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Foreword

“Once again, as beholders of the modern age,
we are witness to the creation of architectural
features that shall belong to posterity: the
pifotis, the fongitudinal window, the roof gar-
den and the glass facade. Yet it must be re-
membered that when the time comes, we
must learn how to fully appreciate what is
available to us, and reject what we have
learned before, so that we can pursue truths
that inevitably arise from the use of new tech-
niques and a new spirit created by the ma-
chine age”.

Le Corbusier (1)

In his famous diagram entitled “les quatre
compositions”, published in 1929 in Volume 1
of his "CEuvre Complete”, Le Corbusier por-
trays the Villas La Roche-jeanneret in the fol-
lowing light: "belonging to a somewhat el-
egant, colourful and turbulent genre, they are
nonetheless endowed with a certain structural
order” (2). Le Corbusier made this comment
after the completion of certain other projects
following the Villas La Roche-Jeanneret,
namely the Villa Stein de Monzie (1927), the
two Villas Weissenhof Siedlung {1927), and
the Villa Savoye (1929), the style of which
could evoke the idea that they were created
merely on an artistic whim. This would how-
ever be completely erroneous, and for this rea-
son it would perhaps be interesting to begin
by drawing on a comparison between the radi-
cal architectural style of the Villa Savoye and
the more contextual style of the Villas La
Roche-Jeanneret, since the former seems to be
poles apart from the latter.

The Savoye villa marks the end of a particular
phase of modern architecture; built in the
shape of a superb abstract cube, facing all four
points of the compass, it expresses a certain
indifference to its surroundings. The Villas La
Roche-Jeanneret however, seem to be a prod-
uct of the site itself that allows for the con-
straints that accompany it. It must be remem-
bered that the word "“site” refers not only to
the land and its features, but also to each of
the contextual elements that lie at the very
core of this piece of architecture; these include
requirements as specified by the architectural
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plan and the clients, in this case on the one
hand, Le Corbusier's own brother and family,
and on the other, Raoul La Roche, a rich young
barker, soon 1o be a famous art collector

Hence with this project, bequn just after that
of the housesart studio for the painter Ozenfant
(1922) and that of the Villa Besnus in Vaucres-
son (1922), C.E. Jeanneret, yet 10 take on the
name Le Corbusier, and his cousin Pierre
Jeanneret (3), were abie to continue their ex-
ploration for a new architecture. This was made
possible by the support they received from ar
enlightened clientele, some of whom were
friends, others relations (4), but virtually all of
whom belonged to that certain fringe of the
Parisian bourgeaisie interested :n avant-garde
culture, whether architecture, pa:nting or mu
sic. These new patrons included such person-
alities as Raoul La Roche, Dalsace, the Noailles
family, the Stein de Monzie family and the
Comtesse de Mandrot, to name but a few;
their commissioning of various architectural
projects (5) meant that they had placed total
trust in their architects and were prepared to
share in the perils of an adventure into the
complete unknown,

As is often the case with Le Corbusier’s work
the Villas La Roche-Jeanneret need to be inter-
preted on two different levels. Firstly, one must
decipher those elements that promote the
theory behind the work, set forth so carefully
and painstakingly, both in the numerous texts
he wrote, and in his realised and non-realised
architectural projects

Secondly, one must interpret how Le Corbusier
put his theory into practice in this project, de-
spite the constraints with which he was faced,
thus producing an “original” form of architec-
ture, without precedent in terms of style or
made!

In the Villas La Roche-Jeanneret, one can see
the key features of the modern architectural
style that Le Corbusier was later to codify in
1927, and which he would entitle:”5 Paints
d'une Architecture Nouvelle” (The 5 Points of a
New Architecture). Thanks 1o the genesis of his
design, specific elements have also been intro-
duced here, such as the “reversed layout plan”
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and the theory of “architectural camouflage”,
two inventions among others that serve to rep-
resent the theory that lies behind this project.

This work, aside from the message it conveys,
reflects the exceptional saga that the Modern
Movement represented at the beginning of the
twentieth century. It therefore comes as no
surprise that the research undertaken by Le
Corbusier in the interrelated fields of urban
planning, architecture, and interior design,
should have crossed paths with the work also
being carried out at that time by other archi-
tects from the French and European avant-
garde movement.

It could thus be said that by rediscovering the
Villas La Roche-Jeanneret and by examining
the unusual background to their creation, we
will to a certain extent be able to appraise the
very roots of our own modernity.
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Villa La Rochesaxonometry

1 - Entrance Hall

2 - Glass Wall

3 - South-East Balcony
4 - Library

5 - Art Gallery

6 - Dining Room

7 - Purist-Style Bedroom
8 - Roof Garden
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An Orientation Guide
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Promenade architecturale

BEHED















