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Preface

Shui Tianzhong

Traditional Chinese painting of the twentieth century has passed
many changes in its development. The Chinese artists at first doubted of
and debated on the vitality of the traditional painting,then stuck to their
respective views,and finally,after tens of years’ painstaking undertaking
sfound themselves back at the starting —point at the turn of this century,
and little different than their older generations in the problems to be
solved and in the grasp of the future. This is a misconception,of course. A
new proposition has been existing in their concerns, tasks, and cultural
circumstances as well. In the eyes of contemporary Chinese artists , for
instance .a completely different meaning is given to the problems puzzling
the older generation whether traditional Chinese painting has the life —
force to be further developed and whether it can absorb foreign artistic
factors to enrich and help build itself. The fundamental artistic task of a
perfect agreement of the traditional painting with emotions and spirits of
the contemporaries emerges and spreads with a new structure and a new
external condition. Those painters who came upon the Chinese painting
stage in the 1980s at least possess much more optional interests in and un-
derstanding of traditional Chinese painting and Western painting than
their seniors,if not above them;they give a more extensive expression
than their seniors in representing the world in the eyes of the contempo-
raries and their feelings and thoughts,in ink and wash.

Tian Liming.Wang Yanping,Shen Shaojun,Liu Jin an,Zhang Yu,
and Zhao Jiluan are promising ink and wash painters emerging in the
1980s, using ink and wash as the major medium to paint, which comes
down in one continuous line of trditional Chinese painting. But their
artistic world is no longer a carefree and calm one,instead,a new world
of emotions and perceptions .in ink and wash,which is out of their older
generation’s expectation. The six painters .of whom the eldest is the 37
years old Tian Jiming.and the youngest ,Zhao Jiluan.at the age.of 30.are
all in their prime. From the perspective of historical classification of
painting .they are of the same generation. An old saying goes that a man is
mature at the age of thirty,and these six painters have stepped beyond the

enthusiastic but puzzling explorative youth and into a new stage with defi-

nite goals and steady paces. They display a variety of artistic tastes and
charms .whereas the common point is that the traditional ink and wash is
blended with the contemporaries’ rich and changeable psychology and vi-
sual demand for novelty.

Tian Liming,a teacher at the Central Academy of Fine Arts,in the
recent years has used silver grey and bright light yellow to create a
dreamlike and mistlike lyrical atmosphere. In the time of the Steles,
awarded at the sixth National Art Exhibition, through his fathoming the
dynamics of handwriting art and line forms around 1980, his works were
rendered tenderness but not frivolity, with serenity revealing from the
subtle dimness,and with light ink shined in colours. He thus breaks fresh
ground.

Wang Yanping. like Tian Liming , graduated with Master of Arts
from the Traditional Chinese Painting Department of the Central Acade-
my of Fine Arts. The sensitivity of a woman artist and her peculiar medi-
tative temperament can be perceived in the paintings. She often combines
the pure femal body with nature to uncover a full life; the inspector is
guided to an innocent merry land by her seemingly casual strokes and
louches whose images are relieved of social, historical , or cyltural loads.
However,one can still comprehend ,from under the painting, emotions
and various ideological problems that are puzzling us.

Shen Shaojun is a lecturer at the Art Department of the Guangxi
Normal University. A southern charm of‘ elegance and liveliness appears
now and then in the composition and brushwork of his paintings. It fea-
tures his painting to care about the classical proposition that handwriting
and painting are of the same origin and by the same skills. He seeks for a
simple light ink and a profound conception, which is seemingly easy to get
at but an arduous journey is undoubtedly there for the height that the two
opposites complement each other.

Liu Jin --an,a teacher at the Hebei Normal University .is expert at
figure painting with vigorous strokes and succinct lines, contrasting the
whole masses of ink and celour with large voids. Scences of the ancient

scholars’ life are highly poetic and share the interests of modern painting



as well. But when he turns to other types of life and people,a totally dif-
ferent conception is made :steady.unruly,or thought —prevoking.

Zhang Yu,an editor of Tianjin’s Yangliuging Painting House,is an
imaginative artist. The pity of his not having received systematic training
at fine arts school is compensated by hiis rich experence in the practice;
and this disadvantage is turned into an advantage for his carefree cre-
ation.due to his nature of wise and extensive learning and collection. Of
the six painters ,he is the first who absorbs the form elements of Western
painting. Colours play an important rele in his painting and he wavers
about in the rich ink and colours , providing the inspector with a fairy
world.

Zhao Jiluan,an editor of Shanxi’s Beiyue Literature and Art Publish-
ing House,graduated from the Central Academy of Arts and Crafts,and
made considerable achievements in oil painting and layout design as well.
In the past few years,he has been engaged in the ink and wash. His works
are both profound and stern, which is a style of remoteness and familiari-
ty .mystery in wildness. By shading and dyeing,he produces a peculiar ef-
fect of sunlight. Villages on the cold evening ,mysterious herdsmen ,spirit-
ed animals and livestock. . . all these seem to compose an epic of the times
immemorial or dreams in childhood.

The Chinese painting was traditionally classified as Taoist — Bhudist

painting , painting of beautiful women,landscape painting,flower —and —
bird painting .saddle —and — horse painting ,fish —and —dragon painting,
etc. ;in this gentury;it is normally classified as fig'ure painting ,landscape
painting ,flower —and —bird painting. Neverthelless ;any of these classifi-
cations can hardly cover the six painters’works.,as-they all paint figures
and ‘the setting in which figures exist,but they cannot be defined as figure
painters or landscape painters. This unclassifiability well indicades that
ink and wash painting has nade great progress. Nature and man are sub-
stantially connected with each other in their painting, which is purported
not with the magnificence or serenity of mountains or springs, the sub-
lime or grace of figure images,but with the spirits borne in nature and
man, for they observe that man is unified with natural circomstances of
his existance as a whole,and all the emotions and perceptions come from
the communication beteen man and nature. At the same time sthey express
the contradiction and opposition beteen man and nature, sine life exists
and evolutes with co;ltradiction,anyway. This is really a puzzlement for
painting,a visual art ,te undo. After all,the painter’s representation of
this phenomenon is just the solution to the problem. We expect the above
six painters to create constantly new works about the existance and devel-
opment of man.nature,and life -, and traditional Chinese ink and wash

painting will therefore take on fresh looks constantly.
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Tian Liming, born in Beijing in 1955, a native of Anhui’s Hefei,
is a member of the Chinese Artists’Association, an M. graduate,
and a lecturer at the Traditional Chinese Painting Department of
the Central Academy of Fine Arts. His works won quite a few

prizes and his one —person albums have been published.
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