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Foreward

This book is a collection of students’ assignments of third-year architectural design curriculum
between 2002 and 2005.

In 1997, an experimental teaching reform began in the third-year architectural design in the form
of “academic activity week”. Traditional teaching mode, which is characterized by united teach-
ing requirements, and the teacher-apprentice teaching with teacher as the principal part, is re-
placed by elicitation method of teaching, which is characterized by self-making of “statement of
design”, selection of site, and design conceptions that lead to final completion of the assignment.
This teaching mode has greatly aroused the enthusiasm of students in studies, and effectively
promoted their creativity in architectural design.

Starting in 2002, the experience accumulated in experimental teaching has been developed to
“Design Studio”, in which teachers are grouped in accordance with their own wills and deter-
mine subjects of design assignments on the basis of their own research results. Three design
subjects are set, and students are allowed to choose subjects and teachers in accordance with
their own interest. In the process of teaching, the methods of investigation, discussion and
drawing commenting are adopted to inspire students’ creativity, so as to create a lively new
situation in teaching of architectural design featuring advantageous teachers, enthusiastic
students, and interactions of both.

These assignments include both ecological architectural designs focusing on nature conserva-
tion and energy resources and those emphasizing training of design process and architectural
details. Meanwhile, there are also conceptual designs that integrate the latest design concepts
with curriculum teaching. In the process of study,students can come into contact with the latest
idea of architectural design, learn the real situations in society, and gain a thorough understand-
ing of the fundamentals of architectural design. Thus, the teaching of architectural design is set
in the most dynamic social realities and academic front of architecture.
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This is a design of 1,000m? exhibiting space. Students are required to study industrial products
and turn concepts existing in industrial products into ideas of architectural design. Industrial
products in modern society are far more advanced than architecture regarding usage amenity,
structural exquisiteness, integrity of form and function, coordination of the overall operation, safety
in coping with emergencies, universality in material selection, and richness in the texture and
nature of products. Therefore, we should pay attention to this matured field, learn from industrial
products, acquire well-tested ideas and concepts from them, so as to broaden our views and
promote the advancement of architectural design.

This subject lasts eight weeks, and two half-day courses are given per week.
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Students: Zhao Feifei, Zhang Gong
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As a medium for memory, slides draw the essence
of the real world, project them again after
abstraction, then re-enter a sensual world and
generate effects. Reality-draw-abstraction-further
fabrication-projector-projection-sensuality-reality,
for a projector, its information should include time
factor, and being fluent but not reversible. The
existence of slides makes the dialogue between
different time and space possible. A world be-
comes another through the effect of projector. The
relationship between watching and acting should
be one of the emphases of the design, and they
are inter-pervasive, the viewer can be an actor
while watching, being watched by other viewers
or the outsider of the city. Architecture is not an

Comments:

The design has two characteristics. First, it be-
gins from research of slide projector, and then
uses its features of linking scenes of different time
and space and its mechanical structure as the
prototype of the design. Second, it is sited at
Shichahai, a challenging zone, aiming to explore
the ways to preserve traditional siheyuan court-
yard in the new architectural space of the area.

isolated existence; events happening inside build-
ings can mingle with the real city life through deli-
cately designed boundary and skin.
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