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Abstract

The development of Confucian aesthetic thought of literature and
art falls roughly into three major stages. The first stage is the period
from the pre — Qin Dynasty to the Han Dynasty when the Confucian
aesthetic thought of literature and art originated and began to take
shape. Thanks to the efforts made by Duke Zhou, Confucius and other
Confucian scholars in the Han Dynasty, the dominant trend and basic
structure of Confucian aesthetic thought of literature and art, together
with its basic concepts and domain, were primarily established. The
second stage dated from the mid — Tang Dynasty to the mid — Song Dy-
nasty, which began with the advocation to restore Confucian orthodox
and the orthodox lineage of literature by Han Yu and othéxs and ended
with the tentative summarization of Confucian aesthetic thought of liter-
ature and art by Zhu Xi in the mid — Song Dynasty. This stage wit-
nessed the enrichment and development of Confucian aesthetic thought
of literature and art. The third stage lasted from the late Ming Dynasty
to the early Qing Dynasty during which scholars like Gu Yanwu, Wang
Fuzhi, Huang Zongxi and Ye Xie deepened and synthesized Confucian
aesthetic thought of literature and art.

This dissertation revolves around Confucian aesthetic thdught of
literature and art in its second stage, that is, the mid — Song Dynasty,
a historical period ranging from the Qingli period during Emperor Ren-
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zong’ s reign to the Qingyuan period during Emperor Ningzong’ s
reign. This stage was among the periods when China enjoyed the most
prosperous development of culture in history. Absorbing some princi-
ples of Buddhism and Taoism, Confucianism grew into a kind of specu-
lative philosophy; thus completing its philosophizing process. Closely
related with this was that Confucian aesthetic thought of literature and
art, while carrying forward the tradition, was greatly varied and re-
newed and became a new Confucian aesthetic thought of literature and
art quite different from the traditional one. Its major characteristics are
as follows. :

" 1. It has a special and clear thread of thought. Within the system
of Confucian ideology, the aesthetic thought of literature and art of the
School of Literature and that of the Rationalistic Confucian Philosophi-
cal School developed from differentiation to the common aesthetic pur-
suit in some aspects. The development of Confucian aesthetic thought
of literature and art in the mid — Song Dynasty underwent roughly the
following processes: Firstly, the rational selection of Confucian aesthet-
ic thought of literature and art. The representative figure was Zhou
Dunyi. Zhou, overcoming the stubbornness of Shi Jie and other Confu-
cian scholars in the early Song Dynasty, started to think rationally
about the theoretical issues of the aesthetic thought of literature and
art. Zhou probed mainly into the significance of “Writings are for con-
veying truth”, delimited scientifically the characteristics of “literature”
and “orthodoxy”, emphasized the aesthetic function of music, put for-
ward the domain and realm of “indifference”, and discovered the im-
portance of aesthetic freedom of “Confucius and Yan Hui’ s state of
freedom” . Secondly, the deepening and distillation of Confucian aes-
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thetic thought of literature and art. The representative figure was Shao
Yong. Shao Yong paid his attention mainly on the research and eluci-
dation of the inventiveness of thinking and aesthetic cognition, ad-
vanced the theory of cognizing the material world — “cognizing the ma-
terial world according to the principles” which transcended Confucian
aesthetic thought of literature and art philosophically. He also created
the realms of enjoying oneself to the full - “regulating the disposition
according to the material world” and “peace and leisure” . Thirdly, the
persistence in Confucian aesthetic thought of literature and art. The
representative figures were the two Chengs. Starting from the pursuit for
the ultimate of orthodox, the two Chengs developed single — facetedly
the thought of valuing Confucian orthodox in Confucian aesthetic
thought of literature and art and raised the theoretical view that *writing
harms orthodox” . However, the two Chengs’ deepening of the realm of
gentle and implicit aesthetics and emphasis upon the aesthetic meaning
of “Zeng Dian’ s qualities” were of great aesthetic importance.

The development of the aesthetic thought of literature and art of
the School of Literature passed through the following processes: First,
the integration and harmonization of the traditional Confucian aesthetic
thought of literature and art. The representative figures were Ouyang
Xiu and Wang Anshi. Ouyang advanced the theory of Confucian ortho-
“The ultimate level of literature is not difficult to attain if the

dox
orthodox is flourishing, the simple and remote aesthetic realm of “sim-
ple writing with profound meaning”, and the thoughts that “literature
won’ t ham disposition” and the pursuit for “ pleasure in tranquilli-
ty”, which integrated traditional Confucian aesthetic thought of litera-
ture and art and reconciled. the contradiction between the opinions of
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Shi Jie and other bigots of literature and orthodox in the early Song Dy-
nasty and the characteristics of artistic aesthetics. While persisting in
the traditional Confucian aesthetic thought of literature and art, Wang
Anshi, on the other hand, put forward the proposal of aesthetics of
“sensation” and elucidated the aesthetic domain of “artistic concep-
tim” . Second, the persistence in and departure from the traditional
Confucian aesthetic thought of literature and art. The representative
figure was Su Shi. Persisting in the concept of being concemed in the
social life of the traditional Confucian aesthetic thought of literature and
art, Su originated the free aesthetic thought which was based mainly on
Confucianism, built on the theory of “nature and contentment” and in-
tegrated the artistic aesthetics and realm of life, and founded the rich
multi — variant thought of literature and art based on Confucianism,
Buddhism and Taocism. For example, his aesthetic proposal of “simple
in form but elegant in fact, slim in form but plump in fact” and “laying
the utmost flavor in simplicity”, his aesthetic theory of creation of
“bringing forth the new into the law and placing excellent theories out
of romance and liberty”, and his pursuit for the aesthetic realm of be-
ing desolate, free, simple and remote, all these showed his digress
from the traditional Confucian aesthetic thought of literature and art.
Third, the rediscovery of the traditional Confucian aesthetic thought of
literature and art and the echo to the aesthetic thought of literature and
art of the School of Principle. The representative figure was Huang
Tingjian. Huang rediscovered the significance of the concept of that po-
ems should be gentle and unsophisticated, stressed the function of
moral accomplishment and aesthetic mind of the creator in aesthetics of

literature and art, and echoed to some extend to the aesthetic thought
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of literature and art of the School of Principle. Meanwhile, Huang’ s
exposition of the domain of “remote” showed the common pursuit for
aesthetics of the scholars of the Song Dynasty. Particularly, his promo-
tion and application of the aesthetic scope of “charm” in the aesthetic
realm created a precedent to the trend of stressing “charm” by the
scholars of the Song Dynasty.

It was on the base of the aesthetic thought of literature and art of
the above — mentioned scholars in the Song Dynasty that Zhu Xi, ab-
sorbing some opinions from the literati, transcended their limit of com-
menting aesthetic issues only in respect to literature and art and over-
came the defects of over — pursuing nature and principle and moral cul-
tivation but ignoring the theory of artistic aesthetics. He also synthe-
sized and transcended attentively Confucian aesthetic thought of litera-
ture and art in some respects and established a quite systematic series
of aesthetic thought of literature and art, that is, the theory of the unity
of literature and orthodox, the theory of the unity of feeling and reason,
aesthetic realm of being desolate, free, simple and remote, and the
sublimity of literature.

2. The Confucian aesthetic thought of literature and art became a
common aesthetic pursuit while showing rich multi — variants. As far as
the issues of literature and art and aesthetics are concerned, the literati
set forth their view mostly starting from the texts themselves while Con-
fucian scholars tended to deal with such problems from a philosophical
perspective. These two schools differed greatly in the aesthetic thought
of literature and art because of their different bases to setting forth their
views. As each representative figure is concemed, each of their aes-
thetic thought of literature and art has its own characteristic, thus the
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aesthetic thought of literature and art are rich and multi - variant. Un-
der the general political and cultural background of the mid - Song pe-
riod, the literati and the philosophers of Confucianism shared an obvi-
ous common aesthetic characteristic. That is to say, the philosophy to
emphasize principle and meaning, the pursuit for naturalism and sim-
plicity, the emphasis on aesthetic freedom of the true, the good and the
pleasant, all these show the metaphysical feature of the aesthetic
thought of literature and art.

3. These two important features of the Confucian aesthetic thought
of literature and art in the mid — Song Dynasty came in being under the
direct impact of the policy of upholding culture, the upsurge of scholar-
ship, the boom of the study of the contents and principles, and the
patiisan struggle which lasted from the Qingli Period of Emperor Ren-
zong’ s reign to the Southern Song Dynasty.

This six — parted dissertation discusses the Confucian aesthetic
thought of literature and art in the mid — Song Dynasty. In the fore-
word, the author makes a survey of the past study of the Confucian aes-
thetic thought of literature and art in the mid ~ Song Dynasty, puts for-
ward his way of research and clarifies the concepts and domain used in
this thesis. The Introduction is a general discussion of the origin, the
development, and the common features of the Confucian aesthetic
thought of literature and art. Part I analyses in several chapters the
aesthetic thought of literature and art and its features of men of princi-
ple in that period such as Zhou Dunyi, Shao Yong, Cheng Hao and
Cheng Yi. Part II focuses on Zhu Xi’ s aesthetic thought of literature
and art his tentative summarization of the Confucian aesthetic thought of
literature and art after the Song Dynasty. And the Conclusion is a gen-
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eral analysis of the value of the Confucian aesthetic thought of literature
and art of the Song Dynasty and influence its on the later Confucian

aesthetic thought of literature and art.
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