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Designing Exhibitions

Museum spaces are repositories of histary.
However, the mission of the museum
cannot be reduced to the conservation of
objects and the associated stories.
Accessibility and communication, and
thus the disciplines of museography and
exhibition design, play a significant role
for the museum, and that is the focus of
this book.

Exhibition design is, above all, about the
planning of interpretive spaces.

Rather than additive process, exhibition
design is a simultaneously networked,
dialectical process, one which develops

in a dialogue between verbai-conceptual
and visual-representational rhetorical
techniques.'

The focal point of this process of reflection
is the individual and his or her intellectual
and physical perceptual capabilities.

AR

' Hartmut John, in: Utrich Schwarz, Philipp Teufel.
Museographie und Ausstellungsgestaltung,
Ludwigsburg, 2001, p. 57
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The success of an exhibition is not only
based on the aesthetic, spatial arrange-
ment of objects, but also on the
relationship between these objects and
the visitor.

This is illustrated by the work of the
painter, architect and typographer

El Lissitzky, who simultaneously utilized
photomontage, sculpture, three-dimen-
sional settings, kinetic objects and
apparatus employing lighting effects, in
order to stimulate the public to engage
with complex themes.?

As a discipline, exhibition design is located
somewhere between art, architecture and
communication design.

Permanent exhibitions, temporary exhibi-
tions and so-called traveling exhibitions
develop as a product of intensive coopera-
tion between academic writers, curators,
conservators, restorers, museologists,
architects and exhibition designers.

El Lissitzky's concept of a "demonstration
space” (Raum fur konstruktive Kunst,
Dresden, 1926; Kabinett der Abstrakten,
Hanover, 1927 28} involved the design of
a prototypical exhibition space that incor-
porated the participation and activation of
exhibition visitors.

Source: Maria Gough, “Lissitzky Demon-
stration Space,” 28" Annual Conference 2002
Association of Art Historians (AAH);
www.aah.org.uk
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The work process itself includes a range of
other specialists from the fields of illustra-
tion, graphic design, product and media
design, lighting design and model and
exhibition construction. It also incorporates
an interface between academic journalists,
educators and academic writers. While the
majority of clients for exhibition projects
are government organizations, such proj-
ects are also commissioned by a range of
commercial and cultural institutions.

This book aims to establish a clear position
on museum-design and is not intended

as a neutral cross-section of the full range
of possibilities. All examples are related

to the designs of Aurelia Bertron, Ulrich
Schwarz and Claudia Frey.

Several projects also involved the co-
operation of Art+Com Medien, Joachim
Sauter, Andreas Wiek, Sebastian Peichi
and Schiel-Projekt; with Dietmar Burger,
Uwe and Andrea Vock UVA, the architects
Lubic & Woehrlin, the landscape architects
Bode Williams, the lighting designer Ringo
T. Fischer and other colleagues including
Anna Oppermann, Alexander Hartel and
Susanne Wolf, Valentin Kirsch and Moni
Richter, Yvonne Krug, Christopher Bauder
and Till Beckmann.
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Using this Book

The book has been structured to
correspond with the sequence of phases
required to develop an exhibition:

1 Concept, li Design, Il Planning,
IV Production.V Projects.

Sketches, diagrams, ground plans, wall
layouts, simulations, depictions, models
and photographs of the realized projects
will be considered as individual steps in
the process.

Examples selected from a range of
projects will be presented in relation to
each individual work phase to provide

a comparative basis for identifying over-
arching formal principles and drawing
general conclusions. The development of
a project can be tracked using the project
number. Project titles can be found in the
list on page 258 at the end of the book.

T8-S, ZN¥ 258 TUNE
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"My work ist not based
on inspiration:

snapping my fingers

In the night 1s not enough
to give me an idea.

[ work very methodically,
like a worker going off

to work every morning ...
[ am always working!”
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Concept

Initial Evaluation
Position
Structure

Goal Definition
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The goal of the concept phase is the devel-
opment of principal design approaches
with the help of the initial evaluation.

The basis of every project is a detailed
investigation, a clear design position and
a convincing structuring of the task.

The importance of this first phase is often
underestimated and undervalued. Yetitis
from the basic evaluation that the roots

of the solution, which often lay dormant in
the project objective, begin to emerge.

A precise briefing adresses with the
following points:

. themes and content

. key statements and intentions

. requirements, interests and positioning
. state of research

. sources

. Object situation

. target group determination

. visitor analyses

. museum pedagogy/educational theory
. spatial factors

. framework conditions, preservation

. conservational conditions

. mobility concept, visitor pathways

. budget
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Presentation styles of exhibition design
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artefact

original

replica/facsimile

fixtures

accessoires

building, historical monument

authentic presentation
museal presentation
didactic presentation
scenographic presentation

guided presentation:  lecture
guided tour

audio-guide: individual tour

concise guide: print
individual tour
choice

labeling spaces and exhibits
information areas
media resources

*authentic: historic building with fixtures, accessories, artworks
d display of {
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Initial Evaluation

The initial evaluation considers the task
from different angles. The interests of
visitors and sponsors of the museum are
not always identical. For this reason a
comprehensive analysis of the existing
situation and all relevant areas is required.
This should precede the introduction of
concrete planning measures. A banal, one-
sided approach to design can be avoided,
and more sustainable solutions guaranteed,
by forming multi-disciplinary working
groups. In order to provide the research
phase with as broad foundations as
possible, it is recommended that chaired
workshops are held as a forum for

the input from a range of specialists and
executive participants.

It is important that the fundamentals
regarding all design areas are already
established during the concept phase:

. three-dimensional presentation
. scenographic presentation

. visualization and communication
. role of objects

. textand image

. layout, graphics and typography
. colors

. lighting and illumination

. acoustics
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Initial evaluation

ARigH
Schematic design

Bites
Design development

mE X%

Building documentation

HiThERt
Executive design

BRI E
Mass records and advertising

RIS RER
Negotiation and contracting

i g
Construction supervision

HAXHETHE

Building documentation

+EAERRR TRKAEEN N IR EHERMNET.
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Analyze preconditions required to achieve objective

AR I EFHELRERS

Formulate essential aspects of planning task

FEBMRTER

Elaboration of solutions

RIBEANZN. BLHEREMIERITA

EF

Elaboration of building documents accerding to applicable codes,
registrations and standards

ERQITPE=. OMBROIME. HESKRITHARK
Elaboration of design phases 3-4 and production of executive design
drawings

HPMBERE TR, BIELFEHEN
Ascertainment and collection of building masses and elaboration of
work descriptions

TR ERBIRIE

Completion of advertising and invitation of tenders

R TREKE

Supervision of construction execution

RERGHEIER, SHERBES. $FET
X

Site and construction inspection for quality control and
documentation of finished product

This abbreviated description of the phases of the design

process as recognized by the German Fee Structure for

Architects and Engineers (HOAI} provides a schematic

overview of »spatial partitioning construction« projects
L
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