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Ng Kan Shun, with the pseudonym Yanzhen,was born
in 1946 ancestry of Fujian Province. He graduated from
Peking University having studied French Literature. In 1982,
he setted in Hong Kong. Owing to circumstances and opprt—
unities, he gave up literature and devoted himself to paint—
ing.With the support of decorating artist Mr.Chengzhong

HoU and educator Ms.Wei Lin in Hong Kong, he originate

the art of golden foil painting based on traditional Chinese

painting and opened the Cigogne Art Gallery & Golden Foil
Painting Da Bao Com pany and Golden Crane Arts & Crafts
Factory. His foil paintings, handiwork and potteryhave been

selling well in Europe, the U. S. A. and Southeast Asia.




B K K
#oo& A 4
#H oFx B

= o

E X :

E + Jék

Dedicaton to the Founder of
Shen Zhen Hong Kong San Yang Factory
—Madam Hou Guo Wenqi

Wu Yanzhen
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Golden vessel with illusionary colors
YanPorcelain

Preface « Purely Green Porcelain without Firing....

A Brief introduction of YanPorcelain
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Golden vessel with illusionary colors
For Yan Porcelain——Meng Fudan
(The calligrapher is member of the world’s outstanding

Chinese experts, honorary consultant of China National Culture Research Institute )
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The Yan Porcelain puts on a Brilliantly-Colored
New Dress for the Venerable Body
Yanzhen in November 2004
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Purely Green Porcelain without Firing

T inte
Ruhui Wang
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Last year, as I received the gift “The Art of Golden Foil Painting” sent by Yanzhen Wu (Ng
Kan Shun), I felt extremely excited. His brilliant, elegant, colorful, and noble painting of
primitive simplicity is an eye opener to me. And his updated and brave artistic spirit of
integrating new materials and techniques into his art even makes me see the new trend of artistic

development.
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Before research and creation of golden foil painting, Yanzhen has been engaged in ceramic
innovation. Postponed launch of golden foil painting was resulted from various limited
conditions. Ceramics used to be the quintessence of China. Ceramic art is considered as a
traditional art with extremely high degree of professional proficiency. However, it is an
undoubted fact that development of China's ceramic art is in an awkward and worrying state just
because of its heavy tradition. High-temperature ceramic sintering has a defect in color
presentation, what is called: green and blue are undistinguishable, red and reddish brown can't
coexist, and golden porcelain is unavailable. These make porcelain unable to satisfy people's new
aesthetic needs in this colorful social life. Yet, Yanzhen dares to challenge the tradition. He
broke the idea that “ceramic art is an art of sintering”, he ignored heat but took coldness,
developing new ceramic overglaze coatings and forming technique. After thousands of
experiments, an innovative and splendid ceramics called “Yan Porcelain” is born. Not only does
the porcelain gain attention from domestic ceramic circle, but also creates a fashion in

international market.
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This collective drawing exhibits nearly 200 pieces of colorful and beautiful Yan Porcelain
artwork. Its porcelain shape follows the tradition of China's ceramics, but treatment of the
textured surface is novel. Yan Porcelain is of hard texture, glossy glaze, fluid textured surface,
dazzling colors, and noble foil decoration. It is a breakthrough of traditional ceramic color

structure. Truly, Yan Porcelain has brought new fresh air to the field of modern ceramic art.
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Indeed, Rome was not built in a day. Perfection is not easy. Yan Porcelain came into being
only ten years ago and it is still being developed. Its quality is excellent, and the defects cannot
obscure the virtues. After ten-year struggle, it finally proves that Yanzhen's idea of introducing
modern materials is correct. Artistic history tells us, every formative art is distinguished by its
material, and its expressive technique is different because of different carrier. Recognition of an
art form ultimately depends on its effect, its expressive power, and its appreciators. In this way,
the reform of Yan Porcelain is successful. As for Yan Porcelain -- a new creation, we'd better

encourage and give a good cheer to it, and wish it more splendid and glorious.
ZO00R F KT IEH
In Jinan, autumn 2005
(FERTHEZ2eHE, IREELE2EER, LRHEHERBELHAXFHALER)

(The author is a member of the Council of China's Historical Society, president of Shandong
Historical Society, and a researcher of Institute of Histony studies, Shandong Academy of Social

Sciences)
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A Brief Introduction of Yan Porcelain
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Chinese ceramics has come a long way, from the simplicity of earthenware baked by Fuxi and
Shennong our ancestors, to the solidity of green-colored glaze in the dynasties of Qin, Han, Wei and
Jin, to the glory of painted pottery and celadon in the Sui & Tang Dynasties and Five Dynasties, to
the luxury of whiteware and green-flower glaze in the dynasties of Song, Yuan, Ming and Qing, and
to the prosperity of diversified modern ceramics...Special ceramic techniques and talented potters
emerge in many noted kilns throughout country. Chinese ceramics has been developing together with
the country for more than five thousand years. As a sort of traditional craftsmanship, it has turned out
to be a symbol of the nation. It can be imagined that, those that survived wars and times must be

chosen by god, unique and magnificent.
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Created by Shenzhen Hang Kong Sam Yang Factory in 1991, Yan Porcelain is completely in
the charge of Yanzhen, with novel and brilliant ornamental porcelain as its major pattern. Since it's
listed on the international market in 1996, it has kept its name "Yan Porcelain". Enlightened by the
technique of glazing in the Song Dynasty,Yanzhen sprays coating materials directly on the porcelain
body sculptured. Glaze is formed after air dry and skin formation of the coating materials, called
"glaze alternative". The porcelain and coating materials can be integrated firmly by the medium on
the porcelain body without processing of firing; and the coatings ensure that ornamentation and
pigments are long lasting when exposed to sunlight. This technique can never be acquired easily; it is

a result after decades of trials and study.
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Potters of Yan Porcelain have extracted experience from the European in making porcelain since
the 18th cencury.Innovation is carried on enormously by means of combining traditional molding and
modern ornamentation. Palatial ornamentation of Yan Porcelain has been prominent in the ceramic
circle, being a sort of re-creation of gold foil painting in a vertical plane. It accordingly gains another
name"Gold Porcelain". The combination of Yan Porcelain and Yanzhen's gold-foil painting becomes a
unique craftwork lexicon and presentation. As a kind of vessel, its quality control is in accordance with
relevant national standards; as a sort of art, its original ornamentation is bringing more color to Chinese
ceramics.Mixed with modern decoration and furnishings, it together with gold foil painting is showing

their brilliant images to each other, accompanied with dazzling shade and shadow.
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For more details of golden foil ornamental technique of Yan Porcelain, please refer to the "The art
of golden foil painting" an gallery compiled by Yanzhen. No unnecessary details are to be given here.
The gallery in three versions,Chinese, English and French, was published by HongKong Asian Art
Blooming Publishing Limited in sept, 2004. For domestic lovers of this field, please consult art

bookstores concerned.
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Golden Crane Atrs & Crafts Factory
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December, 2004
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Prehistory ornamentation as its origin
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The Creation of Our Ancestors is the
Source of Yan Porcelain Art
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Inscriptions on bones or tortoise shells
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Square Goblet(Wine Vessel)
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Square Brush Holder
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Pattern of Xuanwu
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