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Unit 1 Communication g

Z@Q\n\ Communication

1. Read

The Meaning of “communication”

Wilbur Schramm & William E. Porter

Communication is the tool that makes societies possible. It is no accident
that communication and community have the same word root. Without commu-
nication, there would be no communities; and without community, there could
be no communication. The particular qualities of human communication are
what chiefly distinguished human from other societies.

In an eloquent chapter written 70 years ago, the sociologist Charles Cooley
called communication “the mechanism through which human relations exist and
develop all the symbols of the mind, together with the means of conveying
them through space and preserving them in time”. And the anthropologist
Edward Sapir wrote with great insight in the first edition of the encyclopedia of
the social sciences.

While we often speak of society as thought it were a static structure de-
fined by tradition, it is, in the more intimate sense, nothing of the kind, but a
highly intricate network of partial or complete understandings between the
members of organizational units of every degree of size and complexity, ran-
ging from a pair of lovers or a family to a league of nations or that ever increas-
ing portion of humanity which can be reached by the press, through all its
transnational ramifications. It is only apparently a static sum of social institu-
tions; actually, it is being reanimated or creatively affirmed by particular acts
of a communicative nature which obtain among individuals participating in it.
Thus the Republican party can not be said to exist as such, but only to the ex-
tent that its tradition is being constantly upheld by such simple acts of commu-

nication as that John Doe votes the Republican ticket, thereby communicating a
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certain kind of message, or that half dozen individuals meet at a certain time or

place, formally or informally, in order to communicate ideas to one another
and eventually to decide what points of national interest, real or supposed, are
to be allowed to come up many- months later in a gathering of members of the
party. The Republican Party as a historical entity is merely abstracted from
thousands upon thousands of such single acts of communication, which have in
common certain persistent features of reference. If we extend this example into
every conceivable held we soon realize that every cultural pattern and every single act
of social behavior involve communication in either and explicit or implicit sense.

Society is a sum of relationships in which information of some kind is
shared. Let us understand clearly one thing about it; human communication is
something people do. It has no life of its own. There is no magic about it ex-
cept what people in the communication relationship put into it. There is no
meaning in a message except what people put into it. When we study commu-
nication, therefore, we study people relating to one another and to their
groups, organizations, and societies; influencing one another; being influ-
enced; informing and being informed; teaching and being taught; entertaining
and being entertained. To understand human communication we must under-
stand how people relate to one another.

Two or more people come together, trying to share some information,
They are likely to be very different people. Because their life experiences have
been different, the signs that carry the information are likely to look different
to them. There more different the experiences, the more different the informa-
tion that is likely to be read into them. Ideas like “pain” the “hunger” have a
fairly good chance of being understood in common because all of us have expe-
rienced these things though even in this case, the “stiff upper lip” tradition of
one culture is likely to be misinterpreted in culture where feelings are more o-
penly expressed. But words like freedom, communism, and apologize obvious-
ly are going to cause trouble when people come from different life patterns, es-
pecially if they come from different cultures.

Note carefully, however, that communication is not conducted entirely,
or even mostly, in words. A gesture, a facial expression, a pitch pattern, a
level of loudness, an emphasis, a kiss, a hand on the shoulder, a haircut or
lack of one, the octagonal shape of a stop sign all these carry information.

It is not a simple relationship. Kingsley Davis wrote, .as long ago as 1949,
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about the indirectness of the communication relationship, in which “one person

infers from the behavior of another the idea or feeling the other person is trying
to convey. He then reacts not to the behavior as such but to the inferred idea
or feeling. The other person then reacts to his response in terms of the idea or
feeling the meaning behind it”. All there is to go on are the signs the print or
sounds or movements and it is always necessary to infer what lies behind them,
Not what they mean but what the person means. Or, to put it more precisely,
what is inferred from what they mean as to what the person means. And, therefore,
in the communication relationship one always listens with a “third ear”,

When this relationship works well, it results in a kind of “intune-ness”
that is one of the remarkable human experiences. When it works poorly, it re-
sults in misunderstanding, sometimes in hostility, and often in behavior far different
from what was intended. However it works, this is the process that allows us to
form the images in our heads that map our environments and guide our behavior,

(906 words)

eloquent  / ‘elekwent / adj. characterized by persuasive, powerful dis-
course HERERY : LA VAR A1 B9
encyclopedia / ensaikleu'pi:die /7. a comprehensive reference work containing

articles on a wide range of subjects or on

numerous aspects of a particular field, usu-

ally arranged alphabetically §#} 4 4

static  /'stetik/ adj. having no motion; being at rest; quiescent.
BaEK

intricate  / 'intrikit / adj. having many complexly arranged elements;
elaborate 84454 24y

ramification / reemifikeifen / n. a subordinate part extending from a main
body; a branch SEG M FE & 4y 3k %
RE# 5

conceivable /ken'si:vebl /adj. that can be believed; imaginable T {59,
CIECEI]:S)

octagonal /octagonal/ adj. having eight sides and eight angles )\

R A U N L)
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Talk about it

What is the relationship between communication and community? (Para 1)
How to understand “society is not a static structure in the more intimate
sense”? (Para 2)

What is the significance of communication towards society? (Para 3)

How to understand “there is no meaning in a message except what people
put into it”? (Para 3)

What does “the third ear” mean? (Para 5)

Learn about it

It is no accident that communication and community have the same word

root.

The anthropologist Edward Sapir wrote with great insight in the first edi-

tion of the encyclopedia of the social sciences.

It is, in the more intimate sense, nothing of the kind.

If we extend this example into every conceivable held we soon realize that

every cultural pattern and every single act of social behavior involve commu-
nication in either and explicit or implicit sense.

There is no magic about it except what people in the communication rela-

tionship put into it.
When it works poorly, it results in misunderstanding, sometimes in hos-

tility, and often in behavior far different from what was intended.

Think about it

Do you think you communicate too much in your life? How to understand
the saying “Silence is gold”? Can silence be categorized into a kind of com-

munication?

If you categorize the communication practices, how many types do you
have? '
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Surf about it

http://www. chuanboxue. net/list. asp? unid=1617
http://www. ccdc. net

2. Learn

1. How often do you watch TV, if you have the easy access to it?

Getting ready to read

2. Do you believe the story on the screen more than it on the paper?

3. Do you believe that there are out-space lives on the earth?

propel inadvertent 7 suffocate
cylinder decimate spew
innocuous consecrate trigger

The Pro am of “The Mar tians’ InvaSion” N
ar
John Vivian

[1] The boy genius Orson Welle’s was on a roll, By 1938, at age 23,
Welles’ s dramatic flair had landed him a network radio show, “Mercury
Theater on the Air,” at prime time on CBS on Sunday nights. The program
featured adaptations of well-known literature. For their October 30 pro-
gram, Welles and his colleagues decided on a scary 1898 British novel.
Their enthusiasm faded five days before airtime when writer Howard Koch
concluded that the novel did not lend itself to radio. Koch said that he, in
effect, was required to create a one-hour original play and five days was
not enough time, but neither was there time to switch to another play. The
Thursday rehearsal was flat. Koch, frantic, scrambled to rewrite the
script, but the Saturday rehearsal was disappointing too. Little did Welles
expect that Koch’s loose adaptation of H. G. Wells’ “War of the Worlds”
would become one of broadcasting’s most memorable programs.

[2] Orson Welles opened with the voice of a wizened chronicler from
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some future time, intoning eerily.

[3] “We know now that in the early years of the century this world was
being watched closely by intelligences greater than man’s... .”

[4] Welles’ unsettling monologue was followed by an innocuous
weather forecast, then hotel dance music. To casual tisteners, the mono-
logue seemed a mistake dropped inadvertently into typical radio music,
Then the music was interrupted by a news bulletin. An astronomer reported
several explosions on Mars, propelling something at enormous velocity to-
ward Earth, The bulletin over, listeners were transported back to the hotel
orchestra, After applause the orchestra started up again, only to be inter-
rupted. Seismologists had picked up an earthquake-like shock in New
Jersey, Then it was one bulletin after another. A huge cylinder had
crashed into a New Jersey farm,

[5] Farmer: A hissing sound. Like this; SSSSSSSSSS... kinda like a
fourt’ of July rocket.

Reporter; Then What?

Farmer. Turned my head out the window and would have swore | was
to sleep and dreamin’,

Reporter: Yes?

Farmer; | seen a kinda greenish streak and then Zingo! Something
smacked the ground. Knocked me clear out of my chair!

[6] The story line accelerated. Giant Martians moved across the cou-
ntryside 'spewing fatal gas. One at a time, reporters at remote sites van-
ished off the air. The Secretary of the Interior came on: “Citizens of the na-
tion: | shall not try to conceal the gravity of the situation. .. . Placing our
faith in God we must continue the performance of our duties, each and ev-
ery one of us, so that we may confront this destructive adversary with a
nation united, courageous, and consecrated to the preservation of human
supremacy on this earth, ” _

[7] Meanwhile, the Martians decimated the Army and were wading
across the Hudson River, Amid sirens and other sounds of emergency, a
reporter on a Manhattan rooftop described the monsters advancing through
the streets. He passed on bulletins that Martian cylinders were coming
down in St. Louis, Chicago, near Butfalo, all over the country, From his
vantage, he described the Martians felling people by the thousands and
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moving in on him, the gas crossing Sixth Avenue, then Fifth Avenue, then
100 yards away, then 50 feet. Then silence. A lonely ham radio voice
somehow became patched into the network: “2X2L calling CQ. .. 2X2L call-
ing CQ... 2X2L calling CQ, New York...Isn’t anyone on the air? Isn’t there
anyone?.,. Anyone?...” Silence.

[8] To the surprise of Orson Welles and his crew, the drama triggered
widespread mayhem. Neighbors gathered in streets all over the country,
wet towels to their faces to slow the gas. In Newark, new Jersey, people,
many undressed, fled their apartments, Said a New York woman:. “l never
hugged my radio so closely... | held a crucifix in my hand and prayed
while looking out my open window to get a faint whiff of gas so that | would
know when to close my window and hermetically seal my room with water-
proof cement or anything eise | could get a hold of, My plan was to stay in
the room and hope that | would not suffocate before the gas blew away.”
A Midwest man toid of his grandparents, uncles, aunts and children, on
their knees. “God knows but we prayed. .. My mother went out and looked
for Mars. Dad was hard to convince or skeptical, but he even got to be-
lieving it. Brother Joe, as usual, got more excited than he could show.
Brother George wasn’t home. Aunt Gracie, a good Catholic, began to
pray with Uncle Henry. Lily got sick to her stomach. | prayed harder and
more earnestly than ever before, Just as soon as we were convinced that
this thing was real, how petty all things on earth seemed; how soon we put
our trust in God.”

[9] In one Pacific Northwest village, a power outage reinforced the
panic. Switchboards throughout the country were swamped by people try-
ing to call relatives, fueling the hysteria. The telephone volume in northern
new Jersey was up 39 percent. Most CBS stations reported a six-fold in-
crease in calls, Many people jumped into their cars to drive to safety but
did not know where to go and so just drove around, which put hysterical
strangers in touch with each other.

[10] The drama triggered widespread panic. Researchers estimate
that one out of six people who heard the program, more than one million in
all, suspended disbelief and braced for the worst.

{117 The effects were especiatly amazing considering that,

+ An announcer identified the program as fiction at four points.
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* Almost 10 times as many people were tuned to a popular comedy

show on another network.

The program ran only one hour, an impossibly short time for the se-
quence that began with the blastoffs on Mars, included a major military
battle in New Jersey, and ended with New York’s destruction.

(12] Unwittingly, Orson Welles and his Mercury Theatre crew had cre-
ated an evening of infamy and raised questions about media effects to new

intensity.

genius /'dzimnjes / 7.

eerily /'ierili/ adv.

innocuous / i'nokjues / adj.

inadvertently / ined've:tentli / adj.

propel /pro'pel/ .
seismologist / saiz’moledsist / n.
cylinder /'silinde/ n.

spew /spju:/ v.

consecrated / 'konsikreitid / adj.
decimate /'desimeit/ w.

siren /'saierin/ n.

vantage /'vantidz/ n.

trigger /'triga/ w.

mayhem /'meihem/ n.

(995 words)

a person of extraordinary intellect and talent
XA

causing fear because strange TJ {fj i

not likely to offend or provoke to strong e-
motion; insipid ¥ JC B fY

not duly attentively & B0 K 03%E M40k &
]

to cause to move forward or onward #E3#
HREX

A cylindrical container or object R A7
e, B ik

to send or force out in or as if in a stream; e-
ject forcefully or in large amounts RS, & H
dedicated to a sacred purpose; sanctified
BREE BR S TR B 8Om0 sk B9

to destroy or kill a large part of (a group) &
I BRK R FE(—BE) B A KRB 4y

an electronic device producing a similar sound as
a signal or warning % 38

an advantage in a competition or conflict;
superiority {ff#

To set off; initiate B| &, fih &

infliction of violent injury on a person or thing;

wanton destruction B3R . 3 ASKH R 5 5E )]
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A3 B AR

. . , .
crucifix / kruisifiks/ 7. a cross viewed as a symbol of Jesus’ cruci

fixion +F 4, RILHERE +F R E WIS
B+

hermetical /he’metikel/ adj.  very closed tightly BH K, AESH

suffocate /'safekeit/ w. to kill or destroy by preventing access of air

or oxygen %5 B 1 5t , 8-+ [§ 5

skeptical /'skeptikel/ adj. marked by or given to doubt ffF5ERY

oW o

Understanding

Who is Orson Welles? (Para. 1)

How does Orson Welles’ opening attract the audience? (Para. 4)

How does the farmer describe the happenings? (Para, 5)

How do the mass respond to the “Martians’ Invasion” when they hear the
program? (Para. 8)

Why call it “an evening of infamy”? (Para. 12)

Paraphrase

. Their enthusiasm faded five days before airtime when writer Howard Koch

concluded that the novel did not lend itself to radio, (Para. 1)
To casual listeners, the monologue seemed a mistake dropped inadvertently

into typical radio music. (Para. 4)

. To the surprise of Orson Welles and his crew, the drama triggered wide-

spread mayhem. (Para, 8)

. Just as soon as we were convinced that this thing was real, how petty all

things on earth seemed; how soon we put our trust in God. (Para. 8)
Switchboards throughout the country were swamped by people trying to call
relatives, fueling the hysteria, (Para. 9)

Researchers estimate that one out of six people who heard the program,

more than one million in all, suspended disbelief and braced for the worst.
(Para, 10)
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Word power

1. As the sky darkened, it soon became obvious that a thunderstorm was

A. immediate B. evident C. imminent D. menacing
2. of half-starving wolves were roaming the snow-covered countryside,
A. Flocks B. Herds C. Packs D. Crowds

3. The very idea of her winning the beauty contest is quite
A. unlikely B. strange C. absurd D. nonsense
4. The earnest student waited with some slight ___ while the teacher was

reading his essay.

A. nervousness B. resentment C. annoyince D. despair
5. The police have asked for the ___ of the public in tracing the wherea- -

bouts of the missing child.

A. aid B. cooperation C. advice D. helpfulness
6. Today, household chores have been made much easier by electrical

A. facilities B. equipment C. appliances D. utilities
7. The factory was _____ to the ground by the fire,

A, razed B. destroyed C. gutted D. ruined
8. As a writer, Walter was very

A. imaginary B. imagery C. imaginative D. imaginable
9. He mumbled something and blushed as though a secret had been

A. imposed B. composed C. exposed D. opposed
10. Mr. Wong complained about the ______air-conditioner he bought from the

company. )

A. inefficient B. deficient C. ineffective D. defective

Simulation

1. By 1938, at age 23, Welles’s dramatic flair had landed him a network radio
show, '
By s at N had .
2. Koch said that he, in effect, was required to create a none-hour original play

and five days was not enough time, but neither was there time to switch o
another play.

, in effect,
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was not » but neither

3. Little did Welles expect that Koch’s loose adaptation of H. G. Wells” “War

of the Worlds” would become one of broadcasting’ s most memorable pro-

grams.
Little did

4, One at a time, reporters at remote sites vanished off the air,

One at a time,

5. Many people jumped into their cars to drive to safety bat did not know where
to go and so just drove around, which put hysterical strangers in touch with
each other.

Many to but did not
and so » which

Translation

In mass communication, news, which widely read by people, are transla-
ted into different languages. Here are some news translation exercises inclu-
ding lead, long sentences translation.

LGB 11" REFHHRUECCENBEERE CTHRIXBXE
A @A, REERFR, IR B 5 I 6 RS B R Aok,

2. BEAAIKEHNERE, A BAFAE 2R EEBUNEAEE
KB GEERT, REERMXEBT AR,

3. ERERPNEAFMIIRERMESUMNE—R,. 54ALEFT %
FIR LB BOA E B iR A S RER B TREFESBEEERH 4
BT,

4, BREFHIRBRFHEFHRARELALE - BEY K (Yuri Koptev) {15
EOBREENERERMOIES T - EARNER. X8, FH AR SR
JEEE R B — 5, RELBLER.”

5. LB S5HARKESWMHIXRBIAKBHR, KSHWEREBHERE.
UATARFERITE BRI FRRAR 58077 4R B — 2o B, H 8 5% — ]
BAERXOARE M EHARK.,

%3 Writing
Write your own news
Using an occurrence in your life as the news event, write a piece of news

(including a headline). Pay special attention to the “lead”.



