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FOREWORD

As one of the 3 branches in traditional Chinese painting, flower-bird painting, like figure pai-
nting and landscape painting, has a long-standing history. it began to appear in the primitive so-
ciety, was roughly in shape in West-East Han Dynasties and Six Dynasties (206 B.C.-583 A.D.)and
attained very high achievements in Five Dynasties and North-south Song Dynasties (907 A.D.-
1279 AD.). Thereafter, famous painters and different schools have been appearing. In the long
course of historical development brought about through the creations of painters in past dyna-
sties, a series of traditional skills with distinct national characteristics and various styles and
schools have been formed.

With animals and plants as its major objects of depiction, flower-bird painting can be further
divided into such branches as flowers, birds, vegetables, fruits, grass, insects, animals, fishes,
prawns, crabs, etc.

For methods of depictions,there are coloured fine brushwork flower-bird paintings which are
exquisitely done, bold and unrestrained freehand brushwork flower-bird paintings and so forth.

Skills of traditional Chinese painting are results of observations and sketches by the an-
cients. They are results of continuous creations which set their bases on inheriting the experien-
ces of predecessors and on sketching, and are characterized by expressing sentiment and wil-
ling. They are also the way by which modern learners must go.

This album, published after { A Selection -of Traditional Landscape Paintings ), is a model
for beginners in copying ancient skills. Over 70 pieces of painting by a dozen of veteran painters
of Beijing -Municipal Institute of Literature and History are collected in the album. Based on rich
subjcet matters, the paintings are done in various styles with respective strong points. Some of
them are posthumous works of deceased members of the Institute, and some are works by veta-
ran painters when they were young.

The veterans are well-known painting masters. They learned from different masters of differ-
ent schools, carried on the tradition of Chinese painting but made separate efforts in prompting
the developments of skills and are of great attainments in that sphere. Readers of the album will
surely be profitted.

The Editor
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