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INTRODUCTION

Poetry As Imitation

Under the general heading of the art of poetry, I propose not only
to speak about this art itself, but also to discuss the various kinds of
poetry and their characteristic functions, the types of plot-structure
that are required if a poem is to succeed ,the number and nature of its
constituent parts, and similarly any other matters that may be relevant
to a study of this kind. I shall begin in the natural way, that is, by go-
ing back to first principles.

Epic and tragic poetry, comedy too, dithyrambic poetry, and
most music composed for the flute and the lyre, can all be described
in general terms as forms of imitation or representation. However,
they differ from one another in three respects: either in using different
media for the representation, or in representing different things, or in
representing them in entirely different ways.
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CHAPTER 1
The Media Of Poetic Imitation

Some artists, whether by theoretical knowledge or by long prac-
tice, can represent things by imitating their shapes and colours, and
others do so by the use of the voice; in the arts I have spoken of the
imitation is produced by means of rhythm,language, and music, these
being used either separately or in combination. Thus the art of the
flute and of the lyre consists only in music and rhythm, as does any
other of the same type, such as that of the pipes. The imitative medi-
um of dancers is thythm alone, unsupported by music, for it is by the
manner in which they arrange the rhythms of their movements that
they represent men’ s characters and feelings and actions.

The form of art that uses language alone, whether in prose or
verse, and verse either in a mixture of metres or in one particular
kind, has up to the present been without a name. For we have no
common name that we can apply to the prose mimes of Sophron and
Xenarchus and the Socratic dialogues, or to compositions employing i-
ambic trimeters or elegiac couplets or any other metres of these types.
We can say only that people associate poetry with the metre em-
ployed, and speak, for example, of elegiac poets and epic poets;
they call them poets, however, not from the fact that they are
making imitations, but indiscriminately from the fact that they
are writing in metre. For it is customary to describe as poets even
those who produce medical and scientific works in verse. Yet

Homer and Empedocles have nothing in common except their metre,
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and therefore, while it is right to call the one a poet, the other should
rather be called a natural philosopher than a poet. In the same way,
an author composing his imitation in a mixture of all the metres, as
Chaeremon did in his Centaur, a rhapsody employing just such a mix-
ture, would also have to be called a poet. Such are the distinctions I
would make.

Again, there are some arts which make use of all the media I
have mentioned, that is, rhythm, music, and formal metre;such are
dithyrambic and nomic poetry, tragedy and comedy. They differ, how-
ever, in that the first two use all these media together, while the last
two use them separately, one after another.

These, then, are what I mean by the differences between the arts
as far as the media of representation are concerned.
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