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China has a set of unique conditions - economical, cultural, social, and so on; therefore, Chinese architecture is confronted by them and is and will
be different from design from elsewhere. However, to have recognizable formal gestures or style is another matter. | am not even sure if that is
important. That is to say that we have to go beyond the formal appearances to discuss the identities of different regions. The question | often ask

myself is: Do | really know what is going on in China? A positive answer is not so easy to achieve, I'm afraid.
#skF1 | Yung Ho Chang
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In China's impoverished areas, the investment, scale and techniques of architecture are quite limited. Therefore, how to solve the basic problems

of the living environment is a challenge that we as architects ought to face too. Poverty is the greatest pollution in our society, and we really need

Chinese barefoot architects.
2% | Wu Yaodong
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What we have learnt now from foreign countries are too many in forms but too little in connotation, for example the analysis about the local

environment, human condition and geography. It should be our advantage and it needs our devotion.
#E 4 | Hong Zaisheng
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My interests in various things,including mechanisms, only illustrate my particular situation. My love for mechanical design is connected to my

curiousity of the relationship between heart and brain. But I'm not sure when and where they encounter each other.
Z M4 | Luo Siwei
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Life is casual. The key factor is whether you can establish a basic, uniform value system with your clients.
£ 1 Yu Jia
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The word "low-tech" is not an appropriate nomenclature. Compared with the "high-tech" methods that have been used as a classic architectural
language in advanced countries, "low-tech" design deals with reality. It aims to use simple technology, and pays more attention to the low-cost
and economical feasibility while emphasizing the exploration and utilization of technical advantages used since ancient historical civilization. We are
trying to find the equilibrium point between high level-technology and architectural art forms through convincing design philosophy and complete
intelligence. Only thus can we explore an appropriate architectural strategy suitable for countries or areas with poor economic conditions but
profound cultural treasures.

Through many years of architectural practice, | still maintain my opinion that this strategy is very effective and that is becoming common opinion.
XIZRIE [ Liv Jiakun
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Architecture is much the same as people. If a person presents his interesting side, at that moment his influence transcends his body, his particular place
in the world. Indeed, the function of architecture is crucial, because it has the power to decide what the city is like. Today the subject of "the city" has
become such a cliché, but have we actually improved our understanding of it? The world is multidimensional. Architects can never escape the issue of
culture. My only hope is that my architecture can facilitate some kind of dialogue between nature and people, and create a comfortable refuge in an
otherwise highly materialized world.

%R%& | Zhu Pei
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Architecture is an industry with a long history. Although it has evolved over thousands of years, and our buildings today are quite different from their
ancient predecessors, | believe the underlying basic methods haven't changed at all. Our mode of design is quite similar to artistic creation. | have been
puzzled about the recent modes however. This unclear way of design depends only on inspiration and has produced so many irrelevant, excursive and
mystifying buildings. | am trying hard to change this timeworn way of design and elevate the design work from an individual behavior to a systematic
action. This system also needs inspiration and creativity, but once a new system has been established it will transform design into an automatic process
as well as carry on some existing conditions. Then Chinese traditional architecture will be partly revived and traditional Western architects will disappear.
#A#% | Hu Yue
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Sustainable architecture should not just discuss technical problems in the environmental issue such as green architecture and energy conservation, but
includes a wider range of subjects such as the economical and social cultural issues.

§13E1% | Ying-Chun Hsieh
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Under Chinese architectural law, there are items for which the design companies can't even designate the engineering firm or the materials. Actually, the

law gives this right that's so important to a cohesive design to managers who have little knowledge about architecture and those so-called experts who

seem professional but have no rightful place in making decisions. The right of architects to supervise their own projects is not listed within the range

of the law. Architects will only cooperate on the construction site (they have no right to control) out of their sense of responsibility and interest. It is
impossible not to have regrets for those projects. In this respect, the situation abroad is much better than in China. Even in Hong Kong, it is said that one
third of the architectural design contracts relate to "project management."” The responsibility, the right and benefits of architects are clearly listed in the

contracts. | think such rights are a basic premise for guaranteeing architectural quality.
ETE | Cui Kai
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The urban village makes use of and integrates the city's resources in the most utilitarian and sober ways.
A% | Tang Hua
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If the communication doesn't only mean conversation face to face, I'd like to say the communication with other artists is happening everyday,

through reading, observation and utilization.
7] | Ma Ke
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Construction is the foundation on which design can become an independent discipline. Meanwhile, the choice and organization of materials relate
directly to the personal judgment of the architect. A building is built on a particular site according to specific requisites, and an honest, logical and
critical construction process tends to shock us in today's fickle building environment.

3 | Zhang Lei
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Wu Liangyong once proposed the idea of localizing modern architecture and modernizing local architecture which | think is much more
objective. | don't believe that modern architecture is merely the protection of local architecture, but also integrates local economical, cultural and
climatic conditions. Similar to the Tsinghua University Pavilion | have been working on recently, there is no relationship to the national styles, but
has a form of its own. So my designs are simply based on existing conditions. | wouldn't impose other pre-existing ideas on certain projects.
Sure, we can't judge these architects sense of social responsibility simply by their voluntarily designing a school, the quality of their designs
should also be considered to reflect a sense of responsibility for their work, to their clients and the beneficiaries of the structure.

ZEBEZR | Li Xiaodong
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The localization is not out of an "ethical dignity", but to tailor "modern architecture” to the Chinese people. To achieve this goal, one method is to
inherit the tradition of local architectural and its vitality (of course we should be expected to make great adjustments to our traditions), but what is
more important is to observe directly the true way of life of the modern Chinese people.
Originality is essential to both methods mentioned above, and is at the very core of real art. Localization is also not merely a one-way street, it
is possible to discover a new spatial experience shared by all human beings in our local Chinese places that might usually be totally neglected
by Westerners because they don't have a deep enough knowledge of Chinese culture. Only then can we can make our own contributions to the
development of "modern architecture".

2% | Miao Pu
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One of the most important reasons for landscape architecture's weakness in addressing major environmental issues is that landscape architecture,
as a profession, is still associated with the ancient tradition of gardening. It is time to declare that landscape architecture is not a direct
descendent of garden art, but a descendent of the survival skill of our ancestors who had to endure a changeable environment, ensuring a safe
place away from floods and enemies, while surviving by leveling the land, planting and irrigating crops, and saving water and other resources for
sustaining the family and the people. Landscape architecture works on a large and more significant scale than the field of garden arts.

BIFLUR 1 Yu Kongjian
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Classical architects in our time have become redundant. Furthermore, it's impossible for us to become architects in the classical sense; while
some more energetic approaches of architectural practice, or a new architect-subject, are emerging as classical architects are declining. These
new approaches and subjects have broken through the limits and spheres of conventional professions and are now functioning in broader world
of political, economic and cultural relations. So trying to become such a new kind of architect and making practice generate a certain criticism is
more challenging for architects. There's no need for them to become public intellectuals, what they really need to do is to find a novel practice and
approach of their own,

ZEJI| 1 LiJuchuan
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Certain brands like Prada or LV are cooperating with prestigious architects, but | think those works are more like an installation artwork or an
exhibition. The line between architecture and installation is blurred now. It's hard to tell a building is more like an installation or an exhibition.
But to me the difference between the two is quite distinct. Buildings and installations are two separate entities. A work of architecture is still the
building.

EHBE | Wang Hui
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| believe my thoughts and behaviors coexist in an existing framework with others and architecture could be the medium through which people can
share ideas and experiences. For me architecture, reading or writing are just different expressions of the same thing. '
Today people are much more anxious due to their sense of mission, while they know little about the wisdom of architecture and even less about
Chinese culture. Our traditional education can't help us resolve the harmony between theory and practice, so the first essential thing for us to do
should be to learn how to gain pleasure from learning.

#H | Tong Ming
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1 find architecture so narcissistic, like a black box is wrapped around itself. The fact is, no matter how perfect the angles of iron and glass can be
made, they make no sense to the essentials of living. | think such details and manual work are not as important for us. Comfort is the first thing
we care about when we choose a place to live. When you enter a garden, you can't immediately see the architecture, what you get is a comfortable
feeling. The basic quality of a building must be guaranteed, | think that nowadays some architects are too exaggerated. They pay too much attention
on how they connect materials and the structural logic, but the result is we can't utilize these structures conveniently. What they are doing is
narcissistic; we should take notice of comfort and rationality instead of merely aesthetic things.

FERR | Wang Xin
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| think sensibility has always being a character of our projects. Of course, in school we learned rational analysis, which extended into practical
works in architecture offices. During these two years of practice, we're continually trying to find our own expression. We are looking for original and
independent ideas rather than following any trends. | think this is rather individual expression.

T3] 1 Xu Tiantian
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Part of my work has demonstrated my views and attitudes about life and the world, but | can't say | have yet fully expressed myself, or that | have
the necessity to do so. | don't intentionally seek an independent design language, though my preferences will ultimately form their own features. |
think having continuous breakthroughs are the most important. To live is to learn. | hope | continue learning and creating.

AJII 1 Tom Chuan Shi
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According to Chinese culture, nothing—architecture included —is eternal, so buildings are built to perish, to collapse, to be rebuilt. Dismantlement

should not be a problem for China at all. And anyway, we can always build new ones.

FRZ 1 Qi Xin
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Foreword

Friends and comrades, when I look at this list of contributors your names
seem so kind and familiar to me. During this period of transition, I hope
you can grasp this opportunity to make yourselves even more excellent and
experienced, and make our motherland and times proud of you. Einstein
said, "Between genius and hard work I will choose hard work without
hesitation, because it is the catalyst of all success."

You already have many outstanding achievements. But being your senior,

I still ought to remind you that while it is praiseworthy to make a great or
even a good piece of work in your life, it is harder and more precious to
always serve society and the public. I ask myself even now to do my best in
everything because one is never too old to learn.

Life is short for us and the time we need to do our work is limited. Within
this short span we ought to find the right way to lead us toward our final
goal, a path that can help us get twice the result with halé the effort. Study
hard, read more, record your feelings and draw lessons from your past
experience.

There are some words I want to share with my new and old friends: the
most valuable thing in life is career; the most precious thing is friendship;
the most difficult thing is to be diligent.

In the prologue of The Romance of Three Kingdoms, it says, "Fishers and
woodsmen comb the river isles; white-crowned, they've seen enough of
spring and autumn tide. To make good company over the wine jar: where
many famed events provide their merriment." Life is nothing more than a
drop in the bucket. How great it would be if, looking back, we never feel
regret for any thing we have done.

Our motherland is witnessing a rapid development, and the amount of
construction could be the greatest in the world. So you are very lucky and
blessed. At the 21st Century Architecture Forum, I said, "Our ancestors
have provided a glorious example on this land, and Chinese traditional
architecture has gained a place in the field of the finest architectural culture
around the world. I am confident that in the coming future our Chinese
architects' work can stand at the summit of the architectural world."
Reform and opening up to the outside accelerate our country's economic
growth, so we should cherish this era and never forsake it.

But during this process some negative factors abound, such as "hype",
which atrophies our minds and makes us over-eager for fast success and
instant gratification without careful work and the spirit of teamwork. That
kind of attitude must be rejected.

I'm reminded of my dear teachers like Yang Tingbao, Tong Jun and Liu
Dunzhen. I still remember how hard they worked and how economically
they lived. They were always modest and explored the magic world of
architecture with an intense earnestness. They never considered themselves
to be the "authority" or the "best". Whenever I think of them, I end up
asking myself, why can't I be more diligent, why can't I do more work?
Dear friends and comrades, I already know some of your names, and I
seriously hope to learn from you through this volume. Rather than pre-
conceptions or illogical restrictions blocking your thinking, you've liberated
yourselves through open minds and acute sensitivities.

In the peaceful era and harmonious society, my principle for design is:
Harmonious, Picturesque and Exciting. The goal that we have to achieve is:
Tradition, Transformation and Creation.

As Lenin says: "we must learn from the finest culture in the world history."'
We must be original, and build well our great, beautiful and lovely country.

Academician of CAS/ Master of architecture Q‘:
November 22th, 2006, Nanjing Oﬁ



Foreword

Il "nuovo" in 78 mosse

1 78 progetti presentati in queste pagine sono sia una campionatura che per
certi versi una anticipazione del "nuovo" che investira nei prossimi anni il
territorio cinese.

Sono 78 progetti di case, alberghi, centri commerciali, piazze, ponti, ristoranti,
scuole, musei, strade, quartieri, parchi, argini fluviali, giardini, negozi, ospedali,
areoporti, stazioni ferroviarie...

Sono 78 idee: disegnate, in costruzione o gia realizzate.

Non si tratta certo di un campione statisticamente rilevante. Eppure, se
interpretiamo queste 78 idee come 'esito di desideri, bisogni, aspettative,
norme, vincoli, conflitti, che hanno attraversato la Cina contemporanea.

Se li intendiamo come sintomi dello sforzo di individui e gruppi che stanno
cercando di realizzare spazi che si "staccano" dall'ordinarieta dell'edilizia
corrente, si possono fare alcune considerazioni sullo stato dell'architettura in
Cina.

Contaminazioni e trasmigrazioni

Molti di questi 78 progetti esprimono senza nessun pudore stili e linguaggi
architettonici sviluppati negli Stati Uniti e in Europa.

Idee e soluzioni che molti dei giovani architetti cinesi hanno imparato nel

corso dei loro anni di studio all'lUCLA, a Princeton, a Harvard, a Paris 8,

all' Architectural Association di Londra, al Politecnico di Milano.

Del resto la rapida migrazione di stilemi formali dall'ovest verso I'est (o,
attraverso il Pacifico, dall'est verso 1'ovest) non consente scorciatoie e corto
circuiti.

Non basta aggiungere nella facciata di un edificio che ricorda le opere di
Herzog & de Meuron qualche motivo decorativo ripreso dalle trame dei tessuti
dell'artigianato locale cinese per riscoprire una tradizione architettonica locale.
Molto pili interessanti sono le opere dei giovani architetti che non si
preoccupano di dar conto di un loro regionalismo e che semai cercano di
assorbire fino in fondo la cultura architettonica occidentale; che la fanno
propria, la metabolizzano e dunque cercano di reinterpretarla.

E' un lungo lavoro di rielaborazione, che comincia a cogliersi in alcuni dei 78
progetti qui esposti. Sono paradossalmente proprio i progetti in apparenza
meno "cinesi" , quelli dove il genius loci riesce meglio a manifestarsi.

E' il caso, come sottolinea Joseph Grima nel suo saggio sull'architettura
asiatica, di alcuni giovani architetti cinesi che sono stati capaci di metabolizzare
le correnti piti formaliste dell'architettura colta occidentale (legate ai nomi

di zaha hadid, greg lynn, reiser umemoto ecc) e che le ripropongon in forme
ancora pili estreme e radicali. Sono opere influenzate in maniera piti subconscia
e pit sottile - perché non ostentata- dalla cultura cinese.

E' come se due embrioni con lo stesso DNA venissero allevati in ambienti
totalmente diversi.. Chissa che I'embrione allevato in cina (e che probabilmente
giungera alla maturita solo fra 15-20 anni) non si dimostri piu intelligente e
forte di quello euroamericano, un po' tonto e narciso...??

Un ritado fertile? Imparare dai nostri errori

Una seconda considerazione -che emerge con evidenza- dai 78 progetti-
riguarda la compresenza oggi in Cina di due dimensioni parallele
dell'organizzazione economica e sociale del Paese. La compresenza di uno stato
forte e centralizzato e di una condizione di liberalismo democratico, ha infatti
liberato energie potenti e molecolari, che in questi anni si sono sovrapposte
-senza cancellarle- alla forme insediative prodotte da decenni di urbanistica
socialista.
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La frammentazione individualistica delle nuove trasformazioni -un vero e
proprio pulviscolo di nuove costruzioni ad uso privato sorte molto spesso al
di fuori di qualsiasi regolazione urbanistica- sta invadendo e trasfigurando
un territorio costruito secondo una sintassi del tutto diversa, composta da
grandi quartieri residenziali, da infrastrutture, da grandi spazi pubblici e da
monumenti alla rappresentanza civile.

I progetti contenuti in queste pagine -quasi tutti edifici solitari, anche se
ammassati I'uno sull'altro- rappresentano bene questa immensa molecolare
opera di "riscrittura" del territorio.

Le due Cine convivono e spesso si compenetrano grazie alla radicale differenza
delle "geografie" sociali ed economici che le hanno create. Lo Stato, il partito,
gli istituti del governo locale, le reti del potere politico da un lato; le nuove
lobbies politico-imprenditoriali, le multinazionali, una moltitudine di piccoli
soggetti privati dall'altro. "

1l territorio cinese ¢ oggi un campo di turbolenze e di accostamenti stridenti.
Nelle aree suburbane, accanto ai nuovi grandi shopping malls, convivono
villaggi contadini e nuclei storici. Nelle citta, le zone centrali e semi-centrali
sono state riacquistate e da societa immobiliari che procedono per vendite
frazionate. Lungo le coste, nell'interno, i simboli del turismo socialista sono
stati circondati da una moltitudine di piccoli manufatti individuali, mentre

le grandi multinazionali propongono immensi centri turistico-residenziali-
commerciali.

Si tratta di processi di trasformazione che hanno investito e radicalmente
cambiato 15, 20 anni fa i territori dei Paesi dell'Europa dell'ovest. Sono
trasformazioni che riflettono un radicale cambiamento sociale: la
moltiplicazione dei soggetti capaci di investire autonomamente nella
trasformazione dello spazio abitato.

In Cina si apre oggi la possibilita di fare tesoro delle esperienze -spesso
drammatiche- dei Paesi occidentali ed europei e di aprire una importante
riflessione sul modo con cui lo Stato e le istituzioni del governo locale possono
orientare -senza pretendere di imbrigliare o di controllare- le potenti e
molecolari energie private che si muovono nel territorio.

Su come pretendere di ricavare sempre un'utilita sociale -in termini di
infrastrutture, di spazi verdi, di residenze a prezzi controllati- dalle iniziative
immobiliari private. Si apre una grande possibilita di utilizzare in modo fertile
un ritardo per ripensare alle sue radici la cultura dell'urbanistica europea.
Come evitare che i grandi shopping malls facciano il "vuoto" al loro intorno,
come gigantesche astronavi, e invece diventino occasioni per nuovve forme
di spazio pubblico e collettivo. Come orientare le energie che pulsano nella
proliferazione di residenza unifamiliari e obbligarle a generare anche spazi e
infrastrutture collettive, Come proteggere le coste e le monagne dell'interno
-vera grande risorsa del Paese- e dunque come orientare,arginare, a volte
ridefinire, senza perderli, i grandi progetti di resort turistici promossi dal
capitale internazionale.

Per far questo, non ci sono esperienze a cui guardare; si tratta di una
straordinaria occasione di sperimentazione e ricerca che riguarda da vicino
proprio la cultura e l'intelligenza della classe intellettuale degli architetti e degli
urbanisti cinesi

L'Europa, I'occidente, non puo insegnare oggi null'altro che I suoi sbagli.

E gli architetti cinesi dovrebbero prendere coscienza del fatto che hanno tutti
l'enorme responsabilita ma anche I'incredibile opportunita di ri-scrivere la
storia dell'architettura del 21esimo secolo.

Direttore di Domus

November 30th, 2006, Milan
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From the Publisher

Domus, a globally-known architectural and design magazine with a 78-year
history, has landed in China. July 2006 saw the first issue of Domus China.
As long as it continues, it should be doing something. Thus we have
domus+ 78 Chinese architects/designers. Along with the number of
architects included in this book, we also aim to give more attention to the
crucial topic of China's rapidly expanding architectural market. We also
hope to give Chinese designers and architects a window through which
they can have more opportunities to exhibit their talents and share their
wisdom with the world. That we have chosen 78 architects and projects in
China is merely incidental, a nod to the magazine's illustrious history. and
its future promise.

Without a doubt, the projects included within are excellent, but by
neglecting others we of course do not mean to say that they are inferior.
The volume's very absence of talented designers and their projects is a
sign of the work left to do. It is a motivation for us to keep working and
publishing even more, to explore even more. v

We must acknowledge the kindness of Qi Kang, who penned the book's
preface. Mr. Qi has given me extensive support and instruction in my own
editing work for almost twenty years. He has also helped me considerably
in shaping my own thinking on architecture. "Never too late to learn" is
a dictum that Mr. Qi has long embraced and it's the reason for which his
students and I respect him so greatly. A good number of the architects and
designers included within who have made great contribution in their own
fields are Mr. Qi's former students.

We also owe our sincere thanks to Stefano Boeri, the editor-in-chief of
Domus Italy and an outstanding architect in his own right, for his close
attention to our work. We hope to create more opportunities for Mr. Boeri
and other Italian architects to interact with the fantastic designers included
here and others in China.

Something is destined to come and something should go. Beijing's
international status is clearly exploding. The current growth of the Chinese
architectural industry is a boon for the country's architects, while the
attention of the architectural field worldwide promises to send Chinese
architects and designers into the global spotlight.

Given the works we've seen, it's important now to summarize and develop
an appropriate theory that can guide us forward, a mix of Chinese culture
and cosmopolitan thinking. We can't just keep our focus on one subject,
but must include as many good methods and advanced techniques as we
can use. But we should at the same time be wary of turning into shooting
stars, burning up in a flash across the architectural skyline. It's important
to create some foundation stone to support our theory. And we also need
to draw inspiration from work that embodies more developed theories.
Domus will never turn its back upon new architectural thoughts and
works, keeping in mind that beauty always comes late-we will take our
time, and advance little by little.

I hope that readers of this book will remember the intelligent and
diligent architects within and appreciate their hard work and great
accomplishments. And I hope more outstanding architects and designers
will join us and, in the pages of Domus, demonstrate their ability and share
their distinctive wisdom and creativity. I look forward to having the chance
to profile and promote more excellent designers in the future.

As with the process of negative feedback, the way of nature is to temper
extremes, to even things out. Thus, daring gives way to practicality, and
lack leads to excess. We will try our best to improve and provide our
readers with even more works of rich intelligence, originality and creativity.
This is the "brief," the obligation of Domus.

editor-in-chief / publisher
November, 2006, Beijing Yu Bing
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