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Preface

Xu Huping

With a collection of over 400,000, Nanjing Museum is the third largest museum in China, following the
Forbidden Palace in Beijing and the National Palace Museum in Taiwan. This large number of collections
can be divided into two parts according to its origins: (1) More than 200,000 antiques in the two imperial
temporary dwelling palaces in Rehe and Fengtian of Qing Dynasty; (2) More than 200,000 antiques of
different dynasties, excavated and collected in the course of folk custom and Nationality investigations
since 1920s. These valuable cultural relics, with various categories, namely, stone implements, pottery,
jade, bronze, porcelain, lacquer, gold and silver, calligraphy, painting, seal, embroidery, bamboo, wood,
ivory and other materials, are not only an embodiment of the superb wisdom and creativity of the Chinese
nation of the thousands years, but also a vivid description of the Chinese nation's development, which are
of great value both in history and in art.

However, in the past years, only a smallest part of the relics, as the first-hand materials for academic
research, or exhibits of Chinese culture, gave play to the academic study and exhibition domestic and
overseas, which help us to publicize and carry forward the excellent national tradition, to promote cultural
communication, and to study or have a better understanding of our history and the development of the
nation’s culture. Due to the large number of collection and work force limit in the museum, most of the
antiques are still kept in the storerooms, which are not used in research, publication, and exhibition. We
have generally achieved the preservation function of the museum, but the other two functions-education
and research, have not been brought into full play, which will require the long-term effort of generations.
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In order to push the preservation, education, and research functions of the museum onto a high level, to
awake the sleeping collections in the storerooms and let them go nearer to the people, scholars and the
world, and to let more people know Nanjing Museum, we collected the best parts of the ten categories,
such as painted pottery, jade, bronze, gold and silver, red clay teapot, imperial kiln porcelain of Qing
Dynasty, celadon, calligraphy, painting, and embroidery, and compile a series of Gems of the Collections
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in Nanjing Museum. Though the collections in this series, as compared with the whole collections of our
museum, are just a drop in the ocean, they are the representative gems with final conclusion by the experts
domestic and overseas after long period of study. You could get a hint of the quality of the various
collections in Nanjing museum from this series

We have carried on the study, arrangement, and publication of the collections for dozens of years, but it
has just started; there is still a long way before us and a large amount of work to do. We are lucky in a
flourishing age with economic prosperity and social stability, in an age for Chinese culture to step into the
world and the splendid future, it is our responsibility to do our best at our own job and leave behind us
more spiritual wealth for the sake of future generations.
Jul 28,1997
Hou ban shan yuan in Nanjing
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The Historical Development of
Chinese Painting

Lu Li

Chinese painting has a long history. As early as the Neolithic age of 5,000 B.C to 6,000 B.C began to use
different colors such as red, black and white to paint various kinds of designs. Lately, this kind of primary
pictographic sketch expressing the earliest artistic thought developed into propaganda pictures which
helped to disseminate the feudalistic instructions and ethics. It took a long time for the propaganda pictures
to develop into the rhythmic and sedate literary painting of high aesthetic quality.

Chinese geographical conditions, history, educational environment and national disposition created an art
of painting which was very Chinese both in style and in form. Its most characteristic spirit and rhythm
were expressed by the splattering ink, together with bold and rough lines. It was said that in the category of
plastic art, art of line treatment reflected Chinese distinguished aesthetic feature. Indeed, from silk painting
before Qin Dynasty, strokes for figures by Li GongLin in the Song Dynasty, to free style ink portraiture
created by Liang Kai in the South Song Dynasty; from dark blue and green landscape which was created
by Zhan Zigian in the Sui Dynasty and developed by Dong Yuan, Ju Ran, “Four Artists in the Yuan
Dynasty” , and “Wu School” , to literary landscape paintings represented by “four Wangs” in the
Qing Dynasty, whether minute or bold, vigorous or delicate, the outside form of them are all expressed by
lines and different shades of art and qualified themselves into a nes stage of aft with souls. In the long
period of history, Chinese brush painting has thus advanced continuously and been handed down to
develop its own tradition. As time goes by, this tradition and aesthetic need are enriched, enhanced and
renewed to create new style. This elegant source of art, like a vigorous brook, will keep on flowing until
the end of time.
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River-sky pavilion

2, MM

Ox-grace in four seasons

3. BRAE % P

Peach blossom and mandarin duck

4, R 7% i Al P i

A scholar meditating in a pine-studio

5. MY it £ Bl S

Bamboo,tree and stone

6. & KIK

Fuchun Mountain

7. PREE

Pines and stream

8, MEHL AP Bh

Bamboo and a withered tree

9, FARIMN P 4h

A house over the pine-shadowed brook

10, JoE i K4S Pel

A falcon-swan fight

11, SEITRE P

Seeing off a guest

12, Bk E P b

Autumn scenery

13, HHroe el 4h

Horse-riding on a snow-covered bridge

14, b A i B2 Pl By

‘Woods and bamboo

15, FAIRBETH 4

Flute-playing by pines and stream

16, BkIT 8% b

Ducks on river

17, itk

Assorted flower

18, BL /G (B

pai(two pieces

19, i i R TR el

Wind and wave of Dongting Lake

20, 7% B v Pl

The scenery of pine-shadowed stream

21, bk i A B i

Sitting in woods in the evening

22, WrHzpESh

In praise of plum-blossoms

23, Bl K AR P

The scenery of Yellow Mountain
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24, M B R P

The smoke curling up from pavilion

25, WikERB

Landscape screens

26, R A HEE Hh

Searching plum blossoms in Linggu Valley

27, ARk b

Landscape

28, FFATER R B

Landscape

29, WA v Pl

Smoke and rain

30, fiRH Lk Eh

Landscape

31, ERREKBE A

Landscape

32, sfAkIE P B

Stones and flowers

33, B

Zhou Jingtang

34, I BH Rk Pl b

Yueyang Pavilion

35, #p iR A B

Zhexicaotang

36, & LLR AL P gl

A mountain walk

37, WA RS

Valley,flowers and spring

38, L,

~
Horse-holding

39, B

Pearl-searching

40, EAEIEES

Flower and stone

41, BRIEE % el bh

Peach flowers and mandarin ducks

42, SRASTE B
43, Tr SR

Bamboo corridor and silk fans

44, FERKESHT B

Geese

45, I HgrEfh

Red plum-flower

46, BV Hh

Crab

47, HIBE S P

Willow and magpie

48, 1Ly P Al

Landscape

49, FEH B I Bk

Flowers and birds

50, BPERBR

Lotus (a set)
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River-sky pavilion
Northern Song Dynasty
Colored scroll on spun-silk 97.5 x 54.7cm
It inherits the full view composition of the Five Dynasties. Mountains are wrinkled with short lines and thick brush.
The boat and pavilion are accurately depicted in disciplined style.
The scroll is a piece of precise work of landscape painting in Northern Song Dynasty. It was originally collected by
"Da Ya Studio" in the Qing Dynasty.
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2. RRE WMERUEESE
MARE HMISER BOOTEX
A EREEERA, AR EGEE CKRAFHR RMEER, LR, KEKE, affRkep, TAES
B KA, (XEEHBILE) EXR.
Ox-grace in four seasons by Yan Ciping
Southern Song Dynasty
Colored scroll on spun-silk 35 x 99.7cm
It depicts trees by thick brush in wet ink. The large ax-cut wrinkle is applied to present the slope and lake bank. The brushstroke is vigorous
shaped, impassioned and forceful. There is no signature on this scroll, but it is regarded to be the work of Yan Ciping by Bian Yongyu.
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Peach blossom and mandarin duck
Southern Song Dynasty
Colored scroll on spun-silk 105.3 x 49cm
It is depicted by exact lines and played up by thick
colors. Well-knit and exquisite, its colors were more
graceful and delicate than other flower and bird painting
in Northern Song Dynasty.
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A scholar meditating in a pine-studio
Southern Song Dynasty
Colored scroll on spun-silk 170 x 106.7cm
It is prospected by "high-distant" technique. The small and large ax-cut wrinkle are jointly used to depict the
rocks and towering steep mountains. The brushwork appears regular and forceful with solemn ink charm.



