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Xiang Zhengxiang was born in a
minority family in Baojing County,
west part of Hunan Province in Nov
1964 since 1982. He has successively
learned ceramic, decoration, industrial
design and environment art design, in
Liling Technology school of Ceramic,
Hunan Light Industrial college, Central
Academy of Arts & Crafts and Hunan
University. Decade studying experience
established a firm foundation for his
professional career. Currently, he is the
vice-dean and an associate professor of
Design & Art College of Changsha
University of Science and Technology,
the vice-chairman of the Hunan
Industrial Design Association, the
member of Chinese Association of
Industrial Design and the member of the
Watercolor Art Committee belonging to
the Artists Association of Hunan
Province. During his professional
career, Xiang Zhengxiang has been
working in the field of art design, the
designihg education and research. He
wrote PHOTOGRAPHY SELECTIONS
OF WORLD DESIGN And THREE-
DIMENSIONAL CONSTITUTION
which were published by the Hunan
Fine Arts Press, and he published more
than 20 articles on design, Foreign and
Domestic Architecture and furniture
and Interior Design and some other
professional periodicals.
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Verses Chanted with Rich Colors

Walking into the world of Xiang Zhengxiang's landscape painting
Li Yu

The sunlight is wandering into window
Mountains and water surface is strewing golden light,
Too tired to look, back.

Contemporary,Li Yu's “Zheng xiang * Tacking aboat Painting”

Born in Xiangxi Autonomous District of Hunan Province, he has been storing most of his life in Hunan Light Industrial College( now named as
Design Art Academy of Changsha University of Science& Technology) . “bundant black earth covers deep green mountains, and black is the only
scene I obtain.” The lines come from the poem of “Homeland” written by Xiang Zhengxiang. It is the homeland that brings him the basic and the
most impressive memory. In his teenage, the hardened and impervious land, from which he greedily drank large bowls of knowledge, nurtured and
cultivated his interest in drawing and genius as well. This is valuable sturdiness. In the end of 1986, he fortunately passed the entrance
examination to the college. The perceptual world opened to him was one brand new world totally different from the past: elaborate, elegant and
colorful, which soaked up the young long-buried dull and heavy mind.

Changsha City has always been playing the pilot role in the centennial history of western painting introduced into China. Xiang Zhengxiang,
. whose aesthetic motif was condensed unknowingly, grew in such an environment. He depicted the mind at that time as “the next day after
Qingming, drizzling, looking out through the water mist on the window to watch the misty rain-curtain, grey and black colors fills my eyes, orange
color is flying away intermittently, elegantly and isolatedly, one almost chilly and elegant visual recept.” By Broom Pond located the department
of fine arts of Hunan Light Industrial College tranquily and lustrously, Zhengxiang had been immersed in the elaborate traditions and had followed
the masters' teachings. In spring, white Yulan Magnolia flowered, he touched the Chinese classical artistic atmosphere transmitted by the works
finished on silks and rice papers. In the solemn autumn, he feeled the kinetic light effect brought by Impressionism Exhibition.

The college life meant not only the professional training but also the leaping style of improving life quality, one brand-new conscious “space
arrangement” .Zhengxiang, with a good harvest, ambitious, young and dashy, coming from leanness and frustration, was born with surging
emotion and arrogance to challenge his fate.

By the end of the summer in 1989, Zhengxiang graduated and was assigned to stay in the college as a teacher. From then on, he started his
professional life dealing with art and literature. His works and articles, which won awards for times, had often been published on the newspapers
and magazines. He is not an encyclopedia-style genius. His success attributes to hearty energy and persistence which leads to his “ wide
cultivation, rich harvest” . “His eyes have always been thinking something and his soul has always been clashing with something.” The literany
training is carving his creativity impetus day by day. Meanwhile, the quality of lyrics is deliberately melted into his painting. Succinctness and
brevity lessen the concrete elements of painting, but strengthen the power of artistic expression and satisfaction of spiritual comprehension. The
genuineness of art, created by the form and color tone of the physical world, which are subject to the painter's sentiment, comes to life on the basis
of natural genuineness. The painting style is also reflected in his works: simplicity-tending drawing lines, plain-and-elegant color and clear-and-
diaphanous space arrangement. He passes on painting techniques to students and untiringly explains them with his own experience as an example;
he teaches the theories of art and desirously learns from his teachers. The days, just like Chinese ink and wash painting, vaguely rising in mind, are
freeze framed in tranquility and nature.

Murky daylight, distant misty mountains, flying and lithe brush stroke, impressionistic technique, atmosphere creation of seeing great truths
from small things and melancholy temperament all of these are the common qualities of Mr.xiang’ s painting. We still classify Mr. Xiang into
western realism. As for the sense of feeling, his work style has not been beyond tradition and been against the realism criteria: “following the
concrete appearance of physical things” , “painting with color in line with the basic color tone of physical things” . But, seen from the point that
modern art is using autonomous law against the imitation of reality, his works is corelative with the taste of modern art. In his works, “Ingres's
exquisite stroke of line” and “Delacroix's subtle color-using” , don't become the brand language. Simple and general sketch style, plain and pure
color expression endow a counteract tendency that “following the physical form not imitate; adding colors but not accumulating” .He weakens

“the lines of Fontainebleau style” in reservation and indudes “ Montmartre Highland colors” within constraint on the works. He detects and
absorbs the spiritual essential of expressionism painting from national culture and exploits an expressionist way based on realism tradition which
isusing a similar “note” in western painting to chant “orient verse” .

Mr. Xiang seldom creats “nobly aspiring work ” such as group portrays or broad scenes. He portrays brook, grove, Buddhism tower or loitering
alone horse, all of which are “small” but pure, profound, lively and affording for thought.

Mr. Feng Jicai ever left the sentence that. “ The lowest mountain is located by the greatest Buddha” in an ancient temple one hundred meters
high, which is very fit for describing “small” in Mr. Xiang's works.Poem and person are unified, that is, poem and person exist at the same time,
so the artistic atmosphere is perfect. Landscape painting is “the verse chanted with rich colors™ which is the description of his personality and
experience.

Zhengxiang is anhonest man. Even in drinking, he has never played tricks and always conducts himself appropriately. When drinking with ease
and verve to the extent of “forgetting everything” , he also behaves suitably as the verse “the floating boat is floating away, then leading the rest
life with sea” goes. This is his inborn capability to keep half-drunk and the steel willpower. The romantic lettered woman always keeps thinking
that painter is romantic, slovenly unconventional and immoderate**+ compared with this standard, Zhengxiang is simple and honest, not romantic
at all. Analyzed from spiritual point of view, he is the traditional kind, the related words include peaceful and carefree. He doesn't belong to
romance, that kind of uneasy and confusing romance. But, if the romance is only considered as an aesthetic generalization of reality, Zhengxiang is
expecting romance in his bones. He rejects mediocre and respects order; he sings high praise for vitality but absolutely not unstrained. Looking
through our Chinese culture, we'll know the works of calligraphy and painting without spirit and traits of literati are despised, because the
expressed connotation in the works becomes the important criteria for valuing the art works. Zhengxiang is erudite and of wide knowledge but he
keeps silence.

Black back radiates bright light, one tall and straight man with red robe, proud, aloof and indifference-- this is the sector of meaningful
metaphor, which makes me want to give a maxim to every one: “to make yourself become a master, not a craftsman. 7
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bian Cliff 550cm X 395cm

Jinbian Cliff is the excellent artistic work of nature for its grand posture and refined shape. As the marked scenic spot, it is genuine.
It is not excessive even we regard it as the nonesuch of scenic spots in Wu ling yuan Yuan landscape scenery system.No matter who are
you , you will be deeply attracted by it and stop your steps in front of it.Besides the grandeur, there is strong contrast between vivid
green and dark color which makes us feel quite splendid.The painter not only thought of the common rule of perspective but also tried to
use the skill of oil painting spatula, the skill of pigment dry brushing and acumulating to express the aesthetic environment of mountain
and stone.
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B35 /\FF 280cm x 380cm
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Dehang Village 280cm x380cm

[ first visited Dehang village in the
1980s.1ts beautiful scenery was strongly
impressed on my memory. To my
disappointment, I visited it again in 2005
and found it had totally changed. The
peaceful and harmonious scenery before
disappeared. Facing the real Dehang
village, I would rather appreciate it in the
picture.

55 380cm x280cm

| HEMNBERIER N N ENEAERIER. 2. BFMAL. ARERE ZAARCEANLNER. EIBF
1 53%%, B9 BEETHENKE. BEE5MEMEENARESTE, FEAPABEGERILY, RABKIUX
BRREM.

Light and Shadow 380cm x280cm

Autumn sprays its sunshine to every part of the town, so we can feel warm not only by eyes.We certainly smell the taste of
sunshine through colors and shadow. The residential ecological balance by peace and harmony was original from colorful light
and the beautiful brush work.




Z& &8 380cm X 280cm

<4 WIRELR, EERA: REMR, £0P%. EEL
BRKMMEE, EMEEMEFENL, XTXEFHE
. FENZTERASHEER, ERETHEEE. T
EmBEFREMLBINE.

Spring Scenery 380cmx280cm

Spring is in the air, the trees turn green, and blossom out,
everything is animate. The color is deep, brush work is
complicated and everything is in order. For this ability of the
painter, we can see different layers and rhythem in the
picture.




k& E TR 280cmx380cm

ALHAMIN, FEZXIOFEFH
XE, BENBEERE FTLEMERE
FTERMER. EREX “F28" 5
“FEEER” ZiE), XERFAXSPER
RBZRMR, LBERIEA. TESEHNE
FHBIILE, BETXBHAZAER
BRI TIRE .

The Outskirt of Furong Town

280cm X 380cm

In the Wang village, the painter does

not pay attention to the perennial hibiscus

but pay attention to the outskirt. For the

artistic conflict between large bright area

and small dark area, and strong contrast

between cool tonality and warm tonality,

Furong town extends without limits in
artistic world.
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BEKDP—1FZKHE 330cmx405cm

HEXEIRE, REALE—RIEARNBEIREENSEES, SRTA/\ABENSBRETER. FREAITTH
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RARMEE, ALRNSREBRFEY, NETMFER. BATHLIBAWRSEF-—RHTERS. +FROXIANT
FATRE. AFRER. AHNTE, URKBITENERA - XBEAFTHEREREBER!

Old Scenery in Changsha—Houjia Pond  330cmx405cm

I usually ask my friend to guess the real place in the picture, however, most of the time they are puzzled. Maybe they are so
familiar with this place as to neglect the improvement and development of the city. As a result, the places which they were
familiar with before become strange to them.Thanks to the memory of the history, I quite enjoy meditating on the past. This
picture makes me feel so intimate although I did not draw very well in the past. You see the traffic box like a bird cage in the
street corner, the traffic lights in the intersection, the shops along the street and the herringbone roof. All of these are the old

scenery of Houjia Pond, Changsha.



