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An introducation to the chief editor,
Mr. Zhou Zhengsong

Mr. Zhou Zhengsong, graduated from Music Department of Beijing
Normal University, and the MA programme in Conductor
Department of the Central Conservatory of Music, and then the
"Vienna Master Course” in Vienna National Musical Conservatory,
Austria, now is a vice professor of conductor in Music Department
of South China Normal University, and Master Tutor as well as
Member of Chinese Musician’ s Association, of the Chorus
Association of China, and Council Member of the Committee of
University Musical Education of China, and Member of IFCM.

Mr. Zhou Zhengsong has devoted himself to the work of music for
more than 30 years, He has published more than 60 pieces of
work in a wide field ranged from vocality, instrumental music, to
academic thesis papers. He has also edited 7 books such as the
Tutorial Book for Chorus and Conducting, the Tutorial Book for
Symphony Appreciation, and the Collection of Art Education
thesis. He has participated meny peformances and contests, on
the civic, provincial, domestic and intemational stages, and has
won a lot of prizes, like Chorus Conductor Prize from the Ministry
of Culture of China, the Ministry of Broadcast and Television, the
Political Department of the People’s Liberation Army, the Chinese
Musiciari s Association, and the Beijing govemment, the
"Creation Prize"inBeijing Intemational Chorus Festival in Beijing
and the “Exellent Teaching Material Prize” from the Committee of
University Muiscal Education of China.

He was invited to visit many countries all around the world, such
as countries like, the United States, Caneda, Gemany, Austria,
Italy, France, Luxemburg, Belgian, Holland, and areas like Hong
Kong and Macao. His deeds have been recorded in the World
Famous People, and the Dictionary of China’s Specialists.
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Yang’'s Preface

It is really a happy and worth-celebrating thing that Mr. Zhou Zhengsong has finished the
first volume of the Collection of Chinese Folk Choruses, which is great and meaningful work.

[t has been a long and sincere dream for many generations of Chinese musicians to collect and
reproduce some beautiful choruses from the grand sea of China’s folk songs. And many composers
have contributed a lot to this cause. Having worked hard and devotedly on the project, Mr.
Zhou Zhengsong, together with a group of editors, Shi Fu, Zhu Songbin, Zhang Yida, Luo
Jichao, Qian Zhengjun and Han Wanzhai, finishes the first volume and has it printed. It is,
with no doubt, a great issue in the field of chorus as well as of musical education. It not only
partly solves the regret of a long absence of Chinese choruses, but also plays an important role of
imparting good Chinese folk music to the international stage, and of introducing the rich and
multi-national characteristics of Chinese music and culture.

Besides those printed and widely-spread pieces of folk choruses, the volume also contains some
newly composed pieces, which just have their first publication. Positively, it will promote and
encourage new choruses. Though there is still a long and harsh way to go to achieve a “complete”
collection, the first volume’s appearance is a good start for a good ending. Hereby, I sincerely
wish Mr. Zhou Zhengsong and his colleagues have a bigger success and present my thanks for
their hard and marvelous work.

Yang Hongnian
Beijing
January, 2003

* Yang is Professor of the Central Conservatory of Music
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Preface

In 2000, I visited the city Linz in Austria to attend the First Choir Olympics there together with the China
Chorus Association. There were 500 chorus orchestras and over twenty thousand people from about eighty
countries all over the world participating in the competition. They presented the world various types of
choruses, from Gregorian chant, church chorus to pastoral love song and modern chorus, from popular music
chorus to Jazz chorus. The folk songs were sung accompanied, unaccompanied, or performed with acting.
The choruses, children’s, male, female or mixed voices, were performed in form of vocal ensemble, chamber
chorus, or large-scaled chorus. All together twenty-eight types of choruses were presented with great richness
and colorfulness. Three chorus orchestras (from Mainland China) participated in the festival. Among the
three orchestras, two of them won three gold prizes, and China’s national flag was raised and national anthem
was played for twice in the festival. In 2002, in the Second Choir Olympics in Busan City, Korea, sixteen
chorus orchestras from Mainland China participated and three of them won five gold prizes. When China’s
national flag was raised, we sung our national anthem excitedly for five times. However, when I recalled these
two festivals, I noticed a very interesting and important thing, thatis, the items which won us the gold prizes
were all folk songs or adapted folk songs, no matter which form it took, of children’s or female voice,
accompanied, unaccompanied or with acting. Considering those foreign prize items, such as German church
chorus, American Jazz chorus, they all embraced the most distinguishable characteristics of their nations. All
these suggest that the more national our art is, the more international it will be.

My own experience with music is closely related with folk songs. In the primary school, [ was a member
of a chorus, and we sang a lot of songs. But till now, I can only remember and sing those characteristic folk
songs, such as Dongfang Hong, Wahaha . During the middle school years, due to the Cultural Revolution,
there was no school for us, but we founded a band, where I played the violin. Our band played good music for
the public at places like Chunlei Square, Hebin Park in Guiyang City. We played both good Chinese folk songs
like White-haired Girl, Spring of Xinjiang, and excellent foreign music and folk songs, such as An Evening
in Rural Moscow, The Blue Danube. We could often get a big applause from the audience. When I went to
the countryside, as an intellective youth laboring with the local farmers, I also sang and played folk music and
folk songs a lot. In 1972, 1 was enrolled in a song-and-dance ensemble to work and study simultaneously.
Later I worked as an orchestra master, and occasionally composed and orchestrated. During this period, 1
often went to collect folk songs. My first piece of music performed on stage was a violin solo, called Shanxi
folk song variations, composed and played by myself in 1978. In 1980, this piece was broadcasted by Guizhou
People’s Radio Station, and exchanged in the project called “the National Communication of Broadcasting
Programs”. The first song Do you know where it is, written and composed by me, was based on the tonality
of folk songs of the Yi Ethnic Group in Guizhou Province. This song was published in Miaoling Music
Magazine in Guizhou Province and sung by the representative of Guizhou Province in the first TV Grand Prize
Contest of Folk Songs held by CCTV.

In 1981, I was transferred to teach in a college in Guiyang City. We teachers formed an amateur chorus,



and the first chorus we sang was the well-known one, the half moon has climbed up. From then on, I started
to conduct choruses and study the art of being a conductor. To tell you the truth, I had not ever studied in
college before I taught in college then. Later, [ studied further in Music Department of Beijing Normal
University and then in Conductor Department of the Central Conservatory of Music. All I learned were about
western music. Years later, 1 took the Viemna Master Cours’in Vienna National Musical Conservatory,
Austria { WIENER MEISTERKURSE FiiR CHORIRIGENTEN), and performed as a conductor in the
graduation performance in public, cooperating with the chorus of Vienna National Musical Conservatory in
Austria. The pieces of music we played, by Palestrina, Monteverdi, Schutz and Bach, were all European
music. | found that the music, no matter whether it belonged to Venice school or Vienna school, and no
matter whether it was Baroque or classical, was closely related with the characteristics of the country and
nation. We can easily find the evidence in Italian music, Austrian music, English music, French music,
Hungarian music, especially Russian music. The more I learn about western music, the more necessary I feel
to learn our Chinese folk music. It is the root of our art! A great variety of nationalities and an extraordinarily
long history are nurturing the endless beauty of the folk music of the fifty-six nationalities.

Another thing impressed me greatly was that many foreign chorus orchestras provided the staff notation,
song books, CD, VCD of their choruses to exchange, and these materials were always sold out quickly.
However, when foreign friends asked for such information, we failed to offer. Once a foreigner especially
appreciated a children’s chorus performed, and he eagerly asked our chorus members for its staff notation. Our
warm-hearted children presented him a hand-written copy of its numerical notation, which only made a good
laughter. Hearing the well-meaning laugh, 1 said to myself, “If we can present both beautiful folk songs and
their notations to these foreign friends who show their interests in our folk music, how meaningful it is! I will
do it when I am back to China.”

With the help of many composers and conductors in the country, I began to collect the fifty-six choruses of
the fifty-six ethnic groups, and edit the Collection of Chinese Folk Choruses ( Volume 1). However, the
further 1 went, the more problems I met. For instance, the Han Ethnic Group has an extraordinarily large
population and lives in a tremendously wide area, and as a result enjoys a huge heritage of folk songs. Among
thousands of them, I found it difficult to choose which song should be representative to the nation. Though
Dongfang Hong (Red orient) is sung for generations, it is still not representative for it is just local to North
Shannxi Province. Another folk song, Molihua (Jasmine), which has been widespread as far as Italy since
several hundred years ago, has numerous versions of it, and it again cannot be representative enough. Take the
song for the Yi Ethnic Group for another instance. We have the candidate song, Yuanfangde keren gingni
liuxialai (Please stay, my guest from far) for Shilin area of Yunna Province, Kuailede suoluo (happy
suoluo) for Liangshan area in Sichuan Province, and Axilizi for Weining area in Guizhou Province. All of
them are beautiful and quite representative. It is really hard to make a choice among them. For some nations of
which people are good at singing and dancing, they have a lot of good folk choruses, such as the Mongolia
Ethnic Group, the Miao Ethnic Group, the Dong Ethnic Group, and the Zhuang Ethnic Group. But for some
nations, they even have no idea about choruses. Some nations, of a small population of several thousand, have
no folk songs at all, let alone folk choruses. For these ethnic minorities, there are only a few materials of folk
music left. If we do not do something to protect and save these heritages, they will be lost or assimilated
gradually. It is really a meaningful thing, and needs more and more able people to contribute to a second,
third, and even more volumes of the collection.

As we all know, there are two aspects concerning folk songs. One is the musical aspect, and the other is



the language aspect. We have seen the complexity in the music of the fifty-six nationalities, and we can also
imagine the linguistic aspect is not easy to handle. For example, the Han Ethnic Group alone has eight major
dialects, namely, North dialect, Wu dialect, Xiang dialect, Gan dialect, Hakka dialect, Northeast Ming
dialect, South Ming dialect, and Cantonese. And North dialect itself is subdivided into four subtypes, that is,
North-China and Northeast dialect region, Northwest region, Southwest dialect region, and Jianghuai dialect
region. Even in the same dialect region, people may speak differently. For instance, though in the same
North-China and Northeast dialect region, people in Tianjing speak Tianjingnese, in Beijing Pekinese, and so
on so forth. For the same meaning, “I”, people in Northeast pronounce as [ou], in Northwest [2], in
Shanghai [ala], and in Canton [o]. For the same meaning “be”, people in north pronounce as [[i], whilein
south, [si]. This is only for one nationality. If we add those of the other fifty-five nationalities, we can
hardly imagine! However, the style and characteristic of folk songs just lie in the tonality and the linguistic
pronunciation. In order to sing a folk chorus well, we use the staff notation to present the accompanying music
(except the accapella ones), and Chinese Pinyin to phoneticize the lyrics. By singing according to the Pinyin,
a singer can be closer to the original style. In addition, foreigners can also sing Chinese folk songs according to
the Pinyin!

Furthermore, the fifty-six nationalities enjoy colorful and various histories, cultures, customs, life styles,
and entertainments. We introduce briefly each ethnic group from the musical angle, about their populations,
geographic attributions, languages and characters, traditional festivals, major cantus types and ways of folk
song singing and entertainments. We also provide some background information, including the lyric writer,
composer, adaptor, and the person to orchestrate, of each chorus, and even the original singer and recorder of
some choruses, as well as the special meanings of some lyrics. We hope it will help singers to have a clear whole
picture of the song for a certain nation. The Chinese-English bilingual print will help international
communication as well as the bilingual education in conservatories. The contents are presented alphabetically
(except the first chorus).

Music is an international language for all the countries in the world, and the best form of art to express and
communicate, while chorus is the easiest, the most popular and the most direct means to do so among various
musical forms. To use chorus to introduce our excellent Chinese culture to the world is the common will
cherished by all of us Chinese. Due to the limited capability of myself, I have planned to do many, but I have
really achieved a few. 1 have meant to make everything perfect, but I guess I have unavoidably made some
mistakes. However, as I’ve mentioned above, this project, a large-scaled project, is greatly meaningful. As
to such a grand project, I, with several colleagues, may not be able to finish it all alone with satisfaction. We
hope that more professionals, experts, colleagues, and friends will join us to carry on, even for generations to

come.

Zhou Zhengsong

Room D-906 of Teachers’ Village
South China Normal University
Guang zhou, 510630

The people’s Republic of China
Tel: 86 — 020 — 85212330
December 18,2002
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Chorus of China National Symphony Orchestra and Guangzhou

Symphony Orchestra deduced Chinese folk song chorus together.
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