-

e

-

-

Fhig F4

Nl

ZaXR

\

bs
P E SR

<




hE G AR L SR
2k 3C1E m &R

4w FHIE

IFTEEARN R



HESAEEER
FEXERE

T4 FHIE

REREE ERG

HERIT K8

BRR®It & —

FEKXY MER BhE

R TEEARE AR

it SEBETHEREE 9IS 530022
7 ITHEERHRMRTE

BiE 5701356  {£E 5701355
KRR 200012 &1 iREE 1 SRENR
ENR RYNEEXCEIRIBRA S
4% 1194mm x 889mm 1/16
Ensk 2

HE ISBN 7-80625-839-6,/J - 703
En%g 1000 f}

M 2573w / #f

The Contemporary Famous Ceramic Artists of China

Li Zhengwen' s Works

Chiet Editor / Li Zhefeng

Responsible Editer / Qin Xiya

Cover Design / Zhang Wenxin

Format Design / Yi Yi

Responsible Reviser / Lin Zhimao Chen Xiaoying

Published / Guangxi Fine Arts Publishing House

Edition time / The First Edition and the First Printing in December 2000
Add / No.9 Wangyuan Road, Nanning, Guangxi 530022

Published / Published Department, Guangxi Fine Arts Publishing House
Tel / 5701356 Fax / 5701355

Printed / Shenzhen Artron Color Printing CO. LTD.

Standard / 1194mm x 889mm 1/16

Stamp 2

Book Number / ISBN 7-80625-839-6/J - 703

Printed Count / 1000

Price / ¥25 / Vol,



R

BRUFERRIBIARBZANERERN—F,
REXHE. TEARBZMN~EMRBRTR2ERX
M. EREXR, PEINRBEZEAMLEEXENIZE—
PMEHREARK, — N BAOATFHELERZAHKEERESE,
XARREEMN.

M+ thiF 2 —MSRNEM AXE5RLIHX

RRAEZIHAMERBT KV, TREBTER

KT, AEKINAEMNHIBRESRLELRT S, «F
ZY Bif: "AETRLE, mLBATFRL. HRHY
BRI ALERLAEEE . (BFEY Bil: "FHHE
FURET ERFEANF BN, S FHREMNZRKM
=. XXM E R LisEa ., eEFE

FHIE
HRXAN SRR R, XFPEFH AR N E
MTHEMNYERZERARME . TEEFRRONERD
BX., hERBHEM.

MEFBERRFTSE, TEARBEZELT +5
FROHE., NERBEFFEAUARZROMWE, 2F
EAREETHIARER. FENHZTARKRIISBH 5
T HEHRBER#HNTIE, FERFIRAEC.
RERZ—MRABENLRE. HROXEMLAE, &
KEXR RHETHEIURBZRERN+TES REE
BN THRBZRROSE. EL2XLEIRSAE R
RAFTEIRBEZHFIRARTIRE, FTH®N.

Preface

I'd like to consider modern ceramic arts as one of the
contemporary arts because only in this way can the birth
and development of modern Chinese ceramic arts become
meaningful. On the other hand, those who are engaged in
modern ceramic arts in China are, first of all, contemporary
artists devoting themselves to the exploration of contemporary
Chinese arts.

The pottery clay can be a special medium which, as
a result of the natural relationship between human beings
and clays, becomes very intimate to them. Myths concerning
the birth of man in both western and eastern cultures are
closely related to clays. It is said in the Bible that man
comes from the clay and will ultimately end in clay. Still
there is similar saying by ancient Persian poets, In Rubaiyat
it goes like this,“The clay used for pottery is made just of
the bones of our forefathers”. Clay has a definite cultural

orientation for Chinese artists because it is surely a

LI Zhefeng

representative of the ancient Chinese civilization. Therefore,
with its sharp cultural features, this medium is especially
valuable and meaningful for Chinese artists, and more
challenging.

Dated back to the earliest research, modern Chinese
ceramic arts has witnessed a history of more than ten
years. From the mere acception of the concepts of modern
western arts to the attention of the exploring of modern
elements in conventions, the Chinese artists have step by
step established their own styles and fixed the direction of
their development. They are turning more and more mature.
Obviously this is an extremely hard experience. The
publishing of this series is a conclusion to this ten-year
stage of the development of modern Chinese ceramic arts,
a summit of our age. It is these solid steps that promise an

indefinite, bright future of modern Chinese ceramic arts.
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Not Seek Fame and Wealth - Natural - Vigorous and Firm

Li Zhengwen is a man from Chu. With the imaginative
power and creativeness is heard, several ten years sailing in
the sea of arts, the achievement is striking. Not to take from,
but to offer quietly, obvious to anyone who has eyes. It is
said such persons are of a rarity, Really so.

“Ceramic Arts Collection” is the result of Zhengwen’ s
20 years of intoxication in the sea of simplicity and the
resonance of his heart with the world after his mind’s trip
over the grandiose nature. Thoughts after reading: ceramic
arts is no philosophic theory, and vice versa. But ceramic
arts, which possesses a long history, contains thoughts of all
kinds and all the subtleties under the vault of heaven. It is one
integrated mass of “Sphere” blended from muddy water. A
sphere is the shape of universe and it begins and ends nowhere.
Speaking big, the Chaos is spherical; speaking small, bottle
jars, jar urns and earthen bowls are spherical; and speaking of
motion, joined hands form a circle and turning trays and axle
wheels are circular. Ceramic arts begins and ends in “Sphere”.
Circular forms were used in the chants “the river pushing up
a bright moon” to describe a vast horizontal view, and “the
emptiness mingling into a sphere” to mean whimsical dreams.
In beauty aesthetics, “Sphere” is the soul of ceramic arts, and
the turning trays and axle wheels are the basic means for the
nimble art of pottery. On the understanding of “Sphere” and
“pottery”, the Neo Stone Age China gave birth to the simple
and unaffected Yangshao painted potteries, the terse Banpo
kettle jars, the delicate Longshan black potteries and the lifelike
Niuhe River red pottery goddess. So the great thinkers of the
past, artists, archaeologists and historians reached the same
conclusion after a bold and profound proposition:“The first

” o«

chapter of human civilization began with pottery”,“the use of
fire”, and “the making of pottery” wrote the first chapter in
the human cultural history.

If mankind is seeking self — improvement and the utmost
freedom from the very beginning, and ceramic arts is the
childhood memory of a distant and clumsy period in a particular
district or nation, then what Zhengwen has been seeking in
his ceramic arts is the full meaning of those spirit. In the
course of ceramic making, his hands are kneading “earth”,
steering the axle wheels, shifting the turning trays, and giving
his objects the form, muscle, blood, nerve and life, according
to his imagination, with the rhyming movement of pause and

Tang Lin

transition in controlling the turning trays and axle wheels and
his willful formal expansion and contraction. With it, he has
been indulging himself to a dreamlike fascination. He says this
is arts, ceramic arts. The achievement of Zhengwen’s ceramic
arts comes from his inheriting and developing the classic Chinese
culture, the morals and ethics and characteristic temperaments
and qualities. He chants Quzi’s “Heaven Asks”, broods over
Laozhuang’s Chaos, meditates Damo’s meditations and
appreciates the generosity and willfulness of Jianan. In his
“Laceration” and “Dislocation”, he has glaring achievements
as well as gray contradictions. Especially the “Digital Network”
and “Microcomputer Device” present, while changing our
time and space concept, the problem of the “modern” concept
in artistic and temporal context, one other art problem after
Hagale. The answer by Zhengwen is: Ceramic arts that
operations can not be placed with the
“Microcomputer

depends on manual
intelligent “Digital Network”
Device”. But one should not forget these intelligent machines
are made and controlled by humans. The ceramic artists have
their patented pleasure and satisfaction when kneading the
clays and paddling the turning trays and when the physical
sensation soaring into the psychological satisfaction and drifting

or the fast

artistic realm. A promising ceramic artist is always an accepter
of dialectic truth, never to be fooled by the “artificial blind
spots” The “horizontal modernity” can expand the horizon of
ceramic arts and the “vertical tradition” enrich the soul of
the art. Zhengwen$ “Ceramic Arts Collection” has the quietness
of an ancient pool in remote mountains and the magical spell
of crazy mountains and angry gales as well as the literary
mood of “wave sounds pushing up the moon, the emptiness
mingling into a sphere”.

The Ceramic arts of Zhengwen is vast like ocean, naturally
vigorous and firm, showing high ideals in simplicity.

It is the magnificent evening sun for the hurrying traveller,
also the first light of morning to him.

Tang Lin, a professor of Hubei Fine Arts College, as well as
a famous aesthetics scholar and fine arts critic, he enjoys the
special subsidy of State Department as an expert of special

contribution,
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An Account in the Artist’s Own Words

Ceramics is the art of heart, the man that does it
should have the attitude of a Buddhist, and often its course
is more important than the result. There is relatively more
of a perception factor and a seemingly huge magnetic force
attracting the person who does it. Often One’s contact
with it makes one unconsciously indulge in it, forgetting
eating and sleeping, as if intoxicated and stupefied.

Hubei Province was once the important base of Chinese
pottery and porcelain: from the red pottery of Qu Jialing
in the Neo Stone Age, the primitive porcelain and white
pottery of the Shang Era, the celadon of the Southern
Dynasty and the shadowy celadon made by the Wuchang
Husi Kiln in the Song Dynasty up to the modern engraved
floral —design jars made in Qichun and Machen and the
gray glazed sabre horse man made in Ximakou of Hanchuan,
they “turned over a unique chapter in leading the various
styles”. In the course of my practice and study, I gradually
experienced and grasped the character and the deep humanily
connotation of pottery, realizing the profound background
and huge latent capacity of its development from the
traditional pottery and porcelain to the modern ceramic
arts.

The quality of ceramic material is brimmed with grace,
modesty and rational austerity, and the varied methods of
modern ceramic arts are so glamorous and captivating. The
ceramic making process which embodies the Zen philosophy
can purify human minds, making body and mind melt into
an organic whole with the nature.

I was born beside Yangtse River and I have been in
love with those ponds and lakes, the brisk life of small
fish, lotus leaves and seedpods; and the blue sky and the
dazzling water in the sunlight. Those childhood memories
have now become so distant and intangible like a dreamland
in reality; the reality facing us is the polluted river and the
alienation of man, and the fearful view of suffering of man
and nature. I make every effort to express in my works
my ideas, imaginations and hopes.

In the course of ceramic arts making, I have undergone

Li Zhengwen

much shock and trembling in my heart. From the soft mud
to the hard, finished product, the tortuous and dynamic
form solidifies in the flame and is reborn. The non -
mould characteristics of ceramic arts most directly and
truly keeps your feelings and traces of form. It is full of
pains and joys, seeing the works failed, cracked, distorted
and collapsed. From feeling unbearable to the awareness of
its course is a sublimation of the soul and spirit, and what
will bring after is the huge happiness of success.

The varied pottery’ s clay, the mysterious glaze color
and the abstruse fire~those unpredictable combinations and
accidental factors are so unfathomable that you are like
facing an abyss. This is the product of a joined creation
between man and nature. Heaven, earth, man, “four
seasons” and “the five elements” (gold, wood, water, fire
and soil) have their mutual promotions and restraints. The
difficulty and the huge contingency of success make the full
course of ceramic making full of excitement and challenge.

The road for a ceramic artist is long and endless, a
long thread runs through the thousand-vyear civilization in
pottery and porcelain making with its end linking to the
development of the new century. People say the 2lst century
is a time of digitalization and the information, it is certainly
a time also for the development of modern ceramic arts.
The modern ceramic arts of China, after the painful swaddling
period, must resume its former grace and magnanimity in
the new century. History will prove once again: whether
it be “tycoons or officers, marketplace small people or
outlaws, illiterate farmers or village girls, peddlers or
lackeys”, they will all be conquered by the glamour of
pottery without exception because ceramics has countless
ties with their daily lives and spiritual world. A ceramic
artist will say to the people tired by position, wealth and
fame: The man that does pottery is fortunate.
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. Produced works of the “Lotus Series” in Hankou Adolescent
Palace Ceramic Arts Hall in 1997

. Had a group photo with Wengeber, the American ceramis
artist in the studio in 1992

. In 2000, in the studio No.l

. Doing earthen brick

. In the studio No.2

. Had a group photo with Song Longfei, the critic of
Taiwan in front of the “Symposium and Works Exhibition
of International Ceramic Arts in Hong Kong” in 1988
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Pottery 1991

Brushwood burning 1280C

ISUTTSUEIRS
HlIkg 1992 4

Ak 1200°C

The wellhead with lichen
Glazed pottery 1992
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Glazed pottery 1992
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