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(—) EENEERERT

¥ B AR A5 2 E W P ok PR R A e 0 — DD e AR A
HERBERWT:

a. This passage is mainly about / concerned with. ..

b. This passage deals mainly / primarily with. ..

¢. The main / primary idea / theme / subject / topic of this pas-
sage 1s. ..

d. The main idea / theme / topic / subject of the first paragraph
/ the last paragraph is. ..

e. What is the main idea of this passage?

f. What is the main idea / subject / theme / topic of the first
paragraph / the last paragraph?

g. The article can be best summarized as

h. The article tells us that

i. What does this passage mainly discuss?

j. What is discussed in this passage?

k. The best title for this passage is / would be

. The most appropriate title for this passage would be

m. What is the best title for this passage?

n. Which of the following would be the most appropriate title
for this passage?

o. Which of the following suggested titles gives the best de-
scription of this passage?

p. The passage can best be described as

q. Which of the following best describes this passage?

r. What is the main purpose of this passage?

E@EEE%‘E*%HIEB‘J%WE%,Eﬁlﬁﬁﬁﬁﬁi E&
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1. BRETEEEREHD

BREFEHEERRNMNREXERENSTLRE., —REE, XE
B B SR B 7% A B2 7% £ /8 4] (topic sentence) , X Fh/A] THEFE1ER . &5
HIET B IE S MG BRVE P B ) 1 B R X B 7R 3 A ) Y 5 B SR
k. I T BRE EBA.IVE TRENTIEER.

BEIBAERNTERENTL BAETEAREREETAR
B, MAXBEAFELETR.BRNE-—NENEE. BRIt KA
ONMBEFTENETERE AR 200NBRETENETERERE,
BEAR 10X BREFEaREREN DR, BROUFREREE
AL, (LR BE KB RIZEFEAC AN, BHEELH.

[#11] Many of us impose unnecessary limitations upon our-
selves. We say or think we cannot do something without really chec-
king. We hold ourselves back when we could move ahead. We as-
sume that certain good occupations are closed to us, when they are
really not closed at all. We think we are NOT OK when we are really
just as good as the next person.

ZEHRE A AR EE EETLBRMNP LB . EREEREE
e, HAAEERR X ZEE EFANE—LHRH.

[#) 2] Wonderful phenomena of nature are all around us. For
example, have you ever awakened early to watch the sun rise? Have
you ever stopped to observe a setting sun, a star-filled sky, or an Qc-
tober moon? Have you ever gone out after a rainfall and delighted in
the scent of the fresh air? Have you ever taken time to listen to the
song of the birds, the trees rustling in the wind or the music of the
crickets? Have you ever held a seashell to your ear and heard the roar
of the ocean? Have you ever tasted fresh berries, melon or spring
water? Have you ever shared the above experience with your chil-

dren?

BZEROL—ABRUETRELEN, K& 88 S A iER%
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FREGHEY . (EETERE S HBRE L&, KRG ML &) ik,
XRBHFROEET B, X F RN  2 % (the deductive meth-
od), HTHEEEBETREABE ERAMEK.

[#1 3] The essential thing to note here is that the population
problem really has little to do with birth rates alone, Birth rates have
stayed at about the same level for the last hundred years or so and
there is even indication that in some countries, even those with rap-
idly growing population troubles, the birth rate is decreasing. No, it
is not the birth rate alone that is the trouble causer. The population
increases because people live longer, more children reach the age of
maturity, fewer mothers die in childbirth, medicine saves more
lives, all without a corresponding drop in the number of people who
are coming into the world. It is the death rate which goes down each
year without a significant drop in the birth rate, that is the trouble
causer.

SHAGER  ZREENERERERE. BTFTRBARK
FHAME T ANORAREEMNER, BR EHEXERHEN
% (the inductive method) 40 41 Bt 7% . HAEDNRERANBE L
— AR EF LI A EN .

(%] 4] Sometimes certain eras or events from our past receive
little or no attention. This might be because there is little informa-
tion available on these subjects, or because the subjects are contro-
versial or shameful, and we are reluctant to face them. But when we
ignore or deny a part of our past, we fail to learn the lessons that
history can teach us, and we neglect people who are part of that his-
tory. These people—and their history—can become “invisible”, and
in time we can forget that they ought to be part of what we think of
as history.

ABROBEE B LA FTEE S E, B But FEHOEAN A F.
but XA TR M A RRAT. BT A5 B0 58 R R E AR
RBEEIHEE,
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MR XEEBRFBREFEA R REAEEFLRETIETHH
HEE., X RBREEFEVWHENFEEURZKEE N KB
TR, DA FEEE,

[#5] An Eskimo baby who was brought up by American par-
ents would speak English, hate castor oil, and act like any other A-
merican child; an American baby who was brought up by an Eskimo
family would grow up to be a seal hunter, to like eating blubber and
to speak Eskimo.

B RAE—-1THRNFTRT ARG, REERE
LA EBA] . HARAS 8] Ak B BN B AT LA
TEBE AR MR FEEFEAFMB A, (Different environments

make different people. )

2. XBRFEMERERT

FEER TIEFERBXEMY DL BEN A RIS ERE F
B (topic) BUAR&E (title) . FHBHFEEH L EHREKRRXARX G,
FEEXEFLBEBMENBBEMLS S HKEMR, MPO0R8
EMEERAE, XOETXENFTE. RERFTEMEFLEENE
WY E RS

[#11] Between about 1910 and 1930, new artistic movements
in European art were making themselves felt in the United States.
American artists became acquainted with the new art on their trips to
Paris and at the exhibitions in the famous New York Gallery “291”
(named after its address on Fifth Avenue) of the photographer Al-
fred Stieglitz. But most important in the spread of the modern move-
ments in the United States was the sensational Armory Show of 1913
held in New York, in which the works of many of the leading Euro-
pean artists were seen along with the works of a number of progres-
sive American painters.

Several of the American modernists who were influenced by the

Armory Show found the urban landscape, especially New York, an
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appealing subject. Compared with the works of the realist painters,
the works of American modernists were much further removed from
the actual appearance of the city, they were more interested in the
“feel” of the city, more concerned with the meaning behind appear-
ance. However, both the painters of the “Ashcan School” and the
later realists were still tied to nineteenth century or earlier styles.,
while the early modernists shared in the internal breakthroughs of

the art of the twentieth century.

1. Which of the following is the main idea of the passage?

A. American modernists who were influenced by the Armory
Show found the urban landscape, especially New York, an
appealing subject.

B. The early modernists shared in the internal breakthroughs of
the art of the 20th century.

C. The works of American modernists were much further re-
moved from the actual appearance of the city, they were more
interested in the “feel” of the city, more concerned with the
meaning behind appearance.

D. How modern American artists were influenced by new artistic
movements in European art and what the works of American
modernists were characterized by.

2. What is the title of this passage?

A. Modern Art Movement in the United States.

B. New Artistic Movements in European Art.

C. Several of the American Modernists.

D. The Works of American Modernists

A1 RXFEXPLEBEMNEIEE. A XS —BRE 48
BETBY. AXE_BREVIBHBEE @A BT REREFE
BHILEEBEEHEBRERE. BHRENBREAESSEE. B
REAXMFT LB, BEXXWEEAEANEEER,D Uiy Ffsk
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W, Hith=ME W5 RHKKHE.

B2 BRTXEEMNEEE. AN EEES, AR
HRR AEXEEM, &5 ANERENHE, KMt =T KA,
TR B BRI L BPHERR

[#l 2] Elegance is not something that can be added to a room.
More than visual beauty, elegance begins with an attitude and finds
its expression in the total design.

Start with the basis—a few good investments in beautifully de-
signed furniture and expertly made accessories. Add things of quali-
ty, items with an extra edge of style or an unusual design twist—
things you love, regardless of their price tag. Price should never be a
measure of value and furnishings should be used and enjoyed. Furni-
ture should be both aesthetically pleasing as well as efficient.

Successful decorating suits the lifestyles and personalities of the
clients. To be comfortable, a room should appear natural, not look
as though it was produced by a set of formula. A well-planned room
is comfortable to sit in or look at, and easy to get around in. All ele-
ments in a room should balance out—the floors, walls and windows
as well as furnishings. Windows are important because they control
light and privacy.

In dealing with a traditional style room, maintain a lively inter-
pretation of the past. A popular look today is the British Colonial
style. It is interpreted in “The Viceroy Collection”, a mix of Victori-
an shapes and fabrics blending with mahogany woods and cane back
chairs.

To create an elegant room filled with excitement and beauty,

you must be willing to take risks,

What is the subject of this passage?
A. How to Make a Stylish Room.

B. How to Design a Beautiful Room.
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C. How to Create an Elegant Room.

D. How to Build a Comfortable Room.

XNMEEERENXEFERE. HEEEXETLHNEEMN
B EHERNBAXERE. RAIAE C HERMER, Kb =T
KR, BT Sz BPHERR

XEMFERPOLERERMEBLAGERNERANEE. TR
EHEXAAR KT B ERIHEE MM EREN AR EHHF
S ANGRAE. EARU - R ELKRAFXEMNHRER, — BB
R XENEEMREAXTHEENBEANEEEERBRAE
. YR WERASEFELFTERERAF TSN, XRERE4E
MELSREEH, XEEENER LIBEPLAE . ZEE BN
B -BEAAELXWEFERE, XEFTEXATTFEARM.—R
TENEMEBRAR: _REAXENIERPLEHE. THXEY
FTEMABERREERN - EFEEMHEN. EEREELRFNR
NOBE RS XMBERE AN EREEESBEAS, WHE
EEEXTEWEARSHAEENE AR ERE N CEMEER
FOBE., MRSERBBIXMA . RTAM MR ESE. B
FEREMSBEETR.- EAESAEEE TRESENAKER,
MEERRUXENHFE ERERREXENTHELA. FEER
REEENBSEAN., BEANARNEXTNFANXENER . BE
EXENHMARBREN L ——ARHEE ., XHEREER L%
BYTXENTENAR. RENEESEMNET, RARKREHER L G
MM A B BT, AT REFEMAET. M XBRWIER
AEMUEARBESE AT B X EM EMR OB, N XENEE
BTG B AR 2 5 R WA 8 X E AR

(Z) & B8 (attitude questions) 5SREIK TS

{3 i 25 B 1) BB R R YO0 o 10) R e 266 1) S 7 4% 2K 0 o o T S
R.E@mERLEREPBRILAE, HEXEER.

a. What is the author’s attitude toward. . . ?

b. The author’s opinion of... could best be described as
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c. What is the author’s opinion of. .. ?

d. Which of the following recommendations would the author

most likely support?

e. The author would be LEAST likely to agree with which of

the following statements?

{. The author thinks that the time spent in finding a good day-

care for the baby

g. According to the author, a person likes one color

[#] 1] Color can work magic in a room. Even the smallest a-
mount can add excitement to any decor. Without it, a room can ap-
pear bland and flat even if it is filled with expensive furnishings. One
of the least costly elements in decorating, color can be used to create
structure. Plain shapes can stand out, and window sills and door
frames take on a new sense of scale. Colors working in harmony cre-
ate movement by visually stretching space, shrinking furniture and e-
ven hiding unattractive architecture. Besides visual effects, color also
has the power to alter emotional levels. No wonder it is considered
such an important decorating tool. Why is it then that most people
feel intimidated when putting together a color scheme? One of the
problems is if you make a mistake and choose the wrong colors, your
scheme will be off balance, the colors will clash and everyone will see
your mistake. Besides, colors that are not in harmony are very diffi-
cult to live with. This doesn’t mean that you should play it safe and
go with a neutral color scheme.

Everyone can develop a sense of color by carefully studying color
combinations that please them. If you look at a photo of a beautiful
garden you will notice shades of green harmonizing, blending with
accents of bright colors of flowers, mixed with neutrals of earth,
tree bark, stone or brick, all set against a blue sky. Study the colors

carefully. Using a paint fan, pull out each color you see and match it
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with a paint chip. When you have assembled all of the colors of the
garden. choose four or five colors in any combination you like. Then
adjust (lighten or darken) the colors you have chosen to work in your
interior scheme. Do this until you find a combination you are happy
with.

There are no hard and f.ast rules for putting together a color
scheme, but there are some terms that are helpful. Every color has
three attributes; hue, value and intensity. Hue is the name of the
color—red or blue; intensity is the purity, strength or brilliancy of a
color. Soft or grayed colors are those that have lost intensity by hav-
ing black, white or gray added to them.

To dull a color, add the complementary color (its color opposite
on the color wheel). Most interior colors are a neutralized version of
a pure color,

Always select colors that will be pleasing to the eye, produce
the desired psychological and emotional reactions, and be suitable for
the purpose of the room.

To use color to its best advantage, be fearless and have fun with
it.

What is the author’s opinion of color in a room?

A. Color and color combinations can create magic in a room.

B. Color can be used to create structure.

C. Everyone can develop a sense of color.

D. Colors are pleasing to the eye.

REBEXES—BHLILANXENER , BN KRS _BMSE
ZBRHL—ANBRE-AETHE, ET AN EHER. ®H B.C,
DXKAHE.AEE.

[# 2] Some people believe that international sport creates
good will between the nations and that if countries play games to-

gether they will learn to live together. Others say that the opposite is



