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PREFACE

Nobel Prize winner C.N. Yang wrote a preface to my memoir Vanished
Springs, in which he said, “ Vanished Springs is Xu’ s autobiography. It is
the autobiography of a poet in three languages: Chinese, English and French.
Reading it I realize once more how very different the life of a poet is from
that of a scientist. Many years ago T.S. Eliot visited the Institute for Ad-
vanced Study in Princeton and one day at a party in J. R. Oppenheimer’ s
house , Oppenheimer said to him, ‘ In physics, we try to explain to each other
what nobody has understood before. In poetry you try to describe to others
what everybody has known from the beginning.’ I wonder whether that is
what Xu meant when he wrote in this autobiography that‘in science 1+ 1 =
2,whileinant 1+1=3"."

The American poet laureate Robert Frost defines poetry as“saying one
thing and meaning another” . A scientist says what he means, that is to say,
the truth, which may be formularized as 1 + 1 =2.0n the other hand, a poet
may say one thing and mean another, he means more than what he says, that
is not science but art, which may be formularized as 1 + 1 =3. For instance,
Tang poet Li Shangyin wrote a wellknown verse to his unnamed lover,
“Spring silkworm till its death spins silk.” If he meant only the silkworm
spins silk throughout its life, then he said what he meant, and it might be
formulated as 1 + 1 = 2. But in reality the poet meant he would be lovesick
all his life long,so0 he said one thing and meant ancther, and he meant more
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than he said, so this may be formulated as 1 + 1 = 3. What is more, the read-
er may take this verse to mean that everyone should devote his life to his
cause just as the sitkworm spins silk all its life. This means even more than
what the poet means, so it may be formulated as 1 + 1 = 4. Whether one plus
one may equal three or four, it is more than two, that is,1 + 1> 2.In my
opinion, this is one difference between science and art.

Science is different from art, but it has exercised great influence on art,
including the art of verse translation. Yang won the Nobel Prize in Physics
for his theory of non-parity. Parity in physies is equivalence and parallelism
in verse translation. Yang’s theory may be applied to the art of translation,
for instance, the rendition of the above verse. If the poet meant only what he
said, then there is equivalence between the original and the translated verse.
Since the poet meant not only that the silkworm spins silk but also that he
would be lovesick all his life, so there is no equivalence between them. How
to make them equivalent? Here I think the theory of non-parity may be ap-
plied. The version”Spring silkwrom till its death spins silk”is equivalent to
the original only in form, but not in sense. In order to make them more e-
quivalent in sense, I translate this verse as follows:

Spring silkworm till its death spins silk from lovesick heart.
This version may remind the reader that the poet is comparing himself to the
silkworm just as a Chinese philosopher was dreaming of a butterfly without
knowing whether he had become the butterfly or the burtterfly had become
him. This verse is more faithful to the original in sense, but not in form, so
the reader may say that there is no equivalence( non-parity ) between them. In
my opinion equivalence in sense is more important than in form, that is my
way of applying the theory of non-parity to verse translation. In this way 1
have translated this book .

Professor Stephen West of California University says of my version of
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Book of Poetry as”a delight to read” , and Jon Kowallis of Melbourn Univer-
sily says of my Elegies of the South as peaks of English and American litera-
ture. As the new age is said to be a century of globalization, I wish this book
would contribute to the globalization of advanced culture.

Xu Yuanchong
August 10,2003
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