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Zhang Xiaogang, born in 1955 in Hunan Province.
Graduated from Fine Arts Department of Hunan Normal University in 1982, then stayed and was engaged as a teacher.
In 1998 he moved to Shenzhen and became the dean and professor of Art and Design Dept. of Shenzhen Polytechnic,

also a member of Chinese Artists Association.

Main Works:

In February 1992, works the Silent River in Autumn was selected into Watercolor Paintings Exhibition of A Hundred .
In August 1992, works Warm Winter was selected into Allied Exhibition of Asian Watercolor Paintings, Taiwan Art
Museum.

In October 1992, works Poem of Autumn was selected into The 2nd National Watercolor and Pastel Paintings Exhibition.
In October 1994, works By the River was selected into The Eight National Fine Art Works Exhibition, Beijing, China.
In April 1996, works the Window was selected into the Third National Watercolor and Pastel Paintings Exhibition ‘and
Obtained the copper medal.

In July 1997, works the Early Summer was selected into Grand Exhibition of Chinese Art, Beijing, China.

In August 1998, works Flower on the Chair was selected into The Fourth National Watercolor and Pastel Paintings
Exhibition, and obtained the copper medal, Shandong Province, Qindao Art Museum .

In January 1999, works the Early Summer was selected into the first Watercolor Paintings Exhibition of Guangdong
Province and obtained the copper medal.

In August 1999, works the Morning of the weekend was selected into Exhibition of Fine Arts wonks of Guangdong
Province and obtained the silver medal.

In December 1999, works the Morning of the weekend was selected into The Ninth National Fine Arts Works Exhibition
and Obtain the Excellent Prize, Beijing, China, National Art Museum.

In October 2000, works Flowers was selected into The Fifth National Watercolor and Pastel Paintings Exhibition and
obtained the silver medal, Guangdong Art Museum.

In January 2002, works the Cold Fragrance was selected into the Second Watercolor Painting Exhibition of Guangdong
Province and obtained the copper medal .

In September 2002, works the Cold Fragrance was selected into The Sixth National Watercolor and Pastel Paintings

Exhibition, Shanghai Art Museum.



In June 2004, Works the Dialogue between Light and Shadow was selected into the Third Watercolor Painting
Exhibition of Guangdong Province.
In October 2005, works Fresh Water Lily was selected into the Seventh National Watercolor and Pastel Paintings

Exhibition, Henan Province.

Exhibitions

May, 1992, the exhibition of Zhang Xiaogang’ s watercolor paintings, at Yueyang City, China.

Oct., 1994, the exhibition of Zhang Xiaogang’ s watercolor paintings, at Chiba City, Japan.

Nev., 1994, the exhibition of Zhang Xiaogang’ s watercolor paintings, at Mobara City, Japan.

Aug., 1995, Watercolor paintings of Zhang Xiaogang and 3 others, at China Museum of Art, Beijing, China.
May, 1997, the works was selected into Chinese Young and Middle—aged Watercolor Painter’ s Works invitation
Tournament Beihai Museum.

Sept.1998, Inviting Exhibition of Chinese Young and Middle—aged Watercolor Artists Shenzhen Museum.
Oct.2002, Fine Pieces of Watercolor Painting of Chinese Masters Shanghai Liu Hai Su Art Museum.

Aug., 2005, Spirits of Flowers— the exhibition of Zhang Xiaogang’ s watercolor paintings, at Fushan, Korea.
Works are collected by China Museum of Art, Shenzhen Museum of Art, Jiangsu Museum of Art, Liu Haisu Art

Museum and Beijing Artists Association.

Collected .

China Museum of Art
Jiangsu Museum of Art
Shenzhen Museum of Art
Liuhaishu Museum of Art

Beijing Artists Association
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Nature and life are my teachers

Since the 18th century, watercolor has been widely used in maps in Britain for it is excellent to represent the sophisticated terrain
and diverse climate. Later, painters gained more experiences in drawing from nature and they found that watercolor very good to
represent tﬁe scenery of nature.

After a couple of centuries, the concept of watercolor painting changed a lot, both in painting skills and artistic value. It is quite
interesting that people still use watercolor in landscape sketches to display the colorful and scenic nature and to portray the changeful
light, when digital image technology is rapidly updating and highly advanced after photography was invented 160 years ago. This
is a clear proof of the extraordinary artistic charm of watercolor. It is not a return to tradition but should be interpreted as a kind
of need. the need to explore the noumenon language of watercolor and nature’s secrets through landscape sketches, or the need for
the artists to devote themselves to landscape, to obtain the joy of landscape and obtain it in pictures, and to hereby express their mind
and spirit.

In the past 20 years, 1 painted lots of landscape during my trips for collecting materials. Every time I open my sketchbook, I would
remember the hardships of an arduous journey.

The process is of course full of hardships, but the hardships are negligible compared with the hard work that elder artists have done
and the price they have paid. In regard to gain and loss, I do not dare to say how many good jobs I have done and how much my
techniques have improved. However, I have surely cultivated an intimate relationship with nature and a willing to devote to nature
after a long time of sketching. Wang Lv of the Ming Dynasty wrote in The Preface to the Huashan Mountain Portrait “My heart
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is my teacher, my eyes are the heart’ s teacher and the Huashan Mountain is the eyes’ teacher,” describing the mind route from
“object” to “feeling” and to “thought,” echoing my feeling in painting. When I throw myself in nature, I see the sun and the moon
shining, the mountain and the river displaying their charm, and the natural beauty gives me leisure and excitement that can not be
expressed. Even when facing short bushes and small villages that are usually ignored by people, I still, in a devotional manner, try
my best to study and catch the simple beauty of life, and to “let my heart work with my brush” and “measure the objects to obtain
their reality” (as said in On the Style of Brush by Jing Hao, the Latter Liang Dynasty).

The collection of my landscape sketches actually is a travel note of my trips around the world and my experiences that gained from
nature. It is also a colorful print, recording my thoughts and ideas when I explore the essence of watercolor and the inspirations that
nature gives me.

There are no splendid mountains or grand views but only some paths in the countryside, Kitchen of rural families, wooden huts and
branches swaying in the wind. There is no magnificent artwork in the collection, however, all of these paintings are records of my
true feelings about nature. If you smell the flavor of life from it or appreciate my sincerity to life and nature, I will be very honored
and thankful.

Life is my teacher. So is nature.

The way of art will never come to an end, let alone I just hit the road.

2006. 4. 16




#®  Spring Rain 19864 S4cm x 39cm  48A&  sk¥  Watercolor on paper






FEle  Courtyard 19974 38cm x 5S4cm 484K /K¥  Watercolor on paper






ExRE - On the Way Home 20044 54cm x 39cm yiA JKF Watercolor on paper






s Riverside 1988 4F  45.5cm X 24.5cm 484K  7K¥  Watercolor on paper



