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1994  Annual Midyear Exhibition, Butler Institute of American Art, Youngstown, Ohio. Award granted by
Robert Stackhouse.

1993 Works on Paper, San Jacinto College, Texas. Award granted by Ann Philbin, Director, The Drawing
Center, N.Y
Put Together-Collage, State of Maryland, traveling exhibition. Award granted by Jeremy Strick, Curator,
National Gallery of Art.

1991  Contemporary Art on Canvas, Maryland Federation of Art, Annapolis, M.D. Award granted by Frederick
Brandt, Curator, Virginia Museum of Fine Arts.

1988-1989  Faculty Project Grant, Wesleyan University. Middletown, Connecticut

1980 M.F.A. School of the Arts, Columbia University, New York
1977 B.A Wesleyan University. Middletown, Connecticut. Phi Beta Kappa
1974 M of Fine Arts, M School, Boston, Massachusetts

1971-1973 University of Massachusetts, Amherst, Massachusetts



NREDRABROWERIGIRE, BARZA “RARE” (Maximal, [G4EEIE1, SMinimal i8)Y) —EHNEISENERE5FE
HMmABELE. Bit, SEFMRBENEERMAINSEER. mtANMIBOMN. SRR ENAR, 0 “THREIEL”
(chaos theory YAJESEES (fractal mathematics ), 5 “FYTXH” ( “popular” culture) R “BRMA” (“high” culture)BYIRI TSN,
—ie, R TSNTERS — REW, EOY, FE2NNFENWF — UERBRANRIE R ITZIRER -

NFEBHR, TAEBRNRIINEE), YRIGHRBFERERM. T, i85, RIERGEAL, RS2 EM, BH
AR/, XPRZVEAELS, RERBASHEERNS, VEBRIE ST —TRE. B, SERE/DZERN. IENBAEXE]
BIWENBNZINSEN —LEHNGIETH, MEREDaIIINEPRANALATEINAVBIRM S .

SEBEREIES ™SI R R. A, AXERRZP, REARIRIASSEHME . AEEED, ZMER ‘B ‘=87,
N A []R ST ENES. ARSHIERXNEXAIE S IRBHRTNEREA. XERAEEINTORIDEHRECEHIR -
BV AU HEEREHIGE , NERMTANEEE, CRSISMEBMERE SNRRE. XNIEREES RN STTE, XLZE
R S aoRiT BRIZIESIG)PHAE, WF EXNDBSSMELRD) , SEREXNMIEMRE T EH LHH-
WRAEFRPF—NREEEERY, BAXPAEEERBITIMRE.

RN B BTN BN NS TR TN aRE . BARRSNBSERRY, BT ERTEMEE. K, 7
BINBRZABENLEEP, XPESEENE—ER, NTFEBTORRNERN. BER - S EHTEBSHESRS LME ‘BR/)
F7 UBVASIEY, BINRSE: - e T —ThYIEENEEE, TYEEk--- 0

1997 10 BFHEBFM
D8 1993 FAIFEE HESBESRIRAAS, MTESRPH ‘AR P IRESHNS.



If T were required to label the work T would have to call it Maximal- the guiding principal is inclusive rather than reductive. To this end,the
paintings address problems of complexity and the perception of highly complex, “irrational” exprience. Current developments in physics
and mathematics,such as chaos theory and fractal mathematics, along with isolated areas of “popular” and “high” culture, provide
convincing examples of the desire,ability, and above all the need, to perceive and assimilate escalating levels of complexity.

Personal movement through the landscape, and the complex exchange of visual, auditory, tactile and visceral experience stimulated by
that movement, provide an important point of reference-but not the subject-for the paintings. This immediate perceptual experience, in the
richness of its raw state, offers a model for the paintings. Thus, rather than reducing interwoven and competing layers of perception to the
linear logic of a perspective diorama, or some other rationalizing paradigm, the paintings propose a supra-rational structure suggested by
perceptual experience in a kinetic environment.

Fairly strict material parameters are determined for the paintings. Within those parameters, however, the method is improvisational and
experimental. “Form” | “space” | “light” and “atmosphere” invent themselves, over time, through the process of work. Intersecting
layers of paint and collage create highly tactile surfaces. These surfaces range from heavily encrusted textures to glossy pools of paint and
translucent layers of collage. The tactile experience of the paintings is essential. It draws the viewer in and slows the viewing process. It buys
time for the pictorial elements, which, over time, reveal their roles in a choreography of movement, counter-movement, and suspended
movement. There is no question of formal resolution or synthesis, rather, a pervasive instability of the elements signals the completion of a
canvas. If it makes sense to speak of a unifying factor in the work, then this instability would best approximate that role.

It might be that the desire driving the whole enterprise is to create a time and space of unrestricted possibility. This is a difficult, probably
impossible, endeavor in its attempt to experience absolute suspension. However, in an ever increasingly administered life, this suspension
is the only form of beauty that has active meaning for me. Greil Marcus while describing his experience listening to and watching Sonic Youth
in concert, sums it up neatly “---create a moment in which everything is present, and nothing holds -+ " !

Brooklyn, October 1997

(D from “Sand in Your Mouth,” in the collection: ranters & crowd pleasers, punk in pop music, 1997-92.

New York,1993.
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YER79S» {EF 1997, BEHRWEFHR L 64 X 14458 (BR - 154D No.79 1997, mixed media on paper, 64 X 144 inches lan Harvey
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ER 702>, EF 19964, YWEFEF L 60 X 60 BY (B - I64) No.70 1996, mixed media on canvas, 60 X 60 inches lan Harvey
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No0.80 1997, mixed media on paper 96 X 96 inches lan Harvey
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No.75 1996-97, mixed media on canvas, 54 X

inches lan Harvey
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BHEFH 60 x 13258Y (RR - 1B4)

ER77 S, {EF 19975, BE

No.77 1997, mixed media on paper 60 X 132 inches lan Harvey
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1997 MFA-Bowling Green State University
1990

1997

1997
1997
1997
1997
1996

1996

1995

1994
1994

BFA-The Maryland Institute, College of Art-Baltimore, MD

“Building

Group Exhibition-Copely Hospital-Morrisville, VT

achines (Organs)” -Organic Compost Gallery-Hardwick, VT

“Smoke and Mirrors” -Uprising Gallery , VT

“Pugs and Thugs” -Solo Exhibition-French Press Cafe-Johnson, VT

“Six Paintings and Cake” -Solo Exhibition-Vermont Studio Center Johnson, VT

“Recent Paintings” -Committee for permanent exhibition-The Brewer’ s Art-
Baltimore, MD

Best of Show-National Graduate Drawing Exhibition-Allen Priebe Gallery-University

of Wisconsin-Oshkosh, WI
“Recent Works” -Solo Exhibition-Vermont Studio Center-Johnson, VT
“Open Face” Exhibition-Resurganm Gallery-Baltimore, MD

Group Exhibition-Resurganm Gallery-Baltimore, MD
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Uncle, oil on canvas
4" X 6", 1997
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35" % 48" 1997

Star let, collage on door

35" X 48" 1997







