F % BRWE BIER RKAHK
Chief Editor : Yin Shuangxi  Vice Editor : Liang Changsheng

iy

RE 22 AR

B % AR AR AL



2006
CHINESE
CONTEMPORARY
ART
DOCUMENT
EXHIBITION

2006 - HHE B RS ARICHR,

F HBNE
Chief Editor: Yin Shuangxi
CEL ST
Vice Editor: Liang Changsheng

ok K AR A



ElHEmAE (CIP) 2

2006 FE:Y AR CEE / BRNE B, —Kb.
P e AR kL, 2006
ISBN 7-5356-2596—7

2000 I Byl 0. — AEA S - E - BT

Hh [ R A PR 3 CIP Bdha 4% 5-(2006) 55 148702 45

2006 - REYKZRXEE

2006 CHINESE CONTEMPORARY ART DOCUMENT EXHIBITION

TR/ BRUE

Chief Editor: Yin Shuangxi

BlEHm. RKH

Vice Editor: Liang Changsheng
RIEHRE . FiEH

Duty Editor: Li Luming

HARZFT: MFRAE AR
(KPHERZIR—E 622 5)

Publisher: Hunan Fine Arts Publishing House
(No.622, The First Section, East of The Second Ring, Changsha)

2. HmERERE
Sale Agency: Hunan Xin Hua Bookstore
witHIeR . dERF ZHRESGRITHERAE
Design and Printmaking: Beijing Caizhilin Picture and Text Design Co., Ltd.
ENR . SRIYNEFFENHIhR B PR A F]
Printing: Shenzhen Huaxin Color Print Co., Ltd.
FF4. 635 x 965 1/8
Format: 635 x 965 1/8
EN5K. 37
Sheet: 37
BR. 2006 4E 12 & 1 IR
Edition: The First Edition, December, 2006
2006 £ 12 H & 1 RENR
The First Printing, December, 2006

En¥r. 1—1500 fif

Impression: 11500 Copies
H#=. ISBN 7—5356—2596—7/J - 2394
Book Number: ISBN 7-5356-2596-7/1 - 2394

Er. 388.00 ¢

Price: RMB388.00



Director of Academic Committee 5";"-* § ﬁ '%—f i ‘E‘
Academic Planning Committee f—;"‘* %ﬁ] % J'g.[ ‘%‘
Academic Committee "#"*% ﬁ %‘

Editorial Committee gﬁ § ,%.

Planner % "ZU

BHH

BRI/ BRUE SR#E
(LW R/ )
RO/ KREE BFEF
5 R RXE B8 4
1o MR ER4E
PEHt ® T SmH
BRI B K " B
= % B B

BRAOA BRIE Bt
TP RKH

RIBZAXRE(IER)BRLE
Contemporary Art(Beijing) Co.,Ltd
Hiiik(Add) . b REHARK &5 EsE A
HRAT ZAE |
B iE(Tel) . 86-10-52023848 86-
#B 45 (E-mail) . ktart.2008@yahoo.
W i (Http) . www.ktart.com.cr



Z5A JIA FANG ZHOU

19404 F LA, 1959 ANARHITLFERERE., E—CAFEANZRUE $RURZERSHIXNELZEZRMITHMERFENZK, 2006pEHREARL
HBEYNZERSITEZER. Bornin Shanxiin 1940 and was admitted to the art department of Inner Mongolia Normal University in 1959. He is a famous art reviewer
and activist that has a wide art view and is familiar with many kinds of contemporary arts.
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He has been engaged in researching fine arts, directing and organizing art activities for a long time. Since the 1980s, he paid
attention to the generation and development of Chinese new arts and incisively affirmed excellent new artists. He participated in the
wholly construction of Chinese contemporary by various ways. He successfully directed the first large-scale exhibition reflecting
completely Chinese contemporary female-arts. He edited three volumes of Times of Critique, which is a full-length document on
reflecting academic critique conditions of contemporary arts. He published To the Modern Times and Pluralism and Choice. His
recent work is to propel the establishment of Chinese Fine Arts Reviewer Net, which forms an academic relation between

contemporary art critique and creation.

Guiding The Market by Emphasizing the Scholarly Nature-The Pref-
ace to '06 Chinese Contemporary Art Document Exhibition

by Jia Fangzhou

Within the title of this article is one especially important word, and that word is document, which comes from the Latin
word "docere". In English this means books that are of historical significance precisely because they adhere to the highest
research values. Documents present the official and even legal, evidence or information. They do not present far-fetched
interpretations.

Document art works also bear witness to the authentic history of art development, as well as the history of human kind. Thus,
the works featured in a document art exhibition becomes the standard for measuring the classic, academic and aesthetic values
of contemporary artwork.

One of the best-known document exhibitions is the Kassel Documenta, which is held every five years. Kassel Documenta,
along with the Bienal Internacional de Sao Paulo, and La Biennale di Venezia are considered the three most important
document exhibitions. The purpose of such exhibitions are to guide the future development of contemporary art by viewing
it against what has come before and suggesting what may very well follow. Thus, document exhibitions have both historical
significance and academic significance.

In China, the importance of document exhibitions was accepted as early as 1991, the year when the Beijing the West 3rd
Ring Road Art Research Document (Material) Exhibition was displayed in several major cities. Although it did not include
original works, the exhibit was considered by many to be the first important exhibitions, which reflected the current situation
of Chinese contemporary art post 1989. In the same year, the Hunan Fine Arts Publishing House published a book entitled
Chinese Contemporary Art Document: 1990-1991, edited by Li Luming. It further confirmed the values and significance of
document exhibitions. In 1994 a series of books, Fine Arts Document, was published by Hubei Fine Arts Publishing House.

A decade later the 1st Fine Arts Document Nominated Exhibition was held in Wuhan. Again, the purpose of these exhibitions
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and publications is to promote the development of contemporary art, while preserving the academic integrity of past styles,
thematic approaches and achievement. '06 Chinese Contemporary Art Document Exhibition, continues this tradition of
linking academic and market research with artistic creation and collecting, thereby reflecting the present situation of Chinese
contemporary art.

Currently contemporary Chinese art is in an extremely volatile period. After the 1990s, a major change occurred and China
transitioned from a politically- oriented society to a market- guided economy. Artists that were once proud of their aloofness
from politics and material pursuits are now profoundly influenced by the commercial society. Often quality has been exchanged
for sale-ability. In contemporary China, the art market has become an irresistible wave. All artists, famous or not, are drawn
consciously or unconsciously to it. The works of artists favored by the market are quickly bought for investment. Consequently
the livelihood of these artists improve dramatically. The artists, who struggle against the commercial trends, are often reminded
that they should not give up their commercial opportunities in order to succeed. Indeed, in this contemporary world, it is
impossible and impracticable for the artists not to be involved in the market. Whether artists can prevent themselves from
digressing from the academic direction and falling into the trap of the market, is a major question.

When facing the market, both artists and reviewers alike are put to the test. Consumers want what they deem to be in vogue
at the time, whereas the researchers and reviewers want a return to quality, academic values, and the spiritually once associated
with art.

The '06 Chinese Contemporary Art Document Exhibition adheres to its mission: to affect the future by presenting the very

best of today's Chinese art.
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= ¥ SHANG YANG

1942 SE £ FiE, M)IFRA, 1981 FibERFPTmEm AL AAR LR, 1987 ML ERLBEHIT. 1989 FEML ERFIRBIBRH, 1995 FEBITEASER
MK, PFEAEFSEIER. 1997 FHBIMERFERERLIF, 199 FEHITEAFARERFRFAAK. PEERRHSHELAERSZER, 1942
Born at Honghu, Hubei Province, Kai Country,Sichuan Province by origin. 1981 Graduated with M.A. from Hubei Art Academy. 1987 Professor of Hubei Academy
of Fine Arts. 1989 Vice President of Hubei Academy of Fine Arts. 1995 Vice Chairman of the Chinese Oil Painting Association. 1997 Professor in Fine Arts Academy
of Capital Normal University.
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R AR, ZAREBHNERAFENERSFTRR 2R . MHPNRFTETHRIT #R 5 KB ZONAXLE, EARE. 28, WM. BEL
TR TRE", M TRRMAT (IR TR KRR CASERMNXR 2MAANNE,. MERRHN B BEAMERRESERMEXS
SR L AR FERABHENERZY. R TEEWRENNER2E, —ENTVEESETHBRSNARTE. ARE, HHE HRZR B
5 "B PE NERAERTRE. EUEXLE. BOTHEBLEH ARE § F WHE. hREMIL—EA LY %51 S A AR S R
an UHE B AR R Y B
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H#t HLand

fmEsmE  Oil on canvas
25 X 38cm 2002 &

B RAFFERRERRR(BARAOMERE) N992E NEBAERZRVERKFEAL (MM ERREL ) 1993 EUBEHEFRESE
AT R (TBEREEH) 19945 /589 [ 3 £ AR (R E e HMarlborough & §5) . 19974 & @ 4R L A ¥ A RIERIE TR (BB EAE) , 19984 thF X
REAR(BANEZAZEEFEYR) 20008 —HHLFEHER (FEEAE) PELYRERBRE (BAFME EHEIAZEARE) . 20024 thE Y
RER=ZER(HZEAR) . 2003E R AR E—20H L FELER (ERLTE).

Exhibitions and Awards: 2003 Dawn in the East - the 20th Century Exhibition of Chinese Painting, Oceania Museur, Paris. 2002 The Triennial Exhibition of
Contemporary Chinese Arts, Guangdong Art Gallery. 2000 Exhibition of the Twentieth Century Chinese Oil Painting, China Art Gallery; Exhibition of Contemporary
Chinese Art, Bulayda Art Museum, Padowa, Italy. 1998 Exhibition of Chinese Contemporary Art, The Young Museum of Revere Palace, Italy. 1997 The First Academy
Invitational Art Exhibition, honored with the Award of Dedication, Hong Kong Art Gallery. 1994 Post-89 Chinese New Art Exhibition, Marlborough Gallery of London,
Great Britain. 1993 Exhibition of Helmbach International Summer Art Festival, Helmbach, Germany. 1992 First Biennial Exhibition of 90 s Art in Guangzhou,
honored with the Academic Award, Guangzhou International Exhibition Center. 1991 Contemporary Chinese Art Exhibition, Gontsu Art Gallery, Japan.
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