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PREFACE

The Chinese instruments dizi( transverse flute) , xiao( vertical flute) ,and guzheng(21 —25 stringed
zither) have thousands of years in their history. Scholars of the past often used them to express their
deepest feelings. They have already become irreplaceably key members among the family of Chinese
folk instruments ,and represent one aspect of traditional Chinese culture. During the course of histo-
ry,they have been moved from the common people to the palace,and then from the palace back to
the people. They have been given an important role in everything from ancient operas to folk music.
Due to historical reasons,very few musical scores have been survived for Chinese folk instruments,
and these includes the scores for dizi, xiao ,and guzheng. Since 1950 ,through the efforts of numerous
composers and performers, a great deal of scores for Chinese instrumental solos, ensembles, and
other musical froms have been created. The performance froms have mainly fallen into two catego-
ries: (1) A solo instrument accompanied by a small ensemble, or(2 ) a large orchestra of Chinese in-
struments. With these two types of performance froms,the area of Chinese instrumental music sus-
tained itself for approximately thirty years. It was only after 1980 that Chinese instrumental music
gradually moved towards a greater variety of performance forms,as new compositions sought to bring
out the expressive content inherent to the instruments. There have been quite a few works that have
already won widespyead fame in China,some other countries and areas. Some examples include Mr.
Liu Weiguang’ s“Xiao and Konghou Harp” (based on“Life along the River on the Qingming Festi-
val” )and Mr. Tan Dun’ s“ Guzheng and Xiao” (based on “Nanxiangzi”) ,etc. The emergence of
these works brought about an even greater diversity of expressive techniques for Chinese instruments

and opened up a greater space which to exhibit each instrument’ s personality and nuances.

The publication of these twenty pieces for dizi,xiao,and guzheng has come about in keeping with the
following goals and demands :
(1) In order to make up for the lack of tone color of a single instrument ,we combine several together

into a group, giving play to the strong points of each and allowing them to make up for each other’ s
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weaknesses.

(2) To train in using two instruments to reach a unison of pitch, timbre, and musical breath, or
phrasing.

(3) To fit in appropriately in both conservatory classes and onstage performances.

(4) To restore the scholar — literati’ s form of self entertainment.

The pieces in this collection are divided into two groups. The first section contains traditional pieces
and classics. The second one is made up of composed pieces. The traditional piece section is com-
prised of a collection thet I have accumulated over almost twenty years. The majority of these pieces
were based on guqin( seven — stringed zither) pieces and ancient art songs. In turn, I have given them
a fresh arrangement and adaptation, in keeping with the special characteristics of the instruments.
There is a rather large difference between the performance of these adapted pieces and the original
scores of the traditional pieces. The main differences include playing techniques and musical vocabu-
lary, as well as the greater instrumentalization of the pieces caused by the addition of guzheng ac-
companiment. The composed pieces were chosen from my own works and other works that I have
transposed for dizi and xiao. The outstanding qualities of these pieces come from the coordination be-
tween the guzheng and dizi and xiao, the interweaving rhythms and contrast in tone colors between
them,and the expression of the superior characteristics of the instruments when placed together in
the correct combinations.

In the scores themselves , these are not especially detailed notes and symbols as to how the pieces are
to be performed. Instead, there are some musical phrases in which one can flexibly embellish the
written notation with traditional techniques,in accordance with one’ s own performance ability and
understanding of the piece. The purpose is to avoid dogmatic interpretations and a tendency towards a
sitff and unnatural melody. For some of the performance techiques, one can use the recording pub-
lished together with this book as a reference.

This book’ s publication should be helpful to a wide range of audiences. It does not attempt to put
forth new ideas or blaze new trails. This collection can serve in the construction of teaching materials
for music conservatories and schools. It can also add to and enrich the programs of a variety of stage

performances. As far as “blazing new trails,” I have another book in mind for publication in the future.

Zhang Weiliang
Beijing, China
August 30,2004
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RESUME

Zhang Weiliang is a wind instruments player.

Born in Jiangsu Province, China, Zhang Weiliang graduated from the China Conservatory of Music:
( major in Dizi Performance) in 1982. He is a member of the Chinese Musicians Association and an
Professor at the China Conservatory of Music. In 1982 ,Zhang Weiliang took part in the National In-
strument Solo Competition and obtained the Prize for Dizi Section. In 1983, his composition Spring of
Tai Lake won him the Second Prize in the First Composition Competition in the China Conservatory
of Music. In 1987 ,his partners and he were awarded the First Prize in the Traditional Stringed and
Woodwind Instruments Competition. In the same year,Zhang was awarded the Grand Prize of the In-
ternational Competition for Broadcasting. In 1988 ,Zhang’ s work lingering Charm of the Southern Ar-

ea won him the Third Prize in the 6th National Instrument Competition for Composition.

Zhang Weiliang has also participated in soundtrack recording of the internationally awarded films. in-
cluding“ Ju Dou” , “Raise the Red Lanterns” ,“Five Women and A Rope” and“ Farewell My Concu-
bine”. Zhang held his recital in 1987 and received great success as this was the first Xiao solo per-
formance with the symphony orchestra. In 1992 and 1993 ,He held two concerts with the Shakuhachi
master from Japan and the flute master from France respectively. Thus, “People’ s Daily” , “ Guang
Ming Daily” , “ Literature and Art” ,“Music Weekly” , “People’ s Music” and other publications de-

livered reviews. The press in Europe also delivered special features. They stated that Zhang had made

a valuable contribution to the art of Dizi and Xiao.

In 1987, People’ s Music Publishing House published his thesis, including “ The Fundamentals of
Music” , “The Performance of Dizi and Xiao”. In 1994, “ The Performance of Xiao” and* Forty Xiao
Pieces” were also published. The magazine,“ Chinese Music” published his essay* Breathing Theory

of Dizi and Xiao and Their Practice”. In 1993, his other essay“ Perspectives on the Art of Dizi” was



delivered by a magazine in Taiwan.

Zhang Weiliang has visited to Hong Kong, Philippines, Austria, France, Britain,, Holland , Germany,
Denmark , Japan, Seychelles , Canada, American, New Zeland Putruga and Mauritius to perform and
give lectures ,Some of his students obtained various prizes in national competition and many students
have become core members in art troupers.

Zhang Weiliang albums under Hugo lable include Dizi pieces Joyful Reunion” and new age music

“The heavenly Sound of Xiao” and“of Heaven and Earth”.
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A Brief Introduction

1. Moonlight Over the Spring River
Originally used for the pipa,this piece is also called“ Xunyang Pipa” , “Moonlight Night at Xun-
yang” and“ Xunyang Melody” etc. Hand — copied booklets of this piece were being circulated as
early as 1875. The name“Moonlight Over the Spring River” was finally chosen in New Notations of
Thirteen Pipa Pieces from the Northern and Southern Schools( Nanbeipai shi san tao daqu pipa xin
pu) ,written by Li Fangyuan during the Qing Dynasty( 1644 - 1911).

2. Beautiful Night
Originally served for an erhu ( two — stringed Chinese spike fiddle) solo, this piece was written in
1928 by Liu Tianhua( 1895 —1932) ,a famous composer, folk music instrumentalist, and music ed-
ucator. Liu improvised the piece while having dinner with his siudents and friends on the eve of
the Chinese New Year. Now adapted as a xiao solo,the unique timbre of the.xiao narrates even
more warmly the happiness of being together with loved ones.

3. The Barbarian Pipes
Originally sung as a song together with the guqin( seven - stringed zither) , this piece was based on
a poem by Cai Yan of the Han Dynasty (202 B. C. —220 A. D. ). The earliest rec;)rds of the lyrics
are found in the Addendum to the Songs of Chu ( Chuci houyu) , written by Zhu Xi during the
Southern Song Dynasty (1127 — 1279 ). The musical score was preserved in the Deng Qiaﬁ Tang
Gugin Manual( Denggiantang Qinpu) ,edited by Xu Changyu in 1686 (the 25th year of the reign
of Emperor Kangxi of the Qing Dynasty). It was later passed on as two separate pieces, “ Big Bar-
barian Pipes” ( Da Hujia) and“small Barbarian Pipes” ( Xiao Hujia) . In the process of adapting it
into a piece for the xiao,material from both of these was used. The music expresses the contradic-
tion Cai Wenji felt between missing her homeland and not wanting to leave her children. The tor-

tured feeling of her heart and the indescribable tragic sorrow fill every note.
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4.

Life Along the River on the Qing Ming Festival

This piece depicts the mood of a painting by the same name done by Zhang Zeduan of the Song
Dynasty (960 —1229). The whole piece is divided into five sections : Introduction , Adagio , Andan-

te, Presto ,and Allegretto.

. Geximeiling

This piece was recorded in Songs of the White Stone Daoist Priest( Baishidaoren Gequ) ,written by
Jiang Kui in the Song Dynasty, The author originally wrote a preface , which basically said the follow-
ing:In the winter of 1196, after returning from the city of Wuxi,he composed this piece in order to

leave a record of his feelings and give expression to the recollections of his travels.

. Next to the Make — up Table

Thia piece was adapted from gongchipu cipher notation for the xiao from the Wanli Era (1563 —
1620) of the Ming Dynasty. It is made up of the following four melodies: “ Next to the Make — up
Table” ( Bang Zhuangtai) ,“ Children at Paly” (Shua Hai’ er) , “Suzhou Song” ( Suzhou Ge) ,and
“Prelude to Qingjiang River” ( Qingjiang Yin).

. The Moon on High

This piece is adapted from “The Moon on High” published in the Yang Zheng Xuan Pipa Manual
( Yangzhengxuan Pipapu ) , edited by Shen Jiechu in 1929. The piece’ s style is quietly elegant,

sketching a landscape in which the clouds and the moon create a contrast between each other.

. Suwu Tending Sheep

This piece is adapted from a song of the same name. It emits a simple and ancient musical quality
that is both deep and sorrowful. The song eulogizes the awe — inspiring patriotic moral courage , loy-

alty ,and integrity of the Han Dynasty diplomatic envoy, Suwu.

. Water and Clouds Over Xiao and Xiang Rivers

Originally served for the guqin ,it was composed by the Zhe School Guqin Master, Guo Chuwang.
The music depicts the way the clouds and water on the banks of the Xiao and Xiang Rivers give
contrast to each other. The vast,mist — covered waters appear as if they are the border between the
mortal and immortal worlds. However, as the composer looked from afar at the Jiuyi Mountain of
the North, enshrouded in mist,he thought of how the Jiangnan area in the South had contented it-
self to retain sovereignty over only part of the country and had allowed different tribes in the North
to command separate areas. Fed by the hatred between the peoples in these smaller kingdoms and

the division of China’s land, he could not help but feel a strong emotion surge up into his heart,
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11.

12.

13.

14.

11

one of intense anger, patriotism, and concern for the people. The piece is based on a version inter-
preted from the ancient score in the Wu Zhi Zhai Guqin Manual ( Wuzhizhai Qinpu )by Mr. Wu
Jingliie in 1937 ,which was then transposed into a piece for the xiao.

Parting at Yangguan

Originated a song from the Tang Dynasty (618 —907) ,there is now still the score for a version to
be sung with gugin accompaniment. It was first seen in the Zhe Yin Shi Zi Guqin Manual ( Zhey-
inshizi Qinpu) ,edited by Gong Jing in 1491 ( the fourth year of the Hongzhi Emperor in the Ming
Dynasty ) . The song’ s lyrics follow the péem by Wang Wei entitled “ Sending Off Yuan Er to
Anxi” . During the song,the line“Once one leaves Yangguan Pass for the West,he will see their
friends no more” is repeated three times,and thus the song is also known as“ Three Repetitions at
Yangguan”. Another title is“ Weicheng Melody” , named after another city mentioned in the po-
em. The music expresses the intense emotions caused by separation ,the deep melancholy, sad-
ness,and the endless reluctance to part.

Weeping Flowers

Written in 1991, the composer used the Suzhou pingtan aria“ Daiyu Gives the Flowers a Funeral”
(in the lidiao melody) as source material. The piece borrows several operatic techniques in its
performance. Expressing a strong musical appeal, it portrays the spirit of Daiyu as she sighs over
flowers shedding their petals and people passing away.

Southern Charm

This piece is based on the second movement in the Fujian nanyin notation, Plum Blossom Music
( Meihuacao) , entitled “ A Beautiful Smile Facing the Wind” ( Liufengyanxiao ). The music is
tactful , fine ,and smooth; rich in the charm of the South.

Floating Clouds, Flowing Water

This is based on the Cantonese music piece, “Flowing Water, Floating Clouds” ( Xingyunliush-
ui) ,composed by Shao Tiehong in the early twentieth century. It is made up of a reserved and
tactful slow section and a magnificent, flowing fast section. The former is naturally elegant and
unrestrained, like floating clouds. The latter carries a distant tinkling sound, just like flowing
water.

Flight of the Chinese Partridge

Originally a folk tune from Hunan Province, this piece was first seen in A Collection of Chinese

Elegant Music ( Zhongguo Yayueji) , edited by Yan Gefan in 1950. In the 1906’ s, Mr. Zhao
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15.

16.

17.

18

19

Songting arranged it as a dizi solo piece. The mood for the piece is based on a poem from the
Tang Dynasty by Li Bai, entitled “ Visting Historic Sites in the Kingdom of Yue” ( Yu-
ezhonglangu) .

Phoenix Tower

Adapted from a Suzhou folk melody of the same name,this piece possesses the traditional, clas-
sic,simple, but elegant style of the Jiangnan region. It is just like a moving lyric poem.
Autumn Thoughts at the Make — up Table

“The Border Melody” ( Saishangqu ) was originall); a pipa ( four - stringed Chinese lute) piece,
the earliest record of which is in New Notations of Thirteen Pipa Pieces from the Northern and
Southern Schools, edited by Li Fangyuan of the Qing Dynasty. It links together five pieces of
Chinese folk music, including®Thinking of Spring in the palace” ( Gongyuansichun) , “The Com-
plaints of Zhaojun” ( Zhaojunyuan ) , “ Xiangfei’ s Tears” ( Xiangfei Dilei) , “ Autumn Thoughts at
the Make — up Table” ( Zhuangtai Qiusi) ,and “Remembering the Han Dynasty” ( Sihan). During
the 1960’ s, this piece was arranged into different version of dizi and xiao solos by Sun Yude ,Chen |
Zhong, Wei Zhongle, and Jin Zuli. Based on the story of Wang Zhaojun ,the piece’ s style is ele-
gant, reserved, casually conveying feelings of sadness and longing.

Reciting a Poem on a Clear Night

This was originally a piece for the guqin. According to some sources, the piece originated from
the Ming Dynasty (1368 — 1644 ) as a folk melody. It was first seen in the Xi Lu Tang Gugin An-
thology (Xilutang Qintong) ,edited by Wang Zhi in 1549 ( the 28th year of the reign of the Ming
Emperor Jiaqing) ,which records the titles for three subsections of the piece as “ Autumn Scener-
y” ( Yi Lun Qiuse) , “Four Accounts of Dvesertion and Loneliness” ( Sigujiliao) ,and “The East is

Already Bright” ( Dongfang Jibai) . Others say that it was written based on a poem by Su Dongpo.

. The Moon Sets on the Calm Lake

The music begins lightly and simply with the guzheng , leading the listener to imagine the moon-
light softly scattered on Xihu Lake,reflected on the closely — knit ripples in the water. The slow
and relaxed entrance of the dizi opens up the listener’ s field of vision to the immense line divid-

ing water and sky along Xihu’ s horizon.

. The Tiger Runs to Listen to the Spring

The flowing , rushing sound in the music is the winding, crystal — clear waters of a mountain

spring. It creates the illusory feeling of a fantasy based on the movement of the spring’s water,
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draping a layer of mysterious color over the image of the tiger running to play in the water. The
principal dizi sings high and low, covering its entire range. The melody carries the strong flavor
of songs from the Wu region ( near Suzhou).
20. Three Variations on Plum Blossom

This piece was first seen in the Ming Dynasty collection of guqin music,The Handbook of Spirit-
ual and Marvelous Mysteries ( Shenqgimipu), compiled and written by Zhu Quan in 1425. Ac-
cording to its records, this piece was originally written for the dizi by Huan Yi of the Jin Dynasty
(1115 —1234) ,and only later became a melody for the guqin . Unfortunately , the original dizi
notation no longer exists. The main melody is repeated using the same playing techniques in three
different ranges of the scale, thus giving it the name“ Three Variations”. The piece depicts the
plum blossoms in full bloom, despite the bittler cold of ice and snow;a symbol of a lofty and

pure moral character.



