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Preface 1

It is a great pleasure for me to introduce the Yixing International Teapot
Exhibition of 2005. In this major teapot making centre of the world, it is a joy to
see the fine production of Yixing wares, both traditional and modern, exhibited
alongside a wide range of contemporary interpretations of “teapot” from around the
world. Work submitted by American members of NCECA (the National Council for
Education in Ceramic Art), members of IAC(the International Academy of Ceramics),
and the International Ceramic Artists’ Delegation, present a broad and challenging
vision of the teapot as a functional, symbolic, social and humorous vessel.
Figurative and naturalistic imagery from abroad make occasional reference to the
animals and natural forms found in traditional Yixing ways, while some extreme
geometric and fantastical forms remove the idea of teapot far from its functional
roots. The exquisite making techniques from Yixing are occasionally matched by some
work from abroad, but a much looser means of production in certain pieces introduce
the local potters to a very different approach to handling clay. It is this contrast
that makes the exhibition a truly exciting experience, and the organizers are to be

congratulated on its presentation.

Tony Franks

President of the International Academy of Ceramics
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| Preface 11l

It was an exciting opportunity for NCECA members to have the opportunity to
participate in the first NCECA/Yixing International Teapot Exhibition in June of
2005. It is our goal at NCECA to continue to offer opportunities such as this to
our members. The world has changed and it continues to change at a rapid rate,
making such interactions and participations more and more available.

In this particular exhibition, there was a monetary value limitation placed upon
cligible works by the hosting institution. This limitation seemed to some NCECA
members as a personal limitation. To each limitation, there was usually an equal
and opposite benefit, as was the case here. Although, as you can see from the
images in the catalog, this was an excellent exhibition, this value limitation did
open up the opportunity to artists whose work was not yet demanding the higher
gallery prices. In our efforts at NCECA to be as altruistic as possible, this was
an important side effect of the eligibility standards set forth by the hosting
organization in Yixing, China.

During the past few years, the involvement of NCECA in international endeavors
has increased significantly. Although we are a national (United States) organization,
we see it as our purview to expand the exposure of our members and their work on an
international level. The exhibitions presented at the Yixing International Teapot
Conference, including the work by the members of the International Academy of
Ceramics, the NCECA members, and the international Ceramic Artists’ Delegation
provide an important overview of work being done internationally.

I would like to thank the jurors of the NCECA/Yixing International Teapot
Exhibition, Gail Kendall and Pete Pinnell, both of the University of Nebraska, for
their efforts on behalf of NCECA.I also commend Guangzhen Zhou, conference organizer,
and the Yixing Government for their efforts in organizing this first Yixing

International Teapot Conference and Exhibitions

Elaine Olafson Henry
Pre-president of NCECA
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Preface 111

Because of the unique properties of purple-sand clay, the unique teapot—making
techniques, and the unique aesthetics in ceramic history, Yixing has been called the
Capital of Pottery in China, and the Teapot Making Center of the World. It is the
only city in the world that has over five hundred years of teapot—-making history and
over a hundred thousand people making teapots in a town today.

The Chinese Ceramic Art Council USA has organized several international exchange
exhibitions in the US and China before. The International Teapot Exhibition of
Yixing, China has made history in the field of ceramics by being the largest
international ceramic teapot exhibition in China. The diversity and the strong
aesthetics of these ceramic art works were surprising.

The exhibition was held in June 2005 in conjunction with the International
Ceramic Art Conference in the VYixing Ceramics Museum, Yixing, China. The
international teapot exhibition included three venues: the Teapot Competition of
the National Council on Education for the Ceramic Arts (NCECA), the Invitational
Exhibition of International Academy of Ceramics (IAC) members, and the teapot
exhibition of the International Ceramic Artists Delegation. The exhibits were
shipped or brought from the United States, Canada, Europe, Australia, Japan, Korea,
and China. Over a hundred pieces were received from overseas and most of the art
works were donated to the Yixing Museum after the show. We would like to encourage
every ceramic artist in the world to donate their best teapot to this museum, to
build the best teapot museum in the teapot capital of the world together.

I would like to express my appreciation to everyone who supported, participated
in this event, or donated their valuable time and sent their art works to the
exhibition. Thanks to IAC president Tony Franks and vice-president Janet Mansfield
Thanks to NCECA chairman Susan Filley and former chairman Elaine Henry. Thanks to
the Mayor of Yixing, Wu Fengfeng, Vice-mayor Hong Ya and other government leaders.
Thanks to the Yixing Ceramics Museum directors Bao Jinsong and Zhou Xiaodong. Thanks
to the Yixing Ceramics Association chairman Shi Juntang and thanks to the members of
Jiangsu Arts and Crafts Association—Ceramic Art Branch, Shi Xiaoming, Zhou Bo, Gu
Meiqun, and many local artists who participated and helped the conference and the
exhibition.

Guangzhen “"Po” Zhou

Director of the Chinese Ceramic Art Council, USA
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Preface [V

Promote the International Contacts
Enhance the Exchanges of Ceramic Arts

China is a well-known country that has a long history of ceramic production
There are several ceramic production areas in China and each area has their own
advantages of materials and techniques; the ceramics in Yixing area are marvelous
and characteristic.Purple-sand clay wares, jun—glaze wares, celadon wares, color-
glaze wares and fine earthen wares are the five talented ceramic treasures, and
purple-sand clay wares is the particularly well-known ceramic category in the world

Susan Filley, the president of NCECA (the National Council on Education for the
Ceramic Arts) with the former president, Elaine Henry came to Yixing in 2004. During
the 1st (Yixing) Ceramic Art Decoration Exhibition & Appraisal hosted by Yixing
Ceramic Art Association, looking at these ceramic art works, they were deeply moved
and proposed to organize several exchange activities between western countries and
China. It was approved by Yixing municipal government.

By the joint efforts from China and the US, the International Ceramics
Conference and Ceramics Exhibition Yixing, China, 2005 has succeeded completely. All
artists from western countries, national wide of China and the local ceramic artists
sent their best works, represented the ceramic works of both east and west;for
exhibition that presented a splendid sight. It is meaningful to publish this book
which compiles all of those marvelous works after the exhibition.

As a significant culture, the ceramic art charms people of various countries.
However, what are differences between ceramic art of east and west? The former aims
for perfect design and exquisite refinement, but the latter strives for metal and
imagination. They have one thing in common that is both of them devote themselves to
art and express individuality in their works. With the exchange increasing, ceramic
artists of east and west have learned from each other, the scale covers not only the
concept of creation but also materials, tools and skills etc. We can see works made
by many western artists have been influenced by the design of Yixing teapot,
meanwhile the aesthetic interesting enhancing that fits for western artists. These
works may not the functional teapots, but attracting the viewers to step close to
appreciate the beauty and concepts of creation. Chinese ceramic artists usually
combine the traditional design and characters with the creqtions of ceramic art
materials, design and decoration. Most of these creative ceramic teapots are based
on the fundamental root and soul of oriental culture.

Art is a vehicle of the soul for every ceramic artist. A ceramic artist
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transforms his own life to wunique art that will live forever. This kind of
international ceramic art activities is a good way of culture exchange, which has a
significant meaning and is received successfully. We are looking forward to seeing

more of these exchanges in the future

Yang Zipeng
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President of CCIA (China Ceramics Industry Association)
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Preface V

As one of sponsors of the International Ceramic Art Conference and Exhibition,
on behalf of China Art Research Institute and the Ceramic Art Center of the
institute, I wish to extend my sincere congratulations on the conference

Chinese pottery has a long history. Ancient people invented pottery first all
over the world that brought another meaning to the word of China. Yixing is the
supreme example of ancient Chinese ceramic production places. The purple-sand
pottery is very famous around the world as early as Ming Dynasty which was called
“the mysterious red porcelain” around the European imperial courts.

Until nowadays, Yixing purple-sand pottery is going to another culmination with
the higher life quality and popularity of drinking of tea. So the activities of
Ceramic Arts are booming and developing unprecedentedly. We expect that Yixing will
be the most important place for the Chinese ceramic arts and we are looking forward
to rich harvest of this conference.

Finally, I wish the International Ceramic Art Conference & Exhibition a complete

success. Thank you!

Wang Wenzhang

President of China Art Research Institute
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