i
e Vohapr et

%




X E R @ &




EEHmeE: IEE
154 it EBA

Pel 15 102 1 (CIP) B s

X7 i / KA 2 — bt EBII S K2 R
t, 1999.5
ISBN 7-81064-032-1

Lok T v — 1 — v ] = BLAC
Iv.]J222.7

v T AR B A5 5 CIP Bodi %5 (1999) 55 18897 =5

LIUFUFANG HUAIJI
X & F & &
BARIMSE X5 AR AL
(L =W =548 105 5 HREKAA 100037)
RIREVECARARAANRH  LEHEHELH
199945 A% L 19994 5 A% 1 K ELR
JEA: 260 x 380 8JF  Ellsk: 16
A 14000 ENEC 1-3000
i 180 C(F) 260 (k)



P N ]

Mg, WRERZEA, 1930 F 11 H4 . GHMERFERFHROZAREME), FRESWH, =
FEHGEMN. PEEARFHALA, REDPRHALZRAZN, Ikad LEERH 2R 2K, EHEH2
UES EPN -2 NS ¥

1954 SFBE L Frp e R % Bi .

1954 ~1956 S fE B EILE XIR EAR TSN FERGE.

1956 FIRENRMZA¥REARR, NFEEART. ¥RMHERNEE, BHEZAEERRT. 8GN, EXEDIER
k. Amied. XKL mmEKRE)EABEZLFONLEEE . £RBE, FT%. &k, sfF. Xd
o Ff . FE. RRGY. B EERE B, RN, M TARE. BKFE. BRE, JABMILIK, £% A0
MEWT, THUHFEITTTHREMNERS.

1960 4 # Ik 2 db 50 2 A % b W oo AR [ m S oAl K

1964 F R HZAFEREEHMMERFERH, RIEAR, GARAMH—HES. HHERW. BIHKZ. K. FEIEHEF

Z I8 % bi mil & 1 5
a6, HAHAD

1976 £ DU 5, ELRIE, b2 MR ZARAEMER, R —-HHEETREPEEFER . HEEFEHR, KBk, BT T
HE k.

1980 4E DL, BaGRA, R FHRE, SMTEXMLHHERGED, MLETHENX L FEZAREKR2(1980), 1t
R EDBHM TEBERFAMESL7(1980), HEMBEHRZ MR LMRFZPEE ‘SE HHX, 2EERARENX
%k £(1985)% .

1992 b s E 3 MR AR 75 Wi %), 1998 48 H AR A Xl 05 mi g ), [ 4F e B R AR D 048 mi R,
ERawEaARAMEL. KL, WK, SRB21ERHEHK.



Art Resume

Liu Fufang was born in 1930 in Zhaoyuan County, Shandong Province. She is a professor of the Department of Fine Arts at the
Capital Normal University (once deputy director of this Department), instructor of post-graduate students, (Member of committee in
sicence and Academic Degree) and enjoy a government allowance of the State Council. She is a member of the Chinese Artists’
Association, member of the Women’s Committee of the China Democratic League, member of the Senior Professors’ Association,
deputy director of the Beijing Dark-Coloring Fine Brushwork Chinese Paintings Society. Her name has appeared in many Chinese and
foreign Who’s Whos and yearbooks.

She graduated from the Central Academy of Fine Arts in 1954.

She was assigned to work in the Fine Arts Studio of the Heilongjiang Provincial Cultural Bureau from 1954-56.

She was transferred to the Beijing Institute of Arts in 1956 and engaged in artistic education at the Department of Fine Arts. At the
same time, she furthered studied on the Chinese landscape, figure and flower paintings from these well known traditional Chinese
painters including Wu Jingding, Xu Yansun and Wang Xuetao. Later on, she was sent to study Wu Guangyu’s painting experience,
another famous Chinese painter. She have also learned a lot from instructions of some other famous Chinese painters of Li Keran, Jiang
Zhaohe, Wu Guanzhong, Situ Qiao, Li Hu, Li Zongjin, Xiao Shufang and HuangJun. Outside school, well known Chinese painters Ren
Shuaiying, Chen Linzhai and Aisin Gioro Puquan were also her instructors on figure and landscape paintings. With the guidance of
these famous painters, she has laid a solid foundation for her paintings profession.

She was promoted to be Head of the Chinese Painting Teaching and Research Group of the Middle School attached to the Beijing
Institute of Arts in 1960.

Since the Beijing Institute of Arts was merged into the Capital Normal University in 1964, she has worked in the Department of Fine
Arts as a lecturer, associate professor, professor and deputy director of the department.

A spring time came for artists in 1976 when the so- called Cultural Revolution ended. Since then, she has travelled all over the
country, crossing rivers or hiking mountains, to gather materials to enrich my knowledge for paintings. She has painted a lot of
traditional Chinese paintings since then.

Since 1980, in addition to teaching, she has started to instruct post-graduates and participated in many social artistic activities
including the Beijing 4th Congress of Literature and Art in 1980, “Fine Brushwork Dark-Coloring Chinese Paintings Academic Seminar”
hosted by the Beijing Municipal Association of Artists in 1980, at which she delivered a paper entitled “On the Implication of Freehand
Brushwork in Traditional Chinese Paintings in the Eye of Higashiyama Kaii of Japan”, and the National Artists’4th Congress in 1985.

Rong Bao Zhai Publishing House published the “Collected Paintings of Liu Fufang” in 1992 and a large-sized “Collected Paintings
of Liu Fufang” in 1998. The year 1998 also saw the holding of Liu Fufang’s Paintings Exhibition at the China Art Gallery.

Her artistic works are often exhibited both at home and abroad and collected by connoisseurs and museums and have won many

prizes. Most of these works have been published.
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Some Personal Experiences in Painting and Teaching

I have been engaged in the traditional Chinese painting for half a century. Looking back the road I have taken, I really have lots of
feelings and experience of various kinds,which, I think, can be summarized as follows, a summary of my artistic life of several decades.

The outstanding artistic works can be a crystallization of wisdom of the artist or can reflect the artist’s deep insight in his or her
purified heart and soul. Generally speaking, the artrstic works will be best when the artist’s mind would be pure without thinking about
fame and gain. Art is a product of interaction of spirit and existence, which depicts scenery with feelings to reflect the artist’s feelings.
Hence, a piece of artistic works embodies both natural scenery and the artist’s feelings, thus a reflection of the artist. This is the natural
law of the art. So it is unnecessary for the artist to pursue the reflection of the artist himself, because the art embodies the artist in the art
itself. Practical artistic work shows that an artist when forgetting both material world and self may reach the height of integrating his or
her feelings with the scenery and celestial being with human being. Only by caring nothing about fame and gain, can an artist reach the
highest level of purification, and on the basis of this, he or she can create real excellent artistic works. As Liu Xie (465-532), a famous
literary critic of the Southern Liang Dynasty, said: “purifying yourself spiritually and tapping your wisdom and potentials to better
understand the world” in his famous treatise in literary criticism entitled “The Literary Mind and Carving of Dragons” .

The essence of art is self-consciousness, awareness of other and setting a good example for the masses to improve the spiritual
quality. This is what the Chinese culture calls a culture can help people improve their ethics.

I am not a person trying to cultivate myself to attain immortality. But I don’t have any desire of a layman’s. I would rather have
nothing to eat than bend my back for five pecks of rice. I have no natural talents of and experience in doing business and I don’t want
to learn the business skills. I prefer everything develops as it is going to develop naturally. However, the art of painting is my life,which
has accompanied me since my childhood and made my life full of meaning, natural, healthy, and what’s more, it has made me feel that
my life is endless.

My interest in painting is wide. I have a deep understanding of Albert Einstein’s words: “Interest is the best teacher.” Interest makes
me hard-working, full of confidence and willpower.

I have received strict training of basic skills of brushing different kinds of paintings including the traditional Chinese painting, the
western painting, freehand brushwork in traditional Chinese painting (characterized by vivid expression and bold outline), traditional
Chinese fine painting (characterized by fine brushwork and close attention to detail), figure painting, landscape painting,flower painting,

etc. All this has helped me to be adept in drawing or teaching students to draw. I have never limited myself to certain kind of painting,



and paint what I’d like to paint. I really feel free when painting without any restriction. This coincides with what Lopez, a famous
Spanish oil painter, said, “No wonder, an artist shall have a full freedom to choose the way of showing himself; therefore, any languages,
any modes and any styles shall have the freedom to exist.”

People, animals, hills, water, flowers, grasses, etc. in the nature are all, in my eyes, so beautiful that make me excited and full of
feelings. Facing them, I cannot help but paint them. I like to paint both modern people and ancient people, because I like the simple,
pure and straightforward characters of all modern peoples of all nationalities and famous historical female heroines, hence figure
paintings take a fairly big share of all my artistic works.

I often adopts simple but special ways to draw, with the focus on creating an atmosphere of showing a person’s individual features
backed up by his or her movement, background, plots, garment, etc. I have always treated the people I am going to paint with my love
and my equity feeling towards them. With my brush, I have given my subjects an eternal beauty through artistic recreation. I have thus
embodied my spiritual taste in my artistic works in a natural way with an evolutionary change and creation of painting skills. When
painting flowers, I'd like to show their natural faces in a bid to let them return to the natural world and breathe with the nature.
Narcissus, plum, peach and pine trees are often subjects of my paintings.

In recent years, I have painted some dark-colored fine brushwork landscape paintings. Drawing such paintings requires lots of time,
strictly-trained basic skills, scientific color knowledge and good command of various kinds of knowledge. Only by this, can a painter
make breakthroughs in the traditional modes of blue mountains and green waters. I am encouraged by both Chinese and foreign friends
and counterparts who have spoken highly of my landscape paintings.

I only draw a fine brushwork Chinese painting when I am calm and I must paint it in a peaceful, quiet place without any people
nearby. If a friend of mine calls on me one day, I cannot paint, for the whole day, even I already started drawing it, because I cannot find
the harmony of the painting when I pick up the brush after seeing off the friend. The environment must be peaceful and quiet when I
draw a painting, especially when I draw lines and add colors on the painting. A good combination of the painter’s soul with the
painting’s climate can create a good painting that is full of feelings reflected by every touch of the painting.

However, when I draw a freehand brushwork painting, I prefer more people around me. The more people are around me the better
the painting will be and the more excited I will feel, although my soul and willpower of drawing will be the same as in a good mode.

Painting skills and experience are vital -components of the artistic value, which are also important requirements for the people to
enjoy and appreciate. They are like the elegant music composed by Ludwig van Beethoven and Johann Strauss, the Chinese ancient
music such as “High Mountains and Flowing Water” and “The Raindrops Slashing on the Leaves of Banana Tree”, and ballet dances
of “Swan Lake” and “Peacock” . The most heart-touching of the artistic pieces are the harmonious integration of their high skills to
produce them with their different and beautiful modes. Hence they are elegant artistic works.

I have always attached great importance to painting skills and improvement of skills. For any single drawing line that I believed is
failure, I'd destroyed it and started a new one instead, particularly in drawing a fine brushwork Chinese painting. Line-drawing and
coloring are both the basic and important skills, or the first step to draw a painting, and on the basis of this plus some other factors can
a perfect painting be done.

Many-sided knowledge is a nutriment of painting art. As a painter, one requires to study relevant fields of knowledge and gain
insights through the study of them. These are also parts of artistic value. For instance, a figure painting of a scholar should having
knowle dge in a poetry, calligraphy, red seal printing and the painting itself. A painter, or a scholastic painter, differing from a painter,who
only masters stereotype knowledge as his or her source of knowledge, can scale the height of painting art. In other words, to be spiritual
purified, to do line-drawing well and to do good coloring, a scholastic painter must fully understand the real meaning that do nothing and
everything is done, fully understand calligraphy and fully understand the doctrine of changes. I dare not to say I am able to climb the
peak of painting art, but I do like learning, I do like drawing paintings and will keep on learning and painting as long as I live.

After studies in a systemetic way on the aesthetics of the traditional Chinese paintings in recent years, I feel that the philosophy of the



traditional Chinese Paintings is the same as that of the Buddhism and the Doctrine of Changes with the emphasis on artistic conception.

From my several decades of artistic life, I think, efforts should be concentrated on the following three aspects to develop the traditional
Chinese paintings in the future:

1. Seriously studying and carrying on the essence and the aesthetics of the traditional Chinese paintings;

2. Transforming both the subjective and objective worlds and integrating human being with the nature to keep the art new and fresh
forever; and

3. Absorbing foreign nutritions such as the scientific intention of western paintings and the creative spirit of seeking changes from
studying differences of western culture. Making foreign things serve our purpose shall prevent from simple copying the form but
learning its spiritual essence.

To sum up my 40 years of art teaching work, I have a lot to say. In short, art is something that reflects one’s feelings and accomplishments
of artistic world.

Only by tapping the potential intelligence, can an art student step into the artistic world. Therefore, when teaching students artistic
knowledge, I have always focused on leading them to discover and realize their own uniqueness instead of teaching them how to draw
a line or give a touch on a piece of paper. When a student’s individual artistic talent is found, teach the student in a way accordingly.

So the teaching-learning relation is different students in different mode.

Artistic and personal qualities are integrated in each other, which requires a student to reach a high level of accomplishments. To this
end, a student must often review or even question what he or she has done and do his or her best to learn as more as possible to
eventually reach the climax of artistic world — being an expert in one artistic aspect and good at many.

I always adopt a “Dynamic and Static Teaching Method” . “Dynamic” means a student should travel a lot and read more books
to gain more experience, while “Static” means a student should purify his or her soul,gain his or her wisdoms,and know art completely.

Speaking generally, both artistic creation and scientific discovery have a common ground — rediscovering the nature. Their separate
characteristics are that art emphasizes on self-understanding and science on rational knowledge. But they both influence each other and

cannot be over-stressed individually.

Liu Fufang
Haiyintang Studio

Asian Games Village, Beijing
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Preface

There are many chances in one’s life. Such a chance comes to this world just like a seed. It can take root and blossom when it falls
down in a piece of fertile land. Liu Fufang is lucky because she was born from a scholarly family in Shandong, a province with a long
history of splendid culture. “My mother is a folk art lover,” Liu said with a sense of pride. “She is good at needlework and paper cutting
as well.” Showing me her mother’s paper cutting, I was greatly surprised. It is really much better than I expected and has aroused my
interest in writing the preface for Liu’s painting album by first saying some words about paper cutting.

A kind of auspicious decoration art, paper cutting is used for celebrating New Year, wedding ceremony and the building of new
houses. It is the most ordinary tiny piece of art among the folk fine arts, but well accepted by the masses of people. It is this tiny piece of
paper that enlightens Liu to start her artistic life and leads her to the road of painting. She has received good education from both her
family and school. When the People’s Republic of China was founded in 1949, she was 18 years old. Her life is a plain sailing . After
graduating from the Central Academy of Fine Arts in Beijing in 1954, she went to work at the Art Studio of Heilongjiang Culture Bureau
for two years. She created a “Feeding chickens”, a traditional Chinese painting that won a first-class prize at the Heilongjiang Provincial
Art Exhibition and was singled out as an excellent piece of painting to be shown at the National Young Artists’ Exhibition. She has thus
started to show her artistic talents in painting then. Later she was transferred to the Beijing Academy of Arts to teach fine arts and, from
then on, instructing students in traditional Chinese paintings has become her life career.

Liu’s talents were much appreciated by the elder generation of artists and leading officials of the academy, who recognized her as a
promising young painter receiving priority in learning painting. The academy invited a number of nationwide famous Chinese painting
masters including Wu Jingding, Xu Yansun and Wang Xuetao to teach her landscape, figure and flower paintings. She also learned fine
brushwork figure paintings from Ren Shuaiying, Chen Linzhai and Wu Guangyu and landscape paintings from Pu Quan. All these have
laid a solid foundation of the Chinese paintings for her. Plus instructions given to her from former teachers of the Central Academy of
Fine Arts including Li Keran, Wu Guanzhong, Jiang Zhaohe, Li Hu, Si Tuqiao, Xiao Shufang and Huang Jun, she could be the luckiest
person who had received the most excellent painting education under the guidance of so many painting masters. Full of imaginations,
hardworking, attentive in learning and responsible in teaching, Liu is good at thinking and assiduously studying theories and recognized
as not only a full-fledged painter but also an excellent teacher with ability and integrity. In 1960 she was promoted to be the head of the
Chinese Painting Teaching and Researching Group of the School attached to the academy. When the academy was merged into Beijing
Teachers College (today’s Capital Normal University) in 1964, she was appointed deputy director of the Fine Arts Department of the
college and has been working there ever since. Time flies fast. Today Liu is in her late 70s and has been promoted from a lecturer to an
associate professor, professor and the tutor of the postgraduates.

Looking back, Liu’s 40 years of artistic life has not always been easy. But when in adverse circumstance, she had always overcome
hardships and difficulties and never given up her lofty ideals for art. She is so enthralled by the traditional Chinese painting that her
interest in it has never flagged. During the Cultural Revolution (1966-76) she was sent to the countryside to do manual labor.When she
came back to Beijing to draw paintings for Xingiao Hotel thrice at the hotel’s invitation. The super-large painting “Greeting Guests
Pine” she painted for the hotel was highly evaluated by James Reston, vice president of New York Times. To meet the requirement of Mr.
Reston and his wife, Liu had a meeting with Mr. and Mrs. Reston and painted a same painting for the couple. At the invitation of Maine
State University, Liu went to the United States in 1989 to give lectures on the traditional Chinese paintings and show her paintings at the
exhibitions in seven local universities. Her paintings made a big splash in her American counterparts. In 1993, she led an artists’
delegation to visit Taiwan and won a great success. Liu has always actively participated in cultural exchanges with foreign countries and
social activities. All this has won her a high prestige among the people around her. For the past several decades, she has dedicated all her
time and energy to training young artistic teachers, creating new paintings and participating in social activities and cultural exchanges

with foreign countries. In a word, she is a people’s artist serving the people and the society.



Liu’s paintings can be summarized in the following five notable artistic points:

a) when learning western painting, she puts her foothold in the tradition, assimilates nutriment from the overseas art and fuses them
into her works, thus improving her artistic expression;

b) she insists on that the impression comes from the nature. Her wisdom is the source of the artistic creation. She pays much attention
to the feeling and understanding. Combining realism with romanticism is the only road she takes in her artistic creation;

¢) she is constantly perfecting her painting skills. People are filled with admiration for her consciousness of fine works of art;

d) she concentrates self-cultivation besides the creation of the paintings. She deports herself in a dignified manner including reading
and walking. She has no strong desires for fame and gain. Her character is as excellent as her works. Looking at her paintings, you’ll
have a feeling of elegant style with scholarliness. With the combination of Daoist’s detachment and the nature as well as the enlightenment
of Buddhism, her aesthetics centers on Confucius” humanity, seeking for the truth, the good and the beautiful.In brief, her works is really
very Chinese. It does not follows the modern western aesthetics, which is always going with the feeling; and

e) she doesn’t take her cue from changing condition. She firmly takes the road of the national development and constantly brings
forth the new ideas in the arts. The above outstanding points can be expressed in her works. We can savor these in every of her paintings.

Liu is very diligent and modest. She has made great contributions to the rejuvenation of the contemporary fine brushwork Chinese
paintings of the 20th centruy. She has never satisfied with what she has achieved. Her creation in paintings is getting wider and wider. In
recent years, she has been mainly engaged in the creating of dark color landscape paintings and is still in new pursuits. Her style is totally
different from that of the traditional landscape paintings with green mountains and blue waters. We can see that she has great potentials.
We are looking forward to her more contributions. Looking ahead, we place great hopes on Liu in future. Therefore, I'd like to take this

opportunity to write this preface for her album.

Pan Jiezi
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Liu Fufang painting from life at Daliang Mountains Area
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