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Liu Xin, the Mongolian natlonahty, is also named Q1m1 or Mi Shizhai. In 1980 he was
born in the city of ,Ulanhot in Xing’an L@ague in the Inner Mongolia Autoromous Region.
As a child, he loved fine arts and after graduation from high school he went to Beijing to
“learn the art of carving. He took Li Jianguo as his teacher whowas the stone carving artist in
the Palace Museum in Beijing. Then in the year of 2004, he graduated from the school of
energy and power engmeermg in Xi’an Jiaotong University majoring in thermal energy.
i
«=  Society in the Inner Mongolia Autonomous Regions§ RHe also héids the post of Secretary
General of Xing’an League Folk Literature and A¥t Sbaety @
His works are-mainly about amphlblans and reptiles and also involve plants and insects.
Using naturally-formed precious stones especially the Pyrophyllite while presenting the
unique veins, colors and senses of quality of natural stones he shows the lifelike vi{fidness of
% %the habits and poéfures of the prototypical animals. By means of Chinese traditional skills of
handicraft craving, his works mirror the truth, good nees and beauty of nature and further-

more embody the value of life.
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Foreword

The Tale of Stone

The beauty of quietness, the beauty of gracefulness,the beauty of smartness and the
beauty of bleakness---can all be found on stones. The lovely carved frogs, snakes,
crocodiles and other amphibians on smooth beautiful stones vividly present the har-
mony between man and nature. The beauty-maker is a young man only of twenty-
seven years old.

How to achieve eternity and carve time? The answer spontaneously flows from the
fingers. The carvers’ feeling and sincerity are the nonverbal beauty.

Appreciating this kind of work is just like listening to the singing of birds and
passing through a stage of space-time. Thanks to the carvers’ discovery the variety of
colorful stones shed brilliant light. Thanks to the carvers’ wisdom these stones are
able to perform a piece of symphony of life.

Since I have already chosen this career, I will never regret. Since I love this career,
I will pour my full enthusiasm into it. I will stick to my dream to defend my grassland
tenaciously with whole-hearte. I will assimilate people’s yearning, pray, wish as well
as nature, creature and environmental protection into my carving of the Great Nature.
I will use my carving skill to expound the beauty and mystery of life. Thus, the quiet

and beautiful stone will sing pleasant ballads expressing the love for life.
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Preface: From A cademician
Xu Rigan

Frogs belong to amphibians while snakes are reptiles. They are just like any other
kinds of animals presenting different postures and unique habits. Just because of the
existence of these animals, our earth is becoming more colorful and full of vigor. But
there are more and more man-made destructions such as cutting down forests, block-
ing rivers, draining wet land, and opening up grassland. Due to those exploitative
behaviors, the suddenly- changing environment has caused many plants and animals
which depend on each other for survival to lose their homeland. In addition, human’s
catching and killing of wild animals lead to the extremely rapid extinction of many
species. According to the reports from IUCN, there are 5,918 amphibians and 6,300
reptiles on the earth, of which 1/3 are on the verge of extinction. As a result, how to
protect all kinds of wild animals including amphibians and reptiles effectively and
save rare plants and animals are emergent tasks facing all human beings which per-
mits no delay.

The works of Liu Xin, the son of the grassland are just presentations mainly about
amphibians and reptiles. Using naturally-formed precious stones he represented the
lifelike vividness of their habits and postures and mirrored the truth, goodness, beauty
of nature. These works also embodied the value of life. He aims not only to help us
understand and appreciate the art of stone carving, but also arouse our love towards
animals. We learn from these carvings that we should treat animals well and be their
friends. In order to improve the relationship between animals and man and to protect

nature as well as earth, we should do our best.

Academician of Chinese Academy of Engineering Xu Rigan

Dec 15th 2006
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Turn stone into ‘“gold”

It was a great pity that as Liu Xin’s teacher I failed to savor his pieces of stone-
carving in recent years. On the occasion of the publication of his book A Collection of
Pieces of Chromatic Stone Carving, I would like to understand and explain chromatic
stone carving as well as Liu Xin himself as a man.

As a form of art manifestation, the art of stone carving possesses unique artistic
charm. One piece of work can present different effects under various rays of light,
differen environments, and changing perspective. The aesthetic perceptio nalso de-
pends upon the state of mind of the observer, the point of view and individual
accomplishment, etc. A great piece of stone carving has the ability of producing dif-
ferent aesthetic delight for different people. It also can evoke sympathy deep in people’s
heart and make us feel greatly touched.

As far as chromatic stone carving is concerned, there are several characteristics
required. They are as follows: first of all, chromatic stone carving presents the sub-
ject matter via the contrast of the unique veins, colors and sense of quality of natural
stones. Secondly, it has to be faithful to the figures, shapes, colors, habits and charac-
teristics of the prototypes. Thirdly, it is required that the cravers are adept in stone
carving with exquisite skills.

The art of chromatic stone carving belongs to the domain of realistic creation. Thus
it demands great effort. It was not only restricted by the color and texture of materials,
but also restricted by the shapes of prototypes. The prototype may be a multiped
arthropod or a reptile clothed in a suit of armor. Long or short, fat or thin, its shape
may be many and varied. In the process of stone carving the carver should present
different senses of quality on the surfaces of the prototypical animals. The smooth
crust is different from squama as well as from mild skin.Only those carvers with an
insight into the texture of stone and organizational forms can take all conditions af-
fecting into consideration. They can decide with ease whether to choose suitable
stones according to animal prototypes or to select prototype types with regard to the
characteristics of the stones.

In the 1990s, full of high aspirations, Liu Xin with naivety came to Beijing to take



me as his teacher for knowledge of stone carving. Having paid great effort, he still

g

retains childlike innocence now and his skill has almost reached the acme of perfection.
The appearances of his works are becoming much more lifelike and attractive. I have
observed the gradual improvement of his skill in each period of his creation. This
collection stands for one stage of his art of stone carving. We will discern that his
works are no longer the mere representations of the prototypes, but already include
his subjective understanding and research.It is this kind of subjective efforts that
have made his works much vivid and more meaningful. As a result, those pieces of
art have the ability to move the observers and widen their fields of vision.

Several years ago, a boy whom Liu Xin has known of was very naughty and was
always considered as a great headache of his own parents and teachers. However,
under the instruction of Liu Xin this boy could accomplish his assignment on time
and furthermore he became patient enough to do a little sketching as well as appreci-
ating some stones. When being asked the reason for his transformation from rashness
towards prudence, his answer goes like this: Brother Liu’s carvings are so wonderful
" that from those works of art I knew that even those little insects did have such color-
ful lives. For the first time in my life, I realized that those little insects were so beautiful.
I want to learn how to do stone carving too. But Brother said I had to finish my
assignment first, and then I was allowed to touch those stones. So L... It seems that
this little mischief has been deeply moved by the aesthetic beauty of those carvings
and his desires for beauty and knowledge thus have been aroused. Perhaps this also is
the reason why he determined to give up the bad habits.

These chromatic stone carvings are all made from a whole piece of stone. When
using the natural stones, he considered the shapes and colors of stones carefully and
fully in carving appropriate works with regard to the prototypes. In other words, the
stones may be of odd shape and of various colors while the prototypes as the aim of
carving vary also in shapes, posture and habits. In order to make the stone fits per-
fectly with the will-be-carved animal, plenty of imaginations, powerful ability of

shaping as well as a sharp judgment on stones are absolutely necessary.




In order to enhance the insight on stones, his desk, floor and bedside are all covered
with stones. And he has read a large amount of books on insects, amphibians and
reptiles in order to know very well about the habits, colors and shapes of the prototypes.
He even has fed those prototypical animals himself which are usually used thus he
could get the chance to observe every detail of their habits. From his meticulous
descriptions of the different shapes of snake I discern his seriousness and carefulness.
Very often he bends over into the thick grass and riprap to watch the insects feeding,
fighting, moving, giving birth. At that moment he becomes just a little kid so curious
about all things on earth. It is just this craving for knowledge that made his achieve-
ment today possible.

Scorpion is arthropod poisonous insect. A common saying goes like this: having a
heart as malicious as snakes and scorpions. This expression is a precise description of
its malice. But while observing the feeding process of the mother-scorpion, he found
out that the scorpion also has maternal love. Then he carved a she-scorpion on a piece
of Balin stone using pagodite to imitate exactly the color of scorpions. This scorpion
presents a dynamic state of crawling carrying several baby-scorpions on her back.
Those baby- scorpions are securely protected by the powerful poisonous needle at
her end. Under light, we can see the entire body of she-scorpion is semitransparent
while the baby-scorpions are totally transparent. This piece of art shows not only the
distinction of senses of quality between she-scorpion and baby-scorpions but also
gives us an impression on the tenderness and delicacy of those baby-scorpions. It
depicts the secure condition of baby-scorpions under the tight protection of mother-
scorpion. It not only strengthens the contrast in size, color, sense of quality, but also
highlights the moment flash of their habits. Facing this kind of representation, what
we see is no longer the malicious creature but the happiness of those baby-scorpions
under their mother’s protection as well as the harmonious joy of their family reunion.
This is virtually a picture of love between mother and children.

Look at this one: a rattlesnake is twining upon a piece of boulder. The tense muscle

all over its body presents a state of contortion. Its head is half-hidden in the curved



