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The Author’s Profile

Zeng Xiaolian, born in
Weixin, Yunnan in 1939, is
senior engineer and full-time
painter at the Kunming
Botanical Institute, the Chi-
nese Academy of Sciences. In
his 40 years’ career of scien-
tific research and artistic cre-
ation, he participated in and
completed a large number of
national and provincial scien-
tific research projects. He
painted over 2000 pictures for
over 50 scientific works and
published A Hundred Kinds
of Birds in Yunnan in
Japan. Upon invitation, he
designed 4 series of postage
stamps for the Chinese Min-
istry of Posts and Telecom-
munications, among which
the Azaleas and China Firs
were given the best awards.
Many of his works were ex-
hibited at home and abroad.
Two exhibitions of his pic-
tures were held in Hong
Kong. A Hundred Kinds of
Birds was exhibited at the
Chinese Art Gallery in 1998
and the Pheasants has become
one of the Art Gallery’s per-

manent collections ever since.
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Preface 1

A Meeting of Science and Art

Birds are sprites of nature. The long course of natural selection endowed
them with wings and feathers, exceptionally advantageous to them. They
can fly freely in the sky. Their traces can be detected not only high up in the
sky or among the clouds, but also in the forests, over the wilderness, along
rivers or over lakes and seas. They also make appearance near our houses.
Some of them have extremely splendid decorations. Others are remarkable
for their sweet and attractive singing. Still some others draw our attention
with their elegance, vividness and vigour. From time immemorial, birds
have been profoundly loved by mankind and they are still today. They re-
main sincere friends of human beings. In the immense sea of art and litera-
ture, from the totemic culture of remote antiquity to the paintings, sculp-
tures and literature since recorded history, including poems, ci poems,
songs and rhapsodies, innumerable works dealing with birds as main themes
have become invaluable treasurcs to be handed down to posterity. With the
development of modern biology, large numbers of pictorials of birds have
been published in Europe and America. Many of them exhibit superb tech-
nique of painting, as well as exquisite printing and binding. The readers
acclaim them as the acme of perfection and would not lay them aside.

I feel greatly delighted that Mr. Zeng’s pictorial of birds will soon come
off the press. The pictures in the book indicate an atmosphere of freshness
and spontaniety. Due to the limit of time and other conditions, the pictorial
only contains about 100 kinds of birds in Yunnan. To an ornithologist, the
more kinds of birds are included, the better. To a painter, the present scale
is already difficult to achieve. I am not an artist. Yet, I enjoy watching
pictures, especially pictures of birds. Pictures of birds painted in this style
are still rare in China. A bird with intelligence and vitality and a plant with
fruits, flowers, twigs and leaves interspersed marvellously in each picture
succeed in creating a harmonious and integral tiny universe where science
and art meet. The book is highly informative and consummately artistic at
once.

Mr.Zeng, a senior engineer at the Kunming Botanical Institute, the
Chinese Academy of Sciences, has already been well known to be very good
at painting plants. He contributed enormously to the classification of flora
and won a high reputation among botanical circles. The designs of the
postage stamps the Azaleas and China Firs made by him were given the
best awards. The above has already been known to all. Now, he took to
painting birds and did it very well. This aroused my interest. In fact, it is
only too natural that he took to painting birds. Plants are the material
foundation for the existence of birds, and birds serve to be guardians of
forests. Between them, there is a relationship of mutual dependence and
mutual conditioning. Wherever plants exist, birds can be found. Mr.Zeng
had plenty of opportunities of watching birds, especially those not commonly
seen in town during his long years of investigation of plants in open country

and must have been profoundly inspired by them. In watching birds affec-



tionately very long, he began to have a strong instinct
of painting them.As early as over 20 years ago, he
drew some sketches of birds to record his experiences
of coming across them in open country.He pondered
over them again and again. Finally he made up his
mind to use painting as a popular and simple medium of
expression to portray his long-cherished passion for
extolling birds and nature.He obtained raw materials
and inspiration in Yunnan, a mysterious land of rich
zoological and biological resources. He began to draw
pictures of birds in his spare time from 1992.From
then on, he devoted almost all his spare time to por-
traying birds. With his persistent efforts over many
years, more than 100 pictures of birds have been com-
pleted. I congratulate Mr.Zeng on his gratifying
achievements and sincerely hope that the publication of
his pictorial will further heighten the readers’ con-
sciousness of protecting birds, and provide them with
aesthetic enjoyment, so as more and more people will
join the current of the times in protecting the earth’s
environment for the maintenance of ecological equilib-

rium.

Zheng Zuoxin

Academician, the Chinese Academy of Sciences

Chairman of the Board of Directors, Honorary
Chairman of the Board of Directors, the Chi-
nese Zoology Society, and the Chinese Orni-
thology Society

Honorary Chairman, 22 International Ornitho-
logical Congress

October 1996
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Preface 2

Catch Beauty in Nature

The arrangement of the Creator is delicate and marvellous indeed.
Nature is so harmonious, calm and beautiful. Thin clouds floating in the
sky, murmuring streams, misty forests that stretch into the distance, lush
and fragrant grasses, sunrise on the horizon, sunset over the valleys, cool
breeze in the moonlight, singing birds, aromatic flowers, and so on and so
forth, all these bring along to mankind a fairy-tale beauty. Human be-
ings—God's extraordinary creations who enjoy nature’s splendid scenery
free should have been in complete harmony with nature and repay her a
high-level civilization and thus added beauty to her splendour.

But human beings ——God’s favoured ones were born sclfish, plea-
sure-seeking and greedy. In the recent century, nature has been heart-
lessly damaged by ferocious wars and over-exploitation. Many precious and
rare animals and plants have already perished and others are perishing
with an increasing speed. As a result, human beings themselves are pun-
ished and natural environment for human extistence is being ruined. To-
day, it is almost impossible for anyone of us to enjoy the beautiful scenery
of nature, the radiance and aroma of exotic flowers and herbs, the

birds and their colourful feathers,

pleasing songs of nature’s sprites
without going into the very depth of nature or visiting a nature preserva-
tion zone. Oh, yes, it is possible, but only in a library, a museum, an
exhibition hall, an art gallery or on TV screens through the portrayal of
writers, artists and photographers. We are indebted to those great mas-
ters who delineate vividly the beauty of nature. Among those masters, |
would like to mention the name of Mr. Zeng Xiaolian, well known as a
painter of plants and birds.

Mr. Zeng was from a poor family, and could only afford to go to a
middle school in his carly youth. Nevertheless, his talent soon revealed
itself after he became a plant painter in the Kunming Botanical Institute
in 1958. His innatc artistic talent, his perseverance in arduous study, and
his firm resolution of forging ahead continuously enabled him to display
his outstanding prowess in the 2000 and more pictures in the 50 and more
works, such as The Flora of China, China' s Nearlv Extinct Plants,
Camellias in Yunnan, etc.and many an exhibition at home and abroad.
His serial paintings of Camellias in the exhibition of fine arts entitled
“Oh, Beautiful China, How Tenderly I Love You'!" put on by the Chi-
nese Artists Association, universally admired, won him a first class
prize. No wonder he was esteemed as an outstanding painter for popular
sciences. Later on, out of his strong aspiration for loving and protecting
birds, he applied his artist’s brush to paint the “nature’s sprites”. Once a-
gain he displays his great ability in this field and becomes widely ac-
claimed as an excellent painter of birds.

I myself worked in the Southwest Branch of the Chinesc Academy of

Sciences for some time and therefore had opportunities of watching his



paintings of plants. My esteem at that time was something
like that“What an incredibly vivid touch!” At present, I
am shown his paintings of birds. My esteem for this time is
just the same. Yet, I think it over again. The reason why
his paintings are incredibly vivid is because he means to
portray the life of what he paints. His incredible skill
arises from his intention of depicting life. To draw scien-
tific pictures requires accuracy.To be accurate, the
painter is inclined to be rigid and lifeless. Only when the
painter is both scientific and artistic, can his works be e-
qually accurate and vivid. Mr. Zeng actually arrives at a
height where art and science happily meet. Further, he
especially pays attention to the visual effects of his subject
in each picture and by so doing he gives prominence to its
artistic beauty. This is where his success lies.

Mr. Zeng's success is not fortuitous. His sense of re-
sponsibility and his ardent pursuit for artistic perfection
enable him to be very meticulous in the long-term obser-
vation of plants and birds, and skilfully elaborate in de-
picting even the finest details of them. Above all, with his
intense love for them and his sublime aspiration to protect
them, he pours his affection and energy into what he de-
picts and makes them very true to life. Further, the
artist's spirit is also revealed in the vivid description of
details which marks a very high level of artistic finish.
This is the very secret of his success.

It is earnestly hoped that Mr. Zeng will go still deep-
er into life and love it still more ardently and associate
with plants and birds more closely, so that he can catch
more beauty from them to be dedicated to humanity

struggling in pollution.

Ma Shitu
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Preface 3

Colourful and Vivid Description,
Scientific and Artistic Represention

In the light and spacious exhibition hall of the Chinese Art Gallery,
crowded viewers stood in front of Mr. Zeng Xiaolian’s pictures of birds and
flowcers and begrudged going away. lLooking at the pictures most atten-
tively, they all said, “Extremely beautiful!”

Over 10 years ago, at the National Exhibition of Pictures for Popular
Sciences, China, a series of paintings drawn by Mr. Zeng cntitled Yunnan
Flowers and Plants was particularly striking to me for its unique
style. Blooming camellias, azalcas and other beautiful flowers were, to my
mind. so truthfully represented on the canvas that they produced a visual
effect more exquisite, neat, ingenious and vivid than works of photo-
graphic art. Mr.Zeng is a fulltime painter with the rank of a research
fellow at the Kunming Botanical Institute, the Chinese Academy of Sci-
ences. He often went out sketching in remote mountains, secluded valleys
and tropical forests and would naturally be attracted by the splendid
plumage, sweet songs and tripping dances of the sprites of nature—birds.
He could not help trying to paint all the rare and beautiful birds he came
across on the mysterious and wonderful highland of Yunnan. He started to
paint them from 1992. After scveral years of arduous work, he finally
created an imposing realm of birds accompanied by charming flowers and
plants.

Previously, I happened to see a picture entitled Feeding Birdlings in
a Nest at an cexhibition of British water-colours. I was impressed by the
excellent and meticulous style. The feathers, the dirt on the egg shell and
everything that filled the picture were so minutely, truthfully and skilfully
portrayed that you scemed to be able to feel them. Comparing Mr. Zeng's
pictures with it, I venture to say that Mr.Zeng's are not in any sense in-
ferior. Yet, in cach of Mr. Zeng's works, thc main theme is given
prominence and all the rest retreat into the background or is even
neglected. As a result, sufficient space is kept, leaving room for the viewer
to linger on at case. The painter knows very well how to use the media of
expression of the traditional Chinese painting most appropriately.

The flower-and-bird painting is a special varicty of the traditional
Chinese plastic arts. In the past, the flower-and-bird pictures only per-
formed the function of offering something to be appreciated. Owing to the
fact that the painters’ life was as a rule limited within a small sphere, the
range of their subjects was bound to be rather narrow and their skills were
similar. Quite a few pictures give the viewer an impression of having al-
ready scen them somewhere clse. Some other painters flaunted the banner
of pursuing spiritual resemblance instead of physical resemplance. They
were actually following the suit of Zhu Da (Bada Shanren), a famous
painter and calligrapher in the turn of the Ming(1368 — 1644) and Qing

(1644 - 1911)Dynasties. Zhu was a royal clansman of the overthrown Ming
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empire. Throughout his life, he was never free from the torturing affliction of
having hopelessly lost his empire and folks. He therefore used wildly arro-
gant and weird strokes or images to express his depressed anger. His fol-
lowers or imitators did not have his problem.So, in their painings the wild
and wierd strokes or images they borrowed became empty and point-
less. Some of them had never seen the thing they painted and wieclded their
brushes wilfully, mistaking non-resemblance as spiritual resem-
blance. Without the form properly portayed, how can the spirit be traced?

Mr. Zeng combines the southern and northern schools of the traditional
Chinese flower-and -bird painting successfully into one and has made a
pathbreaking achievement in the use of gorgeous and thick colours and fine
brushwork, paying great attention to detail, while leaving out contours in
black. This is something his predeccssors never attempted and his contem-
poraries do not cither. Meanwhile, Mr.Zeng is good at drawing on some
western techniques to enrich himself. For instance, he properly employs the
light effect to set off the subject; in some of his pictures, unified tones are
applicd to portray the bird(s) and the background as well. He shows the
tendency of the day to incorporate in his works expressive techniques, for-
eign or domestic, ancient or modern. His pictures are meticulously portrayed
without being loaded down with trivial details. They are richly coloured
without being stagnant. They arc gorgeous without being vulgar. The
flowers, fruit, twigs and leaves arc beautifully interspersed and harmo-
niously arranged. Rocks and tree trunks with mosses and dewdrops on them,
murmuring and limpid streams--+--- are all very well depicted. It seems that
the secret of creation is probed. And a rustic charm which the traditional
Chinese painting has been pursuing is now achieved, offering ample food for
profound thinking.

Mr. Zeng is different from his predecessors because he braves hardships
in travelling long in open country in order to observe the things he wants to
portray more closely. That is why he achieves what others cannot . He has
a high sensc of responsibility for science and art .His attitude towards
artistic creation is conscientious and the least negligent. His works are to-
tally different from the “naturalist”stiff desciption of birds and plants in the
past. He is loyal to nature. Yet, he goes on to create something new and at-
tains a “realist” style which is higher than nature. The form has to look real
first and then the beauty can be revealed. The spiritual resemblance has to
have the physical resemblance as its foundation. This is enlightening to the
artists who intend to improve their craftsmanship.

The innovations, discoveries and inventions of many great scientists had
their origin in inspirations. It is because the scientists sometimes are artists
at heart and their scientific, rational, abstract thinking is inspired by the
perceptual thinking by means of images. Likewisc, the perceptual imagery of
many great artists contains scientific, rational, abstract thinking. In order to
attain a greater height and profundity in artistic representation, an artist
needs more scientific knowledge. The two major branches of human civi-
lization are developing in juxtaposition, co-related and mutually permeating.
Zeng Xiaolian is versed both in science and art, so that he is able to combine

the two together very well. It is really “heavenly mingle”.
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The pictorial marks an achievement in scientific
research and, at the same time, is a good textbook for
popularizing zoological and botanical knowledge. It
helps widen the readers’ field of vision and inspires
them to think more deeply. It arouses their affec
tionate feclings for nature and for a pure and simple
life. Further, it awakens them to urgent conscious-
ness of environmental protection. After all, it re-
mains an exquisite work of art for their daily appre-

ciation.

Shen Zuoyao
at Hanshenglou
18 May 1998
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Detailed Contents of the Pictures

134 % X4 e fE gD
/NG B Little Grebe 1 103
Rk B R Great Crested Grebe 2 103
=k Little Egret | 3 103
RRE Whooper Swan 4 104
¥t Y Pintail 5 104
7 Mandarin Duck 6 104
SEeu Smew 7 104
BHE Black-winged Kite 8 105
EWE Rough-legged Buzzard 9 105
e Golden Eagle 10 105
A Common Kestrel 11 105
B Tibet Eared Pheasant 12 106
gL Silver Pheasant 13 106
JF 3G Red Jungle Fowl 14 106
8715 Common Pheasant 15 107
H S R White-necked Long-tailed Pheasant 16 107
H R Chinese Copper Pheasant 17 107
LB Y Golden Pheasant 18 108
IR AL 5 Grey Peacock Pheasant 19 108
il Green Peafowl 20 108
RIS Black-necked Crane 21 109
7 T Red-crowned Crane 22 109

21 S Redshank 23 109
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3 4 34 YR
e S 1 Red-breasted Parakeet 24 109
MR Vernal Hanging Parrot 25 110
DU 7 AL B Short-winged Cuckoo 26 110
i H48 Short-eared Owl 27 110
HiE R Common Kingfisher 28 110
HHRE Blue-eared Kingfisher 29 111
DiELE Ruddy Kingfisher 30 111
JELEs Black-capped Kingfisher 31 111
SR % R Blue-tailed Bee-eater 32 111
Ao b 43 35 A Indian Roller 33 111
=55 Broad-billed Roller 34 112
O Hoopoe 35 112
i B R ) Malabar Pied Hornbill 36 112
AR Great Pied Hombill 37 112
SR A 5 Golden-throated Barbet 38 113
EH R AKLY Golden-backed Woodpecker 39 113
HIKKE Black Woodpecker 40 113
KRB A & Greater Pied Woodpecker 41 113
B M 22 58 5 Silver-Breasted Broadbill 42 113
KEME S Long-tailed Broadbill 43 114
EAGH Blue Pitta 44 114
S PAN R ) Green-breasted Pitta 45 114
K ME House Swallow 46 114
HHRY Yellow Wagtail 47 115
KEILHNE Long-tailed Minivet 48 115
I H 8 Red Whiskered Bulbul 49 115
M 4T Red-vented Bulbul 50 115
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