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Samyn and Partners Win
International Competition
to Design Extension to EU
Headquarters
FREHEASUARBEVEMY B
I B M ERR AR

The Residence Palace complex, the
original building for this project,
was built in the 1920s as an early
attempt to develop prestigious
collective housing. After a short-
lived commercial success, the
building was transformed into

an office building and at the end
of the 1960s a new section and
facade were added to the rear of
the building. The original facades
as well as the entrance halls are
listed today among the protected
historical built heritage of the
town.

Following the official land-

use guidelines, the extension of
the building is planned on the
northeast side with two new
facades to convert the L-shaped
building into a ‘cube’. The enclosed
court forms a large atrium that
hosts the main entrance hall as
well as providing the necessary
volume for the new conference
hall.

The new double facade, made of a
harmonized patchwork of re-used

wooden windows with simple
crystal-like single glazing (from
the different European countries)
provides the necessary acoustic
barrier from the traffic noise of the
Rue de la Loi-Wetstraat and it also
offers a first thermal insulation for
the inner space.

Indeed, encouraged by European
Union regulations, a huge number
of old houses windows around
Europe will be refurbished in the
coming years. As a result, millions
of old wooden windows will be
replaced by new and more airtight
windows with double glazing.
Only a small fraction will be
reconditioned and reused as part
of sustainable regeneration. It is
proposed to make both a practical
and a philosophical statement

by re-using those traditional
construction elements, expressing
the cultural diversity of the
European Union.
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Winning Design for the
Louvre Lens Competition
by Kazuyo Sejima and Ryue
Nishizawa of SANAA
SANAAR Ik B Fitt 5P F S TR
BREERHSERITEENRE
RE

Through the densely wooded
cavaliers, muting the sounds

of the surrounding streets and
railways, a path leads to a very
large clearing, a sprawling field
sheltered by greenery to all sides.
The site excited our curiosity

and encouraged us to explore

a building that is very close to
nature - a building that enhances
and melts into its natural site
rather than occupies it.

Breaking up the 20,000 m*
building up into smaller volumes,
we avoid blocking the site and
reduce the scale of this very large
program. The size and the curving
arrangement of these volumes
adopt the dimensions and
arrangement of the surrounding
cavaliers, as they flow down the

This page, above: CG rendering
of interior of EU headquarters
building by Samyn and
Partners. This page. below

left: CG renderings of exterior
of EU headquarters building.
Images courtesy of Samyn and
Partners. Thia page, below
right: CG rendering of Louvre
Lens by SANAA. Image courtesy
of the architects.
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calm slope of the site.

Further opening up the site,
visually and physically, a central
volume of glass introduces a

void in between the building
volumes. This delicate glass box
serves as an entrance foyer and

a large public space in the city. It
is visually transparent, opens up
to multiple directions of the site,
and is possible to cross without
being a museum visitor.

We consider rectilinear volumes
too stark to comply with the idea
of extreme affinity to this site.
However, unleashed free form
can be oppressive to museum
interiors. At the scale of the long
stretched curvature of the site,
very calm curves twist the volume
along nature, gently distort the
interior experience, and carefully
interact with the art.

To actually fuse nature and
building, highly reflective
polished and anodized aluminum
facades clad the volumes,
rendering blurred reflections

of the surroundings, changing
with the scenery, the weather,
the position of the visitor. The
circulation system escapes in
places from the building volumes,
and visitors find themselves in
glass tunnels snaking through
the field, wandering in a place
between nature and its reflected
imagery - between real and
unreal.
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Zaha Hadid Deigns
Exhibition Space in
Mechelen, Belgium

LG - MRIBEIR TR FELE FIRHE
TR RZE

The art works shown in the
exhibition Women of Distinction,
are a testimony to the refined
and enlightened world that
Margaret of York and Margaret
of Austria created in Mechelen
500 years ago. The aim of the
architecture of the exhibition is
to break through the boundaries
of mere representational surfaces,
projecting and folding these
surfaces into a spatial experience
that becomes a strong interface
between the story of the art pieces
and the visitor.

\s a first engagement with the
two Margerets, the plan of the
garden of Margaret of York is
projected on the top space and
extruded into a floating horizon.
It is an apparent world, an
external cartography, starting
from a familiar overview of

Mechelen. As one moves towards
the centre, one notices that

one could slip underneath this
apparent world into a series of
internal spaces, each with its
own story on Mechelen, on the
Margarets. The familiar plane
becomes a rhythm of solids and
voids, offering specific axes which
are carved out versus small-scale
spaces where the works have
more immediate relations.
Moving out of this landscape

a galleria of genealogy leads
towards the staircase to the
second space, which is grown
out of the idea of ‘internal
cosmology’. Cones, as inverted
canyons, hang from the ceiling
like drippings of the external
landscape. They fold within
themselves, creating a labyrinth
of layered spaces, revealing and
unrevealing. On the floor, they
leave traces on which the works
seem to float. One moves into a
close relationship with Margarel’s
world, as wandering through the
folds of her gown.
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The Scottish Parliament
Wins RIBA Stirling Prize
2005 )
PEZWE KEFRF20055RIBA
Ar4Fm

The Scottish Parliament (a+u:
05:01) designed by Enric Miralles
+ Benedetta Tagliabue beat off
competition from five other
shortlisted buildings, selected
from this year’s RIBA Award
winning buildings: BMW Plant
Leipzig - Central Building (a+u:
05:08). Lewis Glucksman Gallery
University College Coak (a+u:
05:02), McLaren Technology
Centre, Jubilee Library, Fawood
Children’s Centre.

The judges commented that “The
Scottish Parliament Building

is a remarkable architectural
statement which has an enormous
impact not only on the visitors to
the building but also on the users
who repeatedly move through a
series of extraordinary spaces and
their changing effects.”
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Design of Visitor Facilities
at the Giant’s Causeway,
Northern Ireland by
Heneghan Peng Architects
RN N B R S MR AL E R
=ZERRIM AR Z %1

The Giant’s Causeway that
registered on the UNESCO World




Heritage List in 1980, is the
natural beauty, geological interest
and mythological connotations of
this legendary site.

This new project of the site exuded
a simple and quiet monumentality
evoking a strong sense of drama
and expectation that corresponds
to requirements expressed in the
program. The entry is based on
the fundamentally simple and
elegant move in the contour

of the terrain and consists of a
fold of the grass-covered slope
and its counterpart. A cul on

the slope forms the car-parking
plane. The design responds to

the elemental power within the
geological formation of the site
with scale and grandeur. The
author succeeded in providing a
solution with no visual or physical
disturbance to the very important
horizon line of the ridge.
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Cooper-Hewitt, National
Design Museum Announces
Winners of the 6th Annual
National Design Awards
Ef - REBMELIZITEYIE
EREABEEZRRITRZERER
RAR

This annual awards program
celebrates design in various
disciplines as a vital humanistic
tool in shaping the world and
seeks to increase national
awareness of design by educating
the public and promoting
excellence, innovation and lasting
achievement.

The 2005 Architecture Design
Award was bestowed upon

Diller Scofidio + Renfro, an
interdisciplinary studio that
fuses architecture with the visual
and performing arts. The firm

e

integrates architecture with

new technologies, implements
new malterials and construction
processes in its projects and
appropriates materials from
unlikely sources such as the
military, aerospace and medical
fields.

The winners of the other areas
are as follow:

Lifetime Achievement: Eva Zeisel
Corporate Achievement: Patagonia
Design Mind: Katherine and
Michael McCoy

Special Jury Commendation:
Sergio A. Palleroni
Communications Design: Stefan
Sagmeister

Landscape Design: Ned Kahn
Product Design: Burt Rutan
Interior Design: Richard
Gluckman

Fashion Design: Toledo Studio
Design Patron: Mayor Richard M.
Daley
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International Velux Award
2006 for Students of
Architecture

“Light of Tomorrow”
HEFFEIRIHI20064F F EFRAE
ARk “BHEZRE”

Daylight and sunlight are crucial
for visual comfort as well as for the
health and well-being of people
who work or live in a building.
But in the course of the recent
development of new technologies,
there has been a setback in the
role of daylight as a priority

in design. The award wants to
discuss, stimulate, and rethink the
role of daylight, and ultimately
hopes to promotes excellence in
the completed study works. See
website for further details.

AERMAMRFEENEERR,
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Host organization: Velux, UIA,
Registration deadline: February
10, 2006

Submission deadline: May 5,
2006

e-mail: a@velux.com

url: www.veulux.com/a

4th International Bauhaus
Award 2006

“Updating Modernism”
2006 F4EEREFHR “"EHN
REX"

The Ensemble of Masters” Houses
in Dessau designed by Walter

Gropius are aesthetic objécts as
well as documents of historical
Bauhaus ideas. They mirror the
discourse on the technological,
social and aesthetic problems
and opportunities of the period.
How do we update Modernism
in the case of the Bauhaus World
Cultural Heritage? The Foundation
is interested in forward-looking
ideas. See website for further
details.

HK/REF - BB B SHNRITMERSA
MERNKE, FTMYAREFMNE, BN
wENAEHESH—MAHEEER. €
MNEBIHRER. tefEFiEBIEF
ERPUBR — MRS . TEAKBRHX
EFHE R, ZMEE "EHRAKE
X" ? ZEESBEIREMATEMLE
Wo LML

Host organization: Bauhaus
Dessau Foundation, Gropiusallee
38, D-06846 Dessau, Germany
Submission deadline: January
9, 2006

phone: +49 340 6508 250

fax: +49 340 6508 226

e-mail: service@bauhaus-dessau.
de

url: www.bauhaus-award.de/

Arquitectum Landscape

Competition

“Chan Chan 2006~
‘20068 8" BEREWRITRE

This competition aims to
collect the best ideas for
installing a Beach Lodge in the
archaeological scenarios of the
citadel of Chan Chan, Peru.
This lodge serves not only as
an observatory from which to
look at the citadel, but also as a
temporary lodging for tourists
who wish to spend the night at
the place by the sea. Successful
proposals will envision the

7



installation of a next generation
observatory that renews the
vision of tourism, and invites the
visitor to enjoy a different and
new kind of experience such as
spending the night and waking
in front of the citadel of Chan
Chan itself.

ZREENIEAENEESHENE
HEENFIRIERERIENTRMIR. i’
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TE%.

Host organization: Arquitectum
Registration (leadline:
December 31, 2005

Submission deddlme: January
15,2006

e-mail:
chanchan2006@arquitectum.com
url: www.arquitectum.com

Some Assembly
Required: Contemporary
Prefabricated Houses
EXRMESE: HKTHIES
Walker Art Center

December 11 — March 26, 2006

This exhibition features a variety of
modern modular dwellings that have
challenged many preconceptions
about “prefab”™ homes as cheap,
cookie-cutter structures of last
resort. Today’s prefab movement
has gained significant momentum
over the past few years, capturing
the spirit and imagination of a new
generation of architects and home
buyers.

BB EMEBMRAEANES
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Contact: 1750 Hennepin Avenue
Minneapolis Minnesota 55403,
USA

phone: +1 612 375 7600

fax: +1 612 375 7618

url: www.walkerart.org

Sense of the City

R

Canadian Center for Architecture
Until September 10, 2006

This is a major exhibition
dedicated to the theme of urban
phenomena and perceptions
which have traditionally

been ignored. Challenging

the dominance of the visual

in the urban environment,

the exhibition proposes a re-
thinking of latent qualities

of the city. offering complex
analyses of the comforts,
communication systems, and
sensory dimensions of urban
life. This exhibition explores
overlooked modes of perception
proposing a new essential
approach to urbanism.
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Contact: 1920 rue Baile,
Montreal, Quebec, Canada, H3H
256

phone: +1 514.939.7001
fax: +1 514.939.7020
e-mail: pjpoirier@cca.qc.ca
url: www.cca.qge.ca

Olafur Eliasson — Notion
Motion

BRE - YRR —ESBH

Museum Boijmans van Beuningen
Until January 8, 2006

Eliasson’s work plays with the
idea that a conscious perception
carries within it the potential

for change. He has developed
one big installation, focusing on
the visualization of light-waves,
visualized by means of a varying
interaction of light and water.
This process is presented on a
monumental scale in the galleries
in a monumental way.

EERAMBHERBEZHNE
N, EHMRERE - LEREMZITTHE
B IR T A KRBEKE, BETET
FFAKMBEERELRATRMA X —
M. BAEREERBERF, FMUMEE
X, iS5 AER.

Contact: Museumpark 18-20,
3015 CX Rotterdam, the
Netherlands

phone: +31 10 44 19 475
fax: +31 10 43 60 500

url: www.boijmans.nl

Heinz Tesar — Architecture
Precedes Architecture
BER - FiE "BRZE BERE
Pinakothek der Moderne

Until January 8. 2006

The Austrian architect Heinz
Tesar cannot be easily slotted
into any of the architectural
categories. His buildings are
original architectural structures,
highly praised and, at the same
time, very controversial. With
sketches, watercolors and models,
he investigates the spatial
potential before the emergence
of architectural elements.
the first time a comprehensive
exhibition is devoted to Heinz
Tesar, the poet among today’s
leading architect.

This is

B FRANEER - RELERE
SPEXAEM—IREAT. LHBREH
MEFMEAME, 25 Aﬂ]ﬂ’]r—;f“‘%%

Iﬂﬂﬂ‘ﬁilaﬂ@%ﬂh! @ E A,

B 5B SRIRRE RN J_E?EEQZEIJ IE?J

FREHRERE.
ARRBEBG S WHFARERIE

B% - RENEREER.

Contact: Barer Strasse 40,
D80333 Munich, Germany
phone: +49 89 23805 360
fax: +49 89 23805 125
e-mail: info@pinakothek.de
url: www.pinakothek.de

Julius Shulman, Modernity
and the Metropolis

KFHET - FFRENAMFKETRE
Getty Center

Until January 22, 2006

This exhibition honors the

95th birthday and life’s work
of architectural photographer
Julius Shulman. For 70 years,
Shulman steadily created one

of the most comprehensive
visual chronologies of modern
architecture in the development
of the Los Angeles region. The
prints in the exhibition are
selected from a portfolio of more
than 70,000 images.

ZREALCEABYNFREER
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Contact: Research Institute
Exhibition Gallery,1200 Getty
Center Drive, Losangeles, CA
90049-1679, USA

phone: +1 310 440 7330

fax: +1 310 440 7751

e-mail: gettymuseum@getty.edu
url: www.getty.edu/art/

p. 6. above: View of downstairs exhibiton
space designed by Zaha Hadid. p. 6. below
left: View of upstairs exhibition space. p. 6,
below right: CG rendering of the plans

of exhibition spaces. Images courtesy of
Caroline Voet en Jeroen Theuns architecten.
p. 7: CG rendering of Visitor facilities

at the Giant’s Causeway by Heneghan
Peng Architects. Image courtesy of Union
Internationale des Architectes. This page,
left: View of the installation by Olafur
Eliasson. Photo by Hans Wilschut. Courtesy
of Museum Boijmans Van Beuningen. This
page. right: View of Case Study House #22
by Pieere Koenig. Photo by Julius Shulman.
Courtesy of J. Paul Getty Trust.
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Essay:

Metamorphosis Italy

Luca Molinari

3
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Calabria University, 1973 by Vittorio
Gregotti with E. Battisti. P. Nicolin.
I Purini, C. Rusconi Clerici and B.
Vigano. All images on pp. 10-16
courtesy of the author.
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In recent years, there has been a slow but increasing return to
the discussion of contemporary Italian architecture, this despite
the ostracism of many Biennales and the guilty silence of many
critics. After two decades of crisis in planning and construction,
the Ttalian scene is regenerating under the push of the work of

a new generation of architects and a few “maestri”, who rather
than being enslaved to their own linguistic biographies are
capable of putting themselves on the line in a project.

Although the reasons for the crisis and the surrounding silence
should be questioned at length, I believe that parallel to the

real absence of work and important opportunities during the
1980s, there was a constlant search by international critics for a
certain type of Italian architect, no longer in existence, because
in a phase of inexorable change. This constant search was for
the architect/theorist who, often with his writing and designs
rather than with his own architecture, decisively influenced

the international scene during the 1970s and 1980s. I refer
above all to the generations of Aldo Rossi, Vittorio Gregotti,
Franco Purini, Giorgio Grassi, Guido Canella, Carlo Aymonino,
Andrea Branzi, Gianugo Polesello, Luciano Semerani, and Paolo
Portoghesi who with their writings and editorial initiatives kept
an important and influential window open on the international
architectural and academic scene. But the force of the words was
rarely supported by physical evidence due to a national context
that never accepted it as a necessary experience. This situation
through time exhausted the conceptual force of many of these
contributions.

Paradoxically Italy became a province — an important province,
but always a province. It was stuck looking out towards the other
more dynamic realities in the distance, where the concept of
modernity applied to architecture was still considered a problem
of society and of taste. At the same time the backdrop was of a
physical context that had been heavily modified by a process of
uncontrolled urbanisation without precedent in Italian history. It
began at the end of the 1950s, devouring coast and countryside.
Deregulation, construction speculation, reduced quality
construction and a very low level of public and private initiatives
coupled with an extremist defence of historical heritage
transformed one of the most beautiful and envied natural and
man-made landscapes into a complex, schizophrenic, wounded
reality, and above all generated out of town dormitories and
turned historical centres into theme parks.

But a cure for Italy’s seemingly incurable cancer was found in the
mid 1990s. Italy in these years experienced a complete volte-face
and we saw the continuous rise of a series of new phenomena,
reactive and inedited viruses, with a diverse sensibility, paying
attention to the problems of the social quality of construction

as well as to the importance of architecture as an element for a
conscious transformation of the city.

The presence of a new and more aware public and private sector
is growing, and the media give more coverage to architecture

as a social phenomenon. There is a new season of national and
international competitions which involve the majority of Italian
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Video installation by Massimiliano
Fuksas and Studio Azzurro in Venice
Biennale 2000.
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Temporary pavillion, Venice Biennale
2003 by Gruppo A12.
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