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Memorable Quotes % i & id)

“She knew everyone that mattered. Everyone loved her.”

“KILEF—CLRADBEIA R, KEEMERYL, ”

“You wouldn’t think she’d been gone so long, would you? Sometimes, when I walk
along the corridor, I fancy I hear her just behind me. That quick light step, I couldn’t
mistake it anywhere. It’s not only in this room, it’s in all the rooms in the house. I
can almost hear it now. Do you think the dead come back and watch the living? ......
Sometimes, I wonder if she doesn’t come back here to Manderley, to watch you and
Mr. de Winter together.”
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“I’ll make a bargain with you...You’d look rather foolish trying to divorce me now
after four days of marriage. So I’ll play the part of a devoted wife, mistress of your
precious Manderley. I’ll make it the most famous showplace in England if you like.
Then, people will visit us and envy us, and say we’re the luckiest, happiest, couple
in the country. What a grand show it will be! What a triumph! ”
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“I can’t forget what it’s done to you. I’ve been thinking of nothing else since it hap—
pened. It’s gone forever, that funny young, lost look I loved won’t ever come back. I
killed that when I told you about Rebecca. It’s gone. In a few hours, you’ve grown so
much older.”
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“That’s not the Northern lights. That’s Manderley!
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Plot Summary

A shy “ladies’ companion” (the heroine) is staying in Monte Carlo with her stuffy
employer when she meets the wealthy Maxim de Winter. Max is still troubled by the
death of his wife, Rebecca in a boating accident the year before. She and Max fall in
love, get married and return to Manderley, his large country estate in Cornwall. The
second Mrs. de Winter meets the housekeeper Mrs. Danvers and discovers that Rebec-

ca still has a strange hold on everyone at Manderlay...
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The first film Alfred Hitchcock made in Hollywood and the only one that won a Best
Picture Oscar.
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The somber film’s screenplay (by Robert E. Sherwood and Joan Harrisbn) was based
on a literal translation of Daphne du Maurier’s 1938 gothic novel of the same name,
in the tradition of Charlotte Bronte’s Jane Eyre. One of the film’s posters asks the in—
triguing question: “What was the secret of Manderley?”
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Over 20 actors were tested for the role of Mrs. de Winter, eventually going to new-—
comer Joan Fontaine. One of them was Vivien Leigh, who Laurence Olivier was
pressing for, as they were a couple at the time.
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Even when he made romance movies, Alfred Hitchcock chose stories where everything was
not the way it seemed.

~——Apollo Guide
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One of Hitch’s best and most elegant works.

——Kansas City Kansan.com
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Alfred Hitchcock’s Rebecca is a masterpiece of style and substance, an extended meditation
on how the dead haunt the living. Photographed in somber shadows, few movies before or
since have taken such glorious advantage of black-and-white film.
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——flickfilosopher.com

In the Academy’s history, only two suspense-thrillers have won the Best Picture Oscar,
Hitchcock’s “Rebecca” (1940) is one of the both.
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Tense, engrossing and deliciously deceitful.
——Empire magazine (UK)
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The heroine, the second Mrs. de WInter ««-«eeeeeeseremusiemmiiriiinnii. Joan Fontaine
Daughter of a poor painter, she meets and then marries Mr. de Winter, becomeing hostess
of the famous house Manderley. Trapped in the mysterious legend of Rebecca, the first
Mrs. de Winter, she begins a long journey to unveil the truth of this legend.
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CMAXIM A6 WITHLET cvvevvveerernrnrneraraeseresssnesennearnsssessocnsssanencnsans Laurence Olivier
This is an almost perfect husband for all girls, who is, in their eyes, rich, high-blooded,
gentleman-like, and above all, “sticks to” his ‘perfect’ first wife even until she dies. A
search for the truth about Rebecca is, rather, the heroine’s step-by-step approach to her

own husband.
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MIS. DANVELS onommsmnsassnasias sois oot 6555555 5565 0aintn mon ameinarars siors awmso ormia wemsinrs Judith Anderson
Housekeeper of Manderley, she is also the keeper of Rebecca’s shadow in Manderley.
Morbidly admiring the former hostess, Mrs. Danvers is the one who “sticks to” his ‘perfect’
former hostess. At last, she perishes together with her cherished Rebecca myth.
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Prelude

[Woman’s Voice| Last night I dreamt I

went to Manderley again. It seemed to
me I stood by the iron gate leading to
the drive, and for a while I could not
enter for the way was barred to me.

Then, like all dreamers, I was pos—
sessed of a sudden with supernatural
powers and passed like a spirit
through the barrier before me. The
drive wound away in front of me,

twisting and turning as it had always
done. But as I advanced, I was aware
that a change had come upon it. Na—
ture had come into her own again,

and little by little had encroached up—
on the drive with long, tenacious fin—

gers. On and on wound the poor thread
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that had once been our drive, and
finally there was Manderiley. Mander—
ley... secretive and silent. Time could
not mar the perfect symmetry of
those walls. Moonlight can play odd
tricks upon the fancy, and suddenly
it seemed to me that light came from
the windows. And then a cloud came
upon the moon and hovered an in-
stant like a dark hand before a face.
The illusion went with it. I looked up—
on a desolate shell with no whisper
of the past about its staring walls. We
can never go back to Manderley a-—
gain. That much is certain. But
sometimes in my dreams I do go
back to the strange days of my life
which began for me in the South of
France.
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The heroine begins in flashback to tell
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the story of “the strange days” of her life.
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Scene 1 A Holiday in
Monte Carlo

On a rocky coast where waves crash
against the rock cliffs, the camera pans left
and then up to a well-dressed man (Lawrence
Oliver) wearing a dark black suit who stands
at the cliff’s edge, staring out at the sea and
appearing distracted. When he moves toward
the edge, the heroine—an attractive blond
young woman (Joan Fontaine) walking nearby

shouts toward him, fearing he is on the verge
of suicide.

[Woman] No! Stop!
[Man | What the devil are you shouting about?

Who are you? What are you staring

at?
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[Woman] 1'm sorry. I didn’t mean to stare.
But I, 1 only thought...

[Man] Oh, you did, did you? Well, what
are you doing here?

(Woman 1 was only walking.

[Man] Well, get on with your walking. Don’t

hang about here screaming.

In the lobby of the vacation-resort hotel
Mrs. Van Hopper is complaining to the

heroine about not coming across any celebri—

ty, and later Mr. De Winter joins them.

[Mrs. Van Hopper] I'll never come to Monte
Carlo out of season again. Not a
single well-known personality in the
hotel. Stone cold! Waiter. Garcon.
(Talks to I) Call him. Tell him to get
me some... Why, it’s Max de Winter.
How do you do?

[Mr. de Winter, How do you do?
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[Mrs. Van Hopper | I'm Edythe Van Hopper. CE-BIRA] A KR - 78 E T
It’s so nice to run into you here, just REAXJLBREREZKRET,

when 1 was beginning to despair of BHELIIEET, EFFHFF
finding any old friends here in Monte. TN ZMRBRE L, W,
But do sit down and have some cof— AATR ORI ARIHERE , (2F & A
fee. (Talks to I) Mr. de Winter is hav— ) RERERFEE—ER
ing coffee with me. Ask that stupid AN R o 3 4 B e
waiter for another cup. — e

[Mr. de Winter | I’m afraid I must contradict (ERPFEYE | XA ARER, Vi
you. You shall both have coffee with TGS A — R e, ARSS
me. Garcon. Coffee, please. A TER— g,

[Garcon | Oui, monsieur. (RS 2,54,

[ Mrs. Van Hopper] A cigarette? CE-BHEXA] BRI EHHEG

[Mr. de Winter ] No, thank you. (ERFEE ] AT, S,

Mrs. Van Hopper ] You know, I recognized CE-BHXA] BF, & —dkEHIA
you just as soon as you came in, HIET, BEREERN LR LE
though I haven’t seen you since that i 2 T A R Vi AR SR DT
night at the casino at Palm Beach. B RASCHRIFE -1 E
Perhaps you don’t remember an old AR, BAf, BEXILEEF
woman like me. Are you playing the o)L G2

tables much here at Monte?
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