬂﬁﬂ%m\M%‘%%%%ﬁ%ﬁ%#§%%m,m&%#mﬁmﬁ@AEWM%

DU K S SR AR, AL 1, P 4 A 45 B 55t B 1 AL, i LA
ﬁﬁ%“kﬁ”ﬂWE\%%.%N\%%w%%E%QM"AM”,mm%&%lwﬁm
SR AR BB b, e E AT L IR . TR L Tl
SELART L T . CHOTHBE . CRPRRTYT . BT RN
SRETET 2, B ELA ARFREIN, [ A AR B PG Z Ao

DU, SEM foEE MR, e WO IR . R MR KEEA .
B, RO, B TIHOL R 2 B, BT ) ARBLA Er  SE LR S A
AR L CREEAET . CREEGRAET . UREMRT . TMERMEERT . R
SHUBIEER” . R . CREEVEET L CE LR e AEseirpIATR AL W]
ol A A, DUBH SRS IEFEI JURIAER™ , FILGROC AL S RI Uit
BRER” 2, ERILAAE BB ILR O 2 M. AR NI RS MRS [ A, AR
Bt BESRRIL LK RIT, A B, 802545 (L 7 (kb Ryrfullb, BEUHfAE
il AR, ol AKORIE A, SR, sl FRHRE, SR N, sGRIEROK, B
oy 2, kMRl oHERR, MORHEHAERD, ZHEAGRL

DIAES . AL NEEIA, J2U AU ] [ S T AR T ACREE, SIS AN TR
TEO MVESIRECE N B ALY . CRBUZAIAT L CEERRLT . THRMEKAET.
CES AT A, JRAL AT AT e TRAMAE BN 2 R S A, R T DU 1 B £
QARSI B AT PR, B TR 2 R R IS, AR T RON 3
TS o B A, S R SR T ] e AR WIS R R A R B A B,
LR A A B s RS AU XS bR AT A T B, L
TETY ARG, ATHRIAE, ARG, AT JEuORR/NG,  SOT-BiKIl, SR
A, SRS, TYRE, SIS NI, A BhbK, AT, A
WA, AT TS, AT W T, M N RE CEVERS, W AR KT AL



DL RO LR, 1 R SO B, WO RE, Ec, DRESTAR. M
B PRI, UL RIS o AL R RS MU, AP R B 1, AR
e ot AR AR, JUBIR S, Ao CRIEL B, K, S, e
DHRR LS LA S, ol A B B 26 5 T SR AT AR IR ORI T, DS 2
M B A5 S HPh RAIL R SRS DU AR, M CREITAM (0 AE
RO LA S/NBE, SRR T AEAUR, WIS, AR SR. IR B R A4 4 i
A B TP RN AR L KRR 2o JE Lm0 2 /It L, Sehspu s, e i, Ay
sty AHUA 3], KRHIRIEG, ANIGRRE, FIERE, IS, 524l DL B
BRI G

BN V) ARIELETRT A RE G AN ) R 1356 S 17 4% T8l N 80 A 50 T B4 A B 2
A S MR 1R BB LA A B 2 e BEAR,  JErh B M A/, 1 Sy
TR S BRIT S, IR HES, (RO MR 25N, ERUR 1 IEEB M KA

S BOHRRERR A BUE X

QLT BCHARET: S R RIS g A Tl DS A 3 T AR 1 I, B 2
W H N E IO B WA IR 4, ISR 2 OO s oA TR,
SEHET A B ARERSR 15 1o T LABRAC SRRV RIRIE S P75 1 B S o SOHAf: AT,
BEZROLAE R HE™ o KL, e ARRER IR A S A B L L O e, SR e, 37
ME CRoTTRiE. BETPME . EME PR FIBA,  DURRRE (SR BT T i 4G A
[ AL

FOMACRIELE BRI Wt LB, IR S P T A L 20k, Afee ML ot L.
et ARG R B SEEACR BN, R R DU I RIR, 0 AL A B

LT 5 1 BB A I MO SR o DRSS B ~ B B ™ (gt o,
B AL M SRS A 22000 SR A ACBIETBIE, S (AR |- B
AP, N LS AT B IR, e, BRI, DR
B W RO |

TR AR A, 5 R0 KT 17 KIEDUSOMRL. bk, %idp
FHTRMEES , SN A S TR, I B S B B A, L e
T B AT SRR A MRS T 4, s SHR IS A BEAL, sl T 0k ot |
AR SBIRIT AR5, A ARG, W 8R, (6B T F P AGAEE. £, #if. /P
45 T A L



LEUAE RV, 0%, LA I (AT o, e P B o i AR BR AT
RS CEL R, 1R CRERATEHAAEERT , DUJBERUAE S RIBAE, AATE A, A H]
B, BEEALA T, JEI SR TR I, ORI, DR R R, SCHERAA, bR
= il SRR G A, KRESRTE e B2, A A, PO,
ESEZKINERS

A EWCEL R, TSR MG R R AR, AL A | L B
G, L LA, U, AT SRR, AR SRS, ATREIR. RS, Ui
MO, ArEELE AL RUA AN, ATE W RS R A S B HUARARK a
B A T BRSPS e A LA AT Bl POAS B2 B AT , A EAE L
S A S e, P TR B, TR S S ROR W o

%MH%%Q%@,%ﬂ&%%ﬁ*%@%%%%%%iﬂﬁﬁo@Mkm@%@%,
ﬁm%@%§k$%%%%,%%%ﬁjﬁﬁﬁm%m*%%ﬁom%ﬁZ%%%ﬁrM%
ﬁﬁm%%@%,m%m&%rﬁ%%ﬂrog%tgm&%m%wmm,%ﬁmw,wm
2 HRDA SR AL AN ] P IR-  Bo

%M%K%,%T%ﬁ&&%@%%um%ﬁ%ﬁEZ%,ﬁm%ﬁmﬁm\ﬁ%ﬁﬁ
TSI, SORIEREAS A, LHE AL AR ST, e SCIERH R A A
Heo BUAL AL HE B R DRSSO ASTT, L SN B A o X T
%E%ﬁ*ﬁ$%@%%ﬁ%@%ﬂmﬁm5%£,ﬁ%%ﬁﬁ,&%%wu%@ﬁﬁ%h
G A ORS TRV IO R A, SCHMEE 1AL Al ) 703

DU BN A e L0y PR (5

IO A SR SE SEA TR €07 55 AT AT A L RO A B AT R BLBRI TR i o
(T R SR 3 1 [ L A T BT I, i AR C I AU e (A
LR O MO, PR BRI T

S H I PR e P B s A TR T A R T AR AR, S
TR R A o O ACHE 1 SR i E s I R 22 1 IR 258, IR, AR
TAE RN LR Ty VA TR RO R, B WA LIRS I Iy 281
BT s, ASKGEICE N, IR Tk L SRR T B e & e K
R, ARSI R, I BRI, Al B AR AL Al
(R R o e BN A, L A P S e P AR K (B TR AREE, AR, Hh
BN S T L M SR B, AN G 2 A0 4 D KRR L, DR 10 A o 1y S7Rr AR o s 1 e
ALEE L, L2 HICACE, TR A 2, RN LR, Al B



ﬁm%%mﬁﬁ%,@%%ﬂmu%mm,ﬂ”&%MIWMJiﬂﬂNWWV% D R
T Bl SUHSESI T, OB TS N A b [ SR BLIL T ] D15 AN )
4%%1H£$LWHUiﬂ#%hﬂﬁﬂuﬁmm4w$~ﬁiﬁméﬁ% JEU A 5 500 25 DR R
[,

WIH A, Pl e e, URA O BUNHUREIRER, )R BlmihE. Ry
KN WL AR BOESE, AN IO, miASH A i B,
%%%f£%%@m1MW&E“”Hi%OM%XW%Hﬁ%MJE%ﬁ SRS, i
S L B AR S ﬁ@"@mwmmm BRI R PRI IR A G BRI A MR B I3 A G
R RS, FIAEANIE R PRI e 1 o

FE, BIONARREDS B i AT RAR A T4, rRA ORI (e 105 A8
FERA 641 5 1 -

1 U R Z 3O ARATACATE R 5ed, Qe A, s ddemie, 1L KMIRE i iis o
AN ARER e 3o, SRR BEAR AR 1 s, DG I LA A B

2 PEBEI AT, L 1) i B sl AR 40 A /R E gl A BT, LD Ay A1, /KO,
WILAAEN,  SECEE es W0 L DL R BT A6 (%8, A0 SE8IE AT 8, At LI K 4E
ARl - W,ﬁMEMZ@O

3.1 o OERAT S BRI S ORI U L, AR L RS T, i
wé&ﬂﬁ,n% LR N IR SRS, SR A,
/f AEHRIELTAEL , BEAN AR SRR, TP, qrnbli, A9

@ SRR U U, UKy, R T, T
o MULEIE IRIRERE, BEXASEN B0 11 20, RBIRA, B, Wty W
m,whﬁ¢ﬁ¢,U&‘Mﬂ,m%%?,%@%ﬁo
ACEE LT AT, IR ROIR S, IR . KA. M, Tk
T AE S I TR
ARSI R L, W B A B, LT A I g 11 R A2, 0 5 e
Z ) A B A
LIRS T F 2250, AL I e O AR RE LI IR R, o0 4
BEZ LN, DU B S R AR Rl 2 T, FE AR 250 Bl Ak, 4
m%mf%EMMAMﬂLm%Ei&&M%
ey BSOS 5 AT ST B T IR A T SRR B2 35, o Bl ft
T AGE NIPHGRUERE, S50 REDHANMGL IS, R P BRI R A R, i fstnins I, ok



PERTEZ 0, DU S R AR GERURA DI S RUABUBE 555 460 P IR SE KRR, s
ST TR O, DU R ORI W R
DR, B R A, KRR IR IR e, WIOLAS T ER IO, BB
YRR T UE P % PO U . LR AP T A I BUPER, ATETS T
e ST T s FEAE LA KBRS BLe AR S0 LA e BB o))
g oA, UM A BLEOEE, BT B RS L TRRRL
T, G RURET AL CSRIY T U RBL B R, AR, Sl
SN S oI T MEREL S o A ROV IESUE (e SEL S s P DA
B A, TRE RO IR, RN, R AS A TDEAM, AT AL i 0L
T 2 O I T PO RT AR BRI T TR RS AR, 38 B, A AT MR (T L R
RS, S A A SR A oy T e SR, JRIMBEAS TS Z SRR T, AT o
B, JEREMEH SR

BAAVAX S iR RS



PREFAC.

L)

Huizhou District is located in the south of Anhui Province, lying between Huangshan and
the White Mountains.Its mountains and rivers are wonderfully beautiful, the people are well off
and the land fertile . The area has a long history and a developed culture. Its reputation and
cultural relics are considered second to none in Southeast China.

The Ming and Qing Dynasties constitute the golden age in the history of the development
of wood carvings in Huizhou District. Numerous master carvers in Huizhou Dis.trict were active
among the artists of the Ming and Qing Dynasties. Using a variety of forms and materials such
as gold, stone, inscriptions on tablets, printing plates, ink - making moulds, cutting
and polishing of inkstones , inlaying of lacquerware, bamboo carvings, as well as structural orna-
ments, they left precious gems of art to later generations through their diligence and wisdom.
Especially attractive are their three forms of art in stone, wood and brick.

Stone engravings, wood carvings and engraved bricks (“the three cuttings’ ) were mainly
used to decorate buildings. These forms of decoration extended to all the six counties formerly
under the jurisdiction of Huizhou Distrtict: Xixian, Xiuning, Yixian, Jixi, Qimen and Wuyuan. These
decorations date from the Ming Dynasty and run through the Qing up to the Republic of China
period, three to four hundred years.

Many parts of the dwellings,ancestral halls, temples,memorial portals, pagodas, pavilions, bridges,
tombs, and so on, are all decorated with elegant cuttings of stone, wood and brick. The common

ones are: memorial portals. stone lions. stone horses. stone drums. drum holding stones, pedestals



for Buddha’s warrior attendants, owl-beak roof tips, horned beasts, decorated ridges, pedestals,

porticoes , skylights, beam bracings, brackets, verandas, bracket bracings, column pillars, door
windows, partition boards, gutter brackets, drop hangers, banisters of balustrades, and so on.
Other objects made splendid by “the three cuttings” were shrines for idols or ancestral tablets,
niches for statues of Buddha, various pieces of furniture, simple household items, household
decorations, and so on. Ostentatious and fancy buildings, in particular, were often seen as houses
on which “the three cuttings” were vying with each other for beauty. More beautiful fine stone
engravings, wood cuttings and engraved bricks than one could ever view were visible every-
where: from both sides of the house entrance and on the upper and lower parts of the angled
corridor of the two anterooms. From this we can see that “the three cuttings” were unique in
the art of structural ornamentation , and we can also see that their functional realistic value
and aesthetic roles in buildings have been fully made use of, thus giving the Huizhou style
buildings additional artistic charm and greatly enriching the great artistic treasure-house of
China’s ancient buildings.

These surviving works of “the three cuttings” have come down to us as a legacy of the
painstaking efforts of generation after generation of folk craftsmen. They are the accumulation
of their brilliant creative labour and diligence and are a very precious cultural heritage left for
later generations. These artifacts provide us very valuable cultural material to research, to use
for reference, and to study the cultural and artistic achievements of our predecessors.

The artistic creation of “the three cuttings”reflected basic realities. These arts richly spoke
of folk culture. With particular and consummate skill the “cuttings” vividly brought to light the
colourful, realistic world. Their vivid forms suited both refined and popular taste. Their themes ,
which were loved by the broad masses, were based on the relationship among shape , light and
space. They enthusiastically and imaginatively reflected the thoughts and feelings of the people.
Hence, they were deeply loved by the broad masses and had permanent artistic vitality and aes-
thetic value. Despite physical ageing and changes in social values, they are still treasured by the
people. Although the names of the craftsmen have not been registered , in fact, viewed from
any angle, the art of “the three cuttings” is not in any way inferior to that of the great
artists recorded in histories.As far as the outstanding contributions of “the three cuttings”to the
development of China’s architectural art is concerned, this should be fully taken into
consideration by the researchers who are exploring the sources of China’s culture.

“The three cuttings,” as architectural ornamental art, had certain laws of architectural

appreciation. They were products of the combination of practical art with ornamental art ——
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ancient practical folk art occupies a position in the history of China’s industrial art. In
addition, a vast amount of the rich contents manifested by the art of “the three cuttings ”deeply
reflects a national form of expression, cultural accomplishment, language, customs, moral concepts
and aesthetic psychology. Therefore, considered from either the historical or artistic point of
view, “the three cuttings” are rare specimens of precious data.

However, the work of evaluating the ancient architectural legacy of “the three cuttings ” in
Huizhou District was inadequately approached . It was not until the 1960s that some people began
to get a feeling for this form of art, but this was mostly on the partof organizations concerned
with professional study of ancient buildings and preservation of cultural relics . In recent years,
Anhui Art Publishing House has many times sent its personnel into Huizhou District to carry out
investigations and do photography in a planned way. These researchers have classified more than
a thousand fine representative works of “the three cuttings”and compiled examples of these works

for publication. We can call this process “gathering sea shells and discovering pearls.” The books

themselves are Stone Engravings in Huizhou District , Wood Carvings in Huizhou District and

Engraved Bricks in Huizhou District, each volume highlighting that particular art form.

Each volume provides a good general picture of “the three cuttings” in Huizhou District ,

further illustrating the cream of those folk art forms.
While compiling these illustrated volumes, we enjoyed wide support and great help from the

local governments and cultural organizations in Huizhou District. For this assistance we are

deeply grateful.

The editors



A Preliminary Look at the Wood Carvings

in Huizhou District, Anhui Province

Zhang Guobiao

Having a distinctive style, the ancient buildings in Huizhou District, Anhui Province, are of
great importance in China’s architectural history during the Qing and Ming periods. Although
in the course of development row upon row of modern “westernstyle” buildings have lined the
main communication routes, or have been built up in cities and towns one after the other, a rather
good many old style mountain villages and houses still exist in the countryside. The arches or
lintels over the main doors of the mountain houses, differing in a great variety of designs, are
just like eaves. These eave— like structures not only prevent rain from flowing down from above
the entrances, but they also form exquisitively patterned pieces with evocative designs. On
entering the houses, one is greeted by the meticulous articles of wood carvings, engraved bricks,
and stone engravings, plus splendid coloured murals.These splendid works appear on such items as brac-
ket decorétions, humps,balcony railings,canopies,column bases,lotus flower doors(or wing room doors),
eaves hung on the four sides over the atriums, and on the screening walls just below, the lower
parts of the casements, flower pots, balustrades, and so on. These designs entice the viewer into
a vast palace of sculptured art when he pays a visit to such buildings . Hére, we discuss only the
art of wood carvings.

1 . Conditions Favoring the Emergence of Wood Carving in Huizhou District

Huizhou District is situated in the part of Anhui Province where Anhui,Zhejiang and Jiangxi
provinces meet. The name “Huizhou” dates from the third year of Xuanhe of the Song Dynasty
(1121A.D.) . In the Ming and Qing, Huizhou administered the six counties, Xiuning , Xixian ,
Qimen, Wuyuan, Yixian and Jixi . This area teems with bamboo , timber, tea and the world—famous
four treasures of the study (writing brush, ink stick, ink slab and paper). The natural scenery is

beautiful . Perilous peaks and oddly—shaped rocks of Huangshan and the White Mountains, plus



the intriguing customs of the Xinan River area constitute the mystical elements of this mountain—
ous region . This area has attracted many tourists in both ancient and modern times, from
both China and abroad , and the area’s charm made some forget to go home . During the years of
Wanli of the Ming Dynasty, the famous playwright Tang Xianzu wrote poetry to express the
feelings of admiration of and fascination for Huizhou. A famous portion reads:

“If you want to know wealth, please travel more to Huangshan and the White Mountains. Those
forever infatuated with uniqueness will constantly dream of going to Huizhou.” From this we can
well perceive that Huizhuo's power, wealth and scenery have long had great renown at  home
and abroad. At the same time, because of the well—developed c'ulture in the area, there were
many people who, being talented, became officials,and there were others who made lasting literary
contributions, nor was there any lack of high—ranking officials and important personages in
every generation. These were the fundamental factors of the coming into being and development
of wood carvings in Huizhou District .

It should be stressed that commerce in Huizhou District , budding in the Eastern Jin Dynasty
(317--420), had matured during the Tang and the Song and in the Chenghua period of the Ming(1465
--1487), Huizhou had commerecial connections all over China. Its golden age flourished during
the 150 years of the reigns of the Shunzhi, Kangxi, Yongzheng and Qianlong Emperors in the
Qing . For instance, the “Wu Za 7u” from the official Ming History by Xie Zhaozhi states,"The
richest of the rich south of the Yangtze were the elite in Xinan, and those in the north are in
the area to the right of Tihungshan” (former name of Shanxi Province). The richest merchants
in Xinan dealt in fish and salt. Some possessed more than one million strings of cash; others
who kept from twenty to thirty thousand were considered men of average wealth. Regarding the

range of the activities of Hu.zhou merchants, Xixian County Annals show that evidence of

Huizhou merchant activity could be found in these provinces and areas: Yunnan, Guizhou, Fujian,
Guangdong, Shaanxi, Shanxi, Henan, Zhejiang, Hunan, Hubei and the Huai River Basin, and even
as far away as Japan, Thailand , southeast Asia,and Portugal. In his monograph, the Japanese

scholar (Fujii Hiroshi) Tengjinghong, considering the scope of business engaged in by Huizhou

merchants, explained how the Xinan merchants, having centred their business on salt, came to
occupy a dominant position in China’s business circles. According to Xixian County Annals,
“When the merchants became rich, they returned home to erect ancestral halls , build up
estates and family status. Their towering roofs were very beautiful and magnificent.” From

this we can see the development of Huizhou wood carvings indeed had a very firm economic
base .

Huizhou was also the native place of the Chengzu Confucian School of Philosophy.
According to Huizhou scholar, Zao Jishi, “From Ziyang in Xinan the mountain peaks become
high and steep; there sages and distinquished persons of virtue were crowded shoulder to
shoulder. Up to now the natural conditions and customs remain mellow and simple. Although the

vi llages are remote and the lanes narrow, sages and virtuous men  who shoulder official



responsibility and teach by example are too numerous to count.” This quotation vividly describes

the flourishing situation among followers of the Confusian School of "Philosophy in  Huizhou .
Thus gradually developed a situation where “Merchants deeply respected learned men,” “Learned
men associated closely with merchants,” Businessmen were interested in making profits whereas
learned men were interested in gaining fame,” and “Learned men and public officials had

close relations.” The doctrine emphasized by the Chengzhu Confucian School of  Philosophy,

“the three guiding cardinal principles and the five constant virtues” and “the three filial
obediances and the four virtues” guided the conduct of the merchants in Huizhou . Under the
influence of this doctrine, after they had returned to their hometowns, “silken robed and
honoured ,” bringing glory to their native places, very often many of them hired  skillful

craftsmen to build and decorate halls to display their riches and honour and demonstrate their
boundless joy. At the same time, because of the flourishing of the Confucian School of
Philosophy, the common practice of believing in geomancy and the influence of geographic
settings became well established and both were widely popular. Descendants of men who had
long been absent from Xinan in Huizhou returned home in large numbers to resume family ties.
To demonstrate the honour they felt at being of Xinan origins and to carry on their family
lines, they sought out the buildings their forefathers had occupied. And, as a conséquence, as
they reconstructed their ancestral homes, they vied with one another seeking the exotic andcolor-
ful. Competition among them for elegance of structure and magnificence of carvings and metal
castings was widespread and keen.

However, under the feudal rulers, the social rankingswere very strict, and the size and shape

of residences strictly controlled. According to Mingshi Yufuzhi (Vehicles and Clothes, a separate

volume of the Ming History), the dwelling place for a vassal state’s king was called “Fu”

(mansions), the one for an official was called “Zhai” (residences) and those for the common
people were called “Jia” (homes). Royalty and public officials built their houses according to
their rank, whereas the common people had no alternative but to build houses with three .rooms
and limited roof area. Although Ming and Qing merchants possessed millions of strings of  cash,
only a few of them were made officials . Most of them lacked official status . Thus, even though
they had enough money to build spacious residences, their wishes had no more hope of realization
than the dreams of a lunatic. Even if they illegally constructed such residences, they
would inevitably have been punished for violating the limitations. For instance,a great hall named
“Sanhuaitang” (Three Pagoda Tree Hall), built by a Wang family in Xitou Village, Xiuyang Town-
ship, Xiuning County, violated the limitations and as punishment was renamed“Maoceting”(Latrine
Hall). However , just because of such problems,the rich merchants sought other ways to satisfy
their desires. Hence, buildings not especially grand or outwardly impressive, but  with sumptuous
interiors sprang up everywhere like bamboo shoots after a spring rain. The three forms
of cutting arts— wood carvings, stone engravings and engraved brick — came into being in that
historical period. These art forms were pure, both simple and elegant , and graceful. These

forms of art developed and changed as time passed. Thus, in that period wood carvings (while



there were also stone engravings and engraved brick) were the main forms of art in Huizhou
buildings .
9. The Main Themes Portrayed in Huizhou District Wood Carvings

The wood carvings havg a very wide range of use, and the carvings appear on many parts
of residences and articles of daily use.

Themes featured are : famous persons, tales from literature, scenes from Chinese opera,
religious legends, popular customs and belief , folk tales and community life;and so on . As a
consequence, very common are scenes not only of emporers, kings, generals, officials, gifted
scholars , beautiful women, poets and men of letters, but also portrayals ‘of widely popular
themes like the “Eight Immortals,” the “Immortal Twins, * “Guo Ziyi’'s Longevity Salutation,”
“Liu Bei Adopts A Son-in-law,” “Monkeyshines in Heavens,”“Mobile Opera,” and “Lantern
Festival Farces.” What is more, there are themes portraying traditional concepts and expecta-
tions of labouring people such as loyalty, filial piety, moral integrity, benevolence, and righteou-
ousness . The theme expressing loyalty is“Mother Tattooes Yue Fei,”and the themes representing
filial piety are“Prone On Ice Seeking Carp,” and “Butchering One’s Thigh To Treat One’s Mother.”
The themes which denote national heroes are “The Yang Family Generals” and “The Qi Family
Army.” The themes representing moral integrity are historical tales like “Zhou Ren Exposes
His Sister —in —Law.” All of these themes were carved in truly life -like ways by the great
craftsmen. However, much more common are fish, woodcutters, farmers, weavers,and readers.
Also portrayed in a. very life —like way are village girls at spinning wheels, old women tending
domestic animals and poultry, men carrying water and pushing carts, boatmen poling or steering
boats, and happy frolicking children. As for happy and jubilant activities, like variety shows,
lantern juggling,Adragon and lion dances, festooned boat displays, donkey riding, martial arts,
contests of strength and victory celebrations, elderly persons’ birthdays, wedding festivities and
so on, all scenes are depicted in ways that are especially lively and impressive .

Wood carvings using scenery as their motif not only depict the wonders of Huangshan and
the White Mountains, but they also employ themes such as the “Ten Vistas” of Xixian and
Jixi Counties and the “Eight Vistas” in the counties of Xiuning, Yixian, Qimen, and Wuyuan which
the great master craftsmen knew well and favored. For example, among the dazzling and
widely presented themes were*Huangshan’s Soughing Pines,”“Huanghai’s Billowing Clouds,”*Scud-
ding Clouds Over the White Mountains,” “Shoushan Sunrise,” “Zhangshan’s Emerald Ranges,”
“Rocky Torrents and Rosy Clouds,”“Scattered Moonlight on Beaches,”“Snowy Panorama,” “the
Shiyin Whirlpool,”“Splendors of Longweishan,” and “Glories of Taibai Lake .”

Themes evoking realization of good fortune using figures from animal, bird, aquatic and
insect life such as dragons, lions, phoenixes, tigers, deer , elephants, monkeys, domestic animals
and poultry, magpies, bats, honeybees, and so on are all from the blades of great masters.
Extremely striking and popular are portrayals of “Longevity’s Five Blessings,”“Cranes Returning

in Spring,” “Dragons and Phoenixes Manifesting Good Fortune,” “Two Dragons Playing with a



