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PREFACE
Yu Qiu-yu

The Dunhuang Caves were suddenly discovered in May, 1900. The link of this event with the turn of the
century seems to imply an omen. Really, the subsequent continued discoveries make the 20th century the
century of a great discovery of historical relics in China. Nevertheless, as everyone knows, the 20th century
is also a century in which two world wars occurred. In China, there occurred more battles and disasters in
this century. The discoveries of historical relics in batches have been closely linked with bloodsheds in
consecutive years, while the splendid civilization has been confronted with benighted barbarism. These
contrasts have composed a deplorable polyphonic structure. | was deeply impressed by a scene.
Immediately after the outbreak of the War of Resistance Against Japan, a strange caravan carrying some
hundred thousand boxes of historical relics slowly moved toward the Southwest, defying the risk of bombing
and plunder. The contents of these boxes were artistic works representing the Chinese highest civilization.
At a moment when her fate hung in the balance, the nation finally realized what she should choose to protect
in the end, while all other interests were at stake. So far | still feel very excited whenever | recall it.

It is well known that great European aesthete-philosophers in the 18th century like Lessing and
Winkelman had made great strides in advancing the civilization from a firm basis after having studied a
series of ancient artistic works and grasped their vitals of civilization. It is a pity that such events did not
happen in China. On the contrary, peoplie had not been able to meditate on China’s past, present and future
calmly and wholly from an aesthetical viewpoint in a period of endless disasters and unrest. What they could
do at best was to preserve the legacy of history and hastily perform some hard creative works depending on
their own perceptive abilities. Both preservation and creation in their efforts are prolongation in nature, i. e.
the prolongation of the extant mental vitalities of the Chinese nation in the aesthetic realm.

In view of these facts, we have every reason to show our sincere respect for those artists who have still
immersed themselves in Chinese traditional arts since the present century. Whether they lay emphasis upon
inheritance or creation, their efforts signify that they dedicate their lives to enriching and glorifying the
Chinese traditional art while living in a social environment with very thin artistic atmosphere. It offers a
contemporary witness to the psychological state of perseverance and probe on the part of our old race.

The 20th century is approaching its end. It is time for us to evaluate and summarize the works in various
categories of Chinese arts since the present century. However, evaluation and summarization presuppose
sorting and classification. Hence, in recent years under the direction of many persons with breadth of vision,
various books and picture albums for extensive reading and appreciation began to be edited or published.
This is considered as a project of long-standing value. No matter how you think of the achievements of
different categories of arts, they will be taken as starting points for the road of further progress in the coming
century. Only by letting more people find out and recognize these starting points can they forge ahead more
consciously.

Under the direction of Mr. Cheng Shi-fa and Mr. Han Tian-heng, the Shanghai Educational Publishing
House published “Serial picture Albums of Contemporary Chinese Famous Painters”, i. e. ingeniously-
designed and earnestly-published serial picture albums. All the listed painters are versed in Chinese
traditional painting. They are very influential persons in this realim, and each has his own distinctive style of
painting. Each volume contains the works of a single painter which were selected by the painter himself as
best works of his throughout his career. Thus, all the painters listed are alive. Self-evidently, such approach
of editing, i.e. the combination of individual selection of works in each volume by the painter himself with
overall selection of painters for the whole collection by editors, has a deep cultural and academic
significance.

The serial picture albums will be voluminous and only step by step can the whole project be performed.
Now, as a first step, a collection of albums belonging to Shanghai Painters is put out. Later on, collections for
painters of other regions will be gradually put out. For writing this preface, the author has the opportunity of
learning the namelist of selected painters and appreciating a part of their works in this collection in advance.
| deeply feel that so far Shanghai is concerned, such an overall collection of artistic works in an era is quite
necessary and timely. In my opinion, when the picture allums of Shanghai painters are displayed together, it
may present a culture-scape comparable to the existing ten major landscapes of Shanghai. A city devoid of
it will be lacking in vivid content.

I wish contemporary Chinese painters may keep fit. Long may they live. | hope that the Chinese
traditional art will have a more appealing feature attracting woridwide attention in the 21st century.

June, 1995 in Shanghai
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Biographical notes

Born in Wenvzhou, Zheiang province.

Held individual painting exbibition in Wenzhou,  Zhejiang
provinge.

Served with Shanghai Chinese Painting Academy as paimter since
its establishment.

Held individual painting exhibition in Shanghai.

Designed a set of postage stamps about the 12 beauties in the
novel, “Hong Lou Meng".

Published A Painting Album about Poets” in Beijing.

Held individual painting cxhibition in Japan. Published "A
Hundred Tustrations of the Novel Lizo Zhai~ in Tianjin.

Served with the Department of Fine Arts, Shanghai Teachers
University as professor.

Published “Liu Dan-shai’s Painting Album” in Shanghai.

Held individual painting ¢xhibition in Hongkong. Published “Liu
Dan-zhai’s Painting Album” in Hongkeng.

Held individual painting cxhibition in Taiwan. Published "Liu
Dan-zhai’s Painting Album ™ in Taiwan.

From 1990 Chairman of the Department of Fine Arts, Shanghai
Teachers® University.

Held individual painting exhibition in Taiwan. Published “Liu

Dan-zhai’s Painting Album  in Taiwan.
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Hong Lou Meng
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Hong Lou Meng , No.2

4:80(> —) The 12 beauties in the novel *

At

3.



\ «,écfécmaziéz
: am #

i- = ?ﬁﬁwa%maﬁeﬁiw

%

AEm T ARt e idle &
Mmﬁ ﬁh.ﬁ#vﬁ%/.ﬂ-pﬂ,..mb

No.3

Hong Lou Meng”
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) The 12 beauties in the novel
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Hong Lou Meng ', No.4
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8. X [A] Wen Tong



