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Peter Pran’ s work is a kinetic architecture of intersecting force vectors, accelerated time, ephemera,
instability - a fugue on the theme of movement, each project reiterating this central motif in a different
voice. This formal crystallization of dynamism and speed cannot help but acknowledge its origins
in Marinetti’s declaration "that the world’s magnificence has been enriched by a new beauty; the
beauty of speed." Today, nearly one hundred years after Marinetti’s visionary Manifesto, we are
still obsessed with a world of movement, or more precisely, with the rate of change of time: fast
food/slow food; productivity/relaxation; media time/biological time, etc.

Throughout his work, Peter redefines the kinetic to suit his conceptual demands: expansions of
this preoccupation with movement, open-endedness, trajectories of accretion. Take, for example,
his Seattle office building: the de-lamination of surface, a slippage or de-alignment of planes,
the facade escaping the body... Or consider his California Foundation project, an optimistic, iconic
structure embodying its social ideal, its envelope a projecting force field. His Beijing Business
District plan applies these ideas of movement to the urban scale, where nothing remains fixed or
stable: there is no past or definitive future, only an oscillating present.
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Drawing by Thom Mayne for the Statement on Peter Pran’s work
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In a world filled with computer design buttons, with which forms are produced almost automatically,

the oeuvre of Peter Pran still reflects the human eye, the human intellect, and the human soul.

This book deals with an architect whose work is part of the corporate world. | have followed with
interest his architectural work, which surely represents the best among large American architectural
firms. His personal commitment to architecture has been to elevate, through his energy and his
own considerable creative talent, the often banal and expedient to the level of large-scale innovation

and the untested.

The contents of this book offer an impressive array of commercial and mixed-use works that

attempt to expand the limits of architecture and establish a new and exciting realm of possibility.
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| first encountered the work of Peter Pran at the end of the 1980s, in the model for the JFK International Airport
project. | was immediately fascinated by the model’s expressive combination of flying elements and joyful pay
with forms. The energy in the assemblage of the volumes expressed directly but simply the energy and dynamism
of the activity of an airport terminal. The project’s statement was made in the physical evidence of its form.

Since that first experience of Peter Pran’s work, | have had the opportunity to review his work and to observed its
evolution from the assemblage of forms to the shaping of smoother, more fluid forms.

As with the JFK International Airport proposal, in which the joy in manipulating forms gives a sensual dynamism
to the project, his forms always reach beyond the ordinary, but never too far, never too excess. His expression
always moves toward the extreme limit, but always with a firm sense of propriety and control. Peter Pran is a great
designer, and | very much admire his capacity for expressing his unique vision.

In today’s theater of architecture, his work is particularly sought after in the East, where clients like to represent
themselves without restriction and beyond the limits of formalism. The strict corporate vision of the West lacks
the flexibility and experimental courage to allow for the full realization of his strong expressive architecture.
Nevertheless, even when Peter is working within more constrained design parameters - as, for example, in the
Telenor World Headquarters in Oslo - he finds a way to dynamize the forms, the space, and the building. The
opening of the interior space, including the open corridors along the glass facades, provides for employees the
pleasure of light and access to many outside views in a northern land where light is treasured because it is less
readily available. In other words, his architecture is a gesture not only of form, but of generosity. In the Telenor
project form and function are not separate, but efficiently blended to benefit the people who use the building.
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'The modern era has been characterized by a world constantly increasing in complexity, and an
implicit human will to understand that world rationally. During the last several years, Peter Pran
has been working energetically on a number of significant projects that amply attest to his philosophy
of architecture. Out of all of these, | would like to single out the Telenor World Headquarters in
Norway (Pran’s native country) as the most significant achievement in his long professional career.

Kinetic, fragmentary, and cinematic, his designs seem to capture something essential about the
spirit of this era of complexity and change. As our cyclical age spirals incessantly into the future,
Peter Pran seems to be one of the few architects who can meet the challenge of executing this
kind of exciting work convincingly on both large and small scales. In an age of intellectual controversy
and irony, the poetry of his forms has the ability to silence words and remind us of the ineffable."

(Statement from his essay )
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