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~Synopsis |

This is the first academic book in :C_hinese of sys-
tematic studies on postmodern art. '

Targeted at western postmodern art, the book pre-
sents a space framework with deep:kthoug"htsi and
colorful scenery of visual forms deformed by time,
by means of excavation, afrangement, compari-
son and analysis of historical, theoretical and ar-
tistic genealogy. ; k ' t

Genealogy is a human practice in the form of
culture, which could be traced back to the ancient
times such as the Homeric Epic, the Old Testa-
ment and the historical biographies of Shijia and
Benjia of early Qin Dynasty (221B.C.-206 B.C.) of
China. But this book is based more on Michel Fou- |
cault’ s genealogical methods, taking the whole
postmodern phendmena'as an arena where mul-
tiple powers fought for the right of speaking, and
as an intellectual instalation of mutual connection.



With this theory the author explains the historic cir-
cumstances and theoretical roots behind
postmodernism, and explores the multi-positions
after the diversion of linguistic aesthetics. While
inquiring about the contradictory Iogics of ca‘pital-
ist culture, he, in a critical way, expresses his affir-
mative attitude to the spiritual experiment of the
postmodernism, so as to clarify the various differ-
ences between meaning and delirium, sadness and
games, salvation and kitsch of the visual experi-
ence derived from the misted and illusionary
postmodernism. '

Combining pictures with text, analysis with poetic
rhyme, intelligence with history, comparison with
deduction and graphic presentation and written
explanation, this book offers itself as the reliable
theoretical and visual resources for artists and pro-
fessional art workers, as well as a valuable refer-
ence book for academic studies, art educatlon
teachers and students of liberal arts :
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Dao Zi
Poet, famous art critic and professor of

Qinghua University

Born in November, 1957 in Qingdao, Dao Zi was
successively granted Bachelor and Master of Litera-
ture upon graduation from Chinese Language &
Literature of China Northwest University and the
Graduate School of Beijing Normal University. He
was deputy editor-in-chief of Chang An, a monthly
magazine of literature by Xi’ an Association of Litera-
ture & Arts, as well as professor and dean of Depart-
ment of Fine Arts, Sichuan Fine Arts Institute. He is
now professor of Arts College of Qinghua University,
member of China Institute of Aesthetics and mem-
ber of Institute of International Aesthetics.
Direction of academic studies: art critique, history &
ideology of contemporary art, postmodern aesthet-
ics and cultural theory, and research on optical
culture.

Main works and transiation by Dao Zi include
Experimental Poem by Dao Zi, (China Peace Pub-
lishing House, 1987); Selected Poems of American
Confessional Poetry, (Lijiang Publishing House,
1988); The Burning Witch: Selected Poems by Sylvia
Plath, (New Century Publishing House, 1992);
Postmodern Condition: A Report on Knowledge, by
Jean-Francois Lyotard, French, (Hunan Art Publish-
ing House, 1995);

Studies on Contemporary Chinese Oil Painting: De-
formation of Concept, (Guangxi Art Publishing House,
2000);

The Artistic Genealogy of Postmodernism(2
volumes), Chongging Publishing House, 2001 and
re-edition, 2006

Chief compiler of Eva Series of Art, Nvwa Series of
Art, Series of Studies on Optical Culture
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