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Abstract 3

Abstract

Author: Miao jian—hua

Supervisor: Professor Cai zhong-de

From The Musicology Department, Central Conservatory of
Music, Beijing. China.

This article studies the aesthetic thoughts on guqin
and the fate of this musical instrument based on documenta-
tions and historical facts. It summarizes the development
of the thoughts from pre—Qin period (before 221 B.C.) to
Ming and Qing (1368-1911) dynasties, elaborate on their
relationship with Confucianism, Taoism, and Buddhism,
their relationship with musical practice, and their rela-
tionship with shi (scholars). The author predicts the fu-
ture of guqin on the universal assumption that the music
culture develops with the times.

The author finds that development of the thoughts in
this period had two characteristics: First, the target of
study shifted from description of external relationship to
exploration of internal rules; second, the aesthetic
thoughts turned from relatively liberal at the beginning to
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absolute conservative in the end. The thoughts were closely
related to Confucianism, Taoism and Buddhism. The Confu-
cians thoughts on 1i (rites) and yue (music) were dominant,
and Taoism and Buddhism were reflected locally. In guqin
practice, however, the Taoist thoughts were dominant. This
led to a contradiction in gugin thoughts and practice. With
the evolution of history, guqin gradually became a musical
instrument used only by scholars. So the rise and fall of
gugin was inseparable from fate of shi.

The author goes on to state that future of guqin will
depend on the reform of the aesthetic thoughts. Gugin will
not reverse its fate of decline unless we replace the tradi-
tional thoughts based on 1i with modern thoughts based on
humanities, unless we transform the scholarly instrument
into an artistic instrument, and unless we take away gugin
from shi and return it to the people.

[Key words] guqin, music aesthetics
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