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Gu Weiqun:

Professional artist. Born in 1939. Jiang Xi Province of
China, and moved to Shanghai with his parents in
1945. He used to study under the instruction of Wu
Hufan, Liu Haisu and Yan Wenliang all of whom were
masters of Shanghai School of Painting Later, he got
established his own style with his insistence on the
importance of “sketchesfrom nature”, which earned
him fame in Shanghai.
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Preface

Gu Weiqun, the outstanding painter and art educator in China, was born in Sep. 1939, in Shanghai. He used to study in
Zhe Jiang Fine Arts Academy but later quitted. By Wu Hufan he was taught traditional Chinese painting in his early years, and
by Yan Wenliang and Liu Haisu, the skills of Western oil paintings; all being masters in their own domains. During the many
years of art education and practice, he has established his own distinctive styles and was widely recognized both at home and
abroad.

He was initiated into traditional Chinese painting in the middle of twentieth century when it was treated by Chinese
intellectuals critically on the base of its lack of contact with reality. Affected by this climate, he felt restrained in vision and
techniques, if-he was confined to study of Chinese painting. Therefore, he gradually departed from it and was attracted to
Western skills and ideas. His preference was not only indicated in his switch to the study of oil paintings from Yan and Liu, but
also in his change in artistic pursuit: he was established in his belief in modern aesthetics, with the nutrition from the art
practice and theories of Xu Beihong and some other progressive artists then.

Yet he did not abandon the instructions of his teacher Wu Hufan on Chinese mountains—and-waters painting. Along this
line, he found in landscape oil painting his direction which was worth his full devotion. And he was especially engrossed by the
Barbizon School, which appealed to him with its tenet of “return to nature”, totally tired of the bustle of city life. Then he
began his exploration of the beauty of nature peculiar to South China with realistic and faithful observation by his representa—
tional landscapes.

In style, he is by no means a slavish follower of Barbizon style though deeply attracted. Instead, he combined its realistic
representation of nature with traditional Chinese painting’ s advantage in structure to blaze a trail in oriental landscape,
which maintains the faithfulness of realism without losing the bold charm typical of traditional Chinese painting.

In coloring, | agree with the view that he is benefited from techniques of Impressionism. But | also hold that he has drawn
a lot from Chinese painting traditions in coloring and composition. He does not draw things according to the way we' ve get
uses to, but the way they are seen. What he sets out to capture is his subjective perception and feeling, his evaluation and
judgment. In moulding, he deserts the single pursuit of light and shade effect, the expression of line and composition, or the
sole concentration on volume and perspective, but invests them with independent significance, which is the ideal traditional
Chinese painting aspires to.

However, he does not copy Impressionist techniques as they are, as he rejects their ignorance of the representation of
form. Instead, his paintings are grounded on the faithful representation of it, affected by the 19th century Russian Realism.
While the sense of being life-like attained, the structure and the subjective expressiveness of coloring are fortified to improve
the subjective appeal, which is most obvious in his still life works, such as Lotus, White Rose, Melons.

He draws nutrition from both Western and Eastern art traditions without being restrained by ready-made techniques. He



explores the rules for expression, assisted by his direct observation of life, to find his own language. He does justice to the
medium of oil painting by the rich colors, graceful composition and vivid image. He pursues expressiveness and appeal as
well as the flavor beyond image, while abstains from the i in mood and from the k of tech—

niques and objects.
His paintings are quite distinctive in its realistic style, characterized by limpid richness and graceful dignity. That is what
he' s acquired through his admirable constancy in his pursuit, without being dazzled by any current vogue.

Ge Hongbing
Art Professor of Shanghai University

Edited and translated by Liu Li
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Soil and Palace

1 don’t know whether Gu Weiqun, the oil painter of Shanghai who was born in 1939, has ever lived in the country, but |
can sense the strong smell of soil and grass roots from his works; nor do | know whether he has studied Chinese traditional
paintings when he was in Zhe Jiang Fine Arts Academy, but | do find on his canvas the texture of the natural fusion of Chinese
philosophy, Chinese poetry and wash painting in spirit.

His style might seem to be too antique and traditional to the modern eye. But when the yearning for the traditions and
one’ s hometown, which is the artist’ s innermost spiritual anchor, a haunting mood, is transformed into artistic creations, it
would naturally return to tradition, to the bondage within which lies the harmony between man and nature.

Such bondage can not be replaced by various non-rep ive and nol itional styles, despite the merits they
have. His works, such as Autumn of Nanxi River, Fernleaf Bamboo, Mountain Village Autumn, breaths with life which gushes
from nature. The commonplace hills, fields, houses, bridges, streams, grooves, after the artist’s creation, are glamorous with
a touching simplicity and beauty. He is also good at extracting order and flavor from seemingly disorderly landscape: old trees
with tanglesome branches, undulating hills with strict rhythm, streams playing with light and space, ... all are clear imageliable
to evoke associations from the audience.

From a narrow point of view, Chinese traditional painting and oil painting are two separate language systems with im-
mense differences. As Chinese oil painting is a typical import, it has been long regarded as lacking in originality, which can find
proof in the fact that works of Li Tiefu, Li Shutong, Liu Haisu, Xu Beihong, etc., are ¢ das | cr d of
West and East. But we should not forget that behind such disparagement there hides the efforts of those old artists, who, from
the day they were initiated into oil painting, were inspired with the ambition to create oil painting of Chinese spirit. The will to
extract possibility from seemingly impossibility is the passion flowing in the vein of Chinese intellectuals. Different from their
seniors, the artists of Gu’ s generation was to get out of the unitary pattern and to seek new way out as well as their own
voice. History promised such possibility, yet those who failed are still many. Judging from Gu's works, whether landscapes,
portraits or still lifes, he was not eager for changes nor to serve the trend. Instead, he steeped himself in detached contempla—
tion and communed with landscapes and his paintings. In his creations, lights and shades go well with strokes of Chinese
brushes, strict relations with the freedom of lines--There is great sincerity in his persistent pursuit of the artistic ideal to merge
his own personality with the genius of his nation and age.

He is a good artist, but known as an art educator by more. He's set up his own painting studio since 1960"s and many
of students he taught have achieved immense reputation.

Though widely recognized, he is aware that fames will pass and only love for art, life and nature can stay. In his serene
heart and plain life, soil can well equal the brilliance of palace in importance.

Liu Chuanming

Guest Professor of Nanjing Museum,
Professor of Chinese Art History

Aug 8, 2006

Edited and translated by Liu Li
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