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A Marching forward Artist——Hu Bo
DA ZHEN SHAO

I have read with great interest two of Hu Bo's articles:
Ordinary Stories, and European Tour. After reading, 1 feel
it unnecessary for me to make much comment on him.
Because in these two articles he has clearly reviewed his
art experience and expressed his opinions and viewpoints
of art by analysing his works in every period of his cre-
ation in realistic detail. To say frankly, there are not many
contemporary Chinesc artists who can express themselves
in such a profound and exquisite way of literature.

Hu Bo is a thoughtful artist who always sticks to de-
picting reality in his works. It has been almost half a cen-
tury since early 1950's when he entered the Guangzhou
Academy of Fine Arts. Like many artists of his genera-
tion, he endured suffers unbearable to recall, but he never
lost his heart and surrendered. He has always been confi-
dent and optimistic, rich in spirit and good at thinking, “I
am not a practical person, but I think my imagination and
perception is above average”, he knows himself well.
Ability of judgement is an important part of thinking and
perception. Sound judgement leads to good understand-
ing of the objective and subjective world, and understand-
ing of the past, present and futurc.

Hu Bo started his pursuit of art in 1950's. He had
strict training to paint realistically and influenced by dif-
ferent styles. Soon he showed his strong sense of art, partly
because of his highly educated family background and
partly of his potential of art. He learned under the guid-
ance of some former famous Chinese artists, such as sculp-
tors Cheng Manshu and Xiao Chuanjiu, painters Hu Sanyu
and Yan Wenliang and historians Huang Juesi and Wang
Bomin. He owed a great deal to those masters and teach-
ers. As a student, he said he was “very active and attentive
to the expression and styles of arts”. It is well-known that
it was a time to seek unity of thinking and unity of ex-
pressing in art. Those like Hu Bo who were active in mind
were inevitably classified as rebels. He was criticized and
his works were neglected. However, he never came to
terms. His judgement and his perception drove him to a
further extension. He learned from tradition Chinese sculp-
ture, from folk arts and crafts, and from foreign sculpture
art. He did not merely learn by imitating and copying, but
the principles of art creation. Two of his works created in
1960's “Drying Rice” and “In Front of the Martyr Tomb”,



which was selectcd for the 4th National Art Exhibition
are examples of formative aesthetics. Yet, he was not sat-
isfied. He continued his expiration. “Portrait of A Friend”
(1963) was his first piece of experiment. “This is my first
portrait transforming from nature form into sculpture form”.
he said, “I want to deal with formation and give meaning
of it”. As a sculptor, he believes that there are natural for-
mation and sculptural formation of art works. Natural for-
mation is lack of concept and spiritual meaning, while
sculptural formation is rich in shape vocabulary to express
subjective purpose of the sculptor. The former pursues the
nature, of course somehow related with creation, the lat-
ter, dominates the nature, full of passion and imagination.
In fact, most of the sculpture works created during 1950's
to 1960's in China are in nature formation. That was a
radical time and main trends of art creation in China. There
was so many theoretical toboos and commandments that
restricted the artists thinking and creation. Hu Bo knew he
could not do what he really wanted to do, but he tried,
which helped him a lot in his concept of creation.

Hu Bo had worked in Foshan Institute of Ceramics
for quite a few years, during which he tried to use ceram-
ics to express his inner feeling. His first little ceramics is
“Harvesting”. It is a simple and lovely work, soft and
plump with strong sense of sculpturing. He made a lot of
animal works, initially seeking for beauty of lines, shapes
and colours of glaze, later for the meaning of spirit. For
instance, his “Tuboo” was made of shape and structure,
giving a sense of power and stability. “Tiger Mother and
Baby” also expresses the same feeling by using shapes of
blocks. Generally, his ceramic works combine Western
modern sculpture forms with Chinesc folk crafts. Or rather,
with strong Chinese flavours, which make his works
unique.

Art is the product of creative labour of human in the
area of spirit. It is closely related to the experience of life
and experiment of creation of artists. In recent 20 years,
Hu Bo has been constantly engaged in creating and ex-
perimenting. He has become so capable of using the vo-
cabularies of sculpture art. He has a profound understand-
ing of history, Chinese sculptural relics and the present art
trends. His creation is based on the sculptural formation,
trying to find a balance between subject and space. His
works “Pan Yugqi”, “Tiger”, “Joining Together”, “Three
Knights” and “Melody” are all created with abstract forms,
about something spiritual. Some of the works have strong
visual and physical impact with their stable structure and

inner extension. And some are rich of emotional elements

and settings thal would get people inspired and involved.
Certainly, formation of sculpture can not be bounded
by any ideas or concept. Human beings aesthetics of art
varies constantly and tends to be pluralistic with the de-
velopment of society, living surroundings and technology.
In recent years, Hu Bo has thought more about finished
products, devices and superrealistic styles and has made
some exploration. His “Poetic Mood” in 1996, “The
Driver” in 1997, his “Returning from Abroad”, “Farming”,
“Workers”, “Fishing” and “Trading” are all the products
of his new exploration. He created them in a super realis-
tic way and give them new meanings. It is most valuable
that he always keeps his eyes on the tradition of Chinese
art and the reality of China while borrowing something
from the ideas of Western contemporary art. His new cre-
ations are so unique in national and personal styles that
help us to widen the field of vision of sculpture arts.
Always keeping trying, exploring, researching is an
important characteristics of Hu Bo. He is an artist always
looking forward. He can see much further and deeper be-

cause of his rich experience and profound knowledge.
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