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Forward

The Practice of Artistic Figuration and a Breakthrough in Theory
On “Super Structuralism - “Network Figuration” of Ma Baozhong
Zou Yuejin

In China it is hard to come across an artist who really has his own distinctive figuration language.
Please note, the stress of the preceding sentence should be placed on “really”. One of the most
important causes of such a situation is the fact that the so-called “artistic styles” generally favored
by artists in China are mostly copied indiscriminately from the fine arts in the Western world, often
in a garbled manner. Without a genuine understanding of the rich and profound traditions of realist
plastic arts accumulated over the centuries since the Renaissance, they've failed to grasp the
basic rules and the relations between different realist figuration methods. As a result, they are
not equipped with the strength and courage to explore and thereby construct an artistic language
dominated by the artist’s distinctive personality and character, which is essential for the creation of
a set of exemplary figuration methods. Therefore, it is a great challenge to make genuine artistic
achievements in this respect. Only through long and hard explorations in both artistic practice and
theoretical contemplation, which often complement one another, can an artist see his efforts bear
fruits in this field.

Much to our delight, however, in this field, Ma Baozhong, of all the contemporary artists in China,
has made impressive accomplishments. As far as | can see, Super Structuralism - “Network
Figuration”, his upcoming book, is the first ever academic work in which advanced art theories
are formulated on the basis of the author’'s own artistic practice. As the volume presents the
author’s independent, complete system of figuration language and his unique concepts thereof,
it is China’s first book that expounds an artist's individual figuration outlook and methodology in a
comprehensive, systematic manner.

In Super Structuralism - “Network Figuration”, Ma Baozhong proposes the entirely fresh
figuration concept of “network figuration”, for which he provides a generalized presentation through
the figuration theory of super structuralism. In its methodology, he sets forth eight principles of
presentation, which come in 14 units. For the special methods and concepts in the methodology, he
has provided more than 60 examinations and summarizations, which is truly impressive.

In the book, the author employs his own system of theories to reinterpret a series of key issues,
including the essence, form, content, spirit, psychology, matter, and sensation of figuration. For
instance, subjects like “Core Spirit” in Unit 4, “Locking/Direction/Determination - Psychological
Techniques of the Process” in Unit 6, and “Transcendence” in Unit 11, have introduced the
specific methods for the expression of the spiritual manifestation and psychological imagery of
art. Meanwhile, the notions of “abnormality”, “following of entity”, “entry point of emotions”, “inner
stricture”, “outer harshness”, and “awareness of subversion” represent the freshly distinctive
figuration concepts unique to Ma Baozhong's system. Also, in explaining the ideas of “crisscrossing
movement of penetration lines”, “maximization of the sense of volume”, “transcending the holism -
nonlinear exploration”, and “crossing and moving of lines in different spaces”, the author sets forth

the special methods of expression for realizing his figuration concepts.

As we all know, for an artist to develop his own figuration style, artistic practice and mature
thoughts are most essential. Ma Baozhong's interpretation of the “Diagram of Structure” and the
“Diagram of Deconstruction”, which indicates his mastery of figuration theories as well as his
proficiency in logical reasoning, maps the growth and development of the artist as an individual.

In his whole new interpretation of figuration, Ma Baozhong has displayed remarkable enthusiasm
for academic innovation; his unique way of understanding figuration has turned out to be both
refreshing and profound. It is fair to say that Ma Baozhong has raised the domestic art circle’s
understanding of figuration to a new level, which is a significant contribution to China’s art world,
especially to the research on artistic figuration. The publication of Super Structuralism - “Network
Figuration” gets off the beaten track of studying general rules by presenting, describing, and
expounding the artistic practice of certain schools and masters, which has been a limitation on
China’s artists, and blazes the new trail of conducting the research of figuration through systematic
theories and concepts that are unique to China and Chinese artists.

July 28th, 2006
Wangjing Garden
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Ma Baozhong

1965
1987

Born in Nehe, Heilongjiang Province

Began studying in Number 2 Studio, the Oil Painting Department of the Central Institute of Fine Arts
(university degree)

Now lives and works in Beijing as professional artis

Personal exhibitionns:

1995
2000

"Exhibition of Ma Baozhong's Oil Paintings", china central Academy If Fine Arts gallery perking Beijing
"Forefront Existence", Yunfeng Gallery, Beijing

Important exhibitions:

1993
1994
1996

1997

"The 1st National Qil Painting Biennial", Naional Art Museum of China, Beijing

"The 8th National Echibition of Fine Art", Nationl Art Museum of China, Beijing

"The 1st Exhibition of Contemporary Studies of Fine Art", National Art Museum of China, Beijing,
Hong Kong Convention & Exhibition Center, Hongkong

"Exhibition of Contemporary Art:"Reality, Today, Tomorrw" Art Gallery of Beijing International

Art Palace, Beijing

"Excursion-Exhibition of Contemporary Art", Fuchou

"Exhibition of Contemporary Sketch of China", National Art Museum of China, Beijing

1998/99 "Represent the people-Chinese Contemporary Arts", Manchester, Englang

1999

2000

2001

2002

2003
2004
2005

"Gate of the Century-Exhibition of Chinese Arts1979-1999", Chengdu Modern Art Museum, Chengdu
"Document Exhibition of Chinese Contemporary Art", Goethe Institut, Beijing
"Opening Exhibition of Shangyuan Art Workshop", Shangyuan, Beijing

"Image Beijing-10 Artists Focusing on Beijing", Beijing Theatre, Beijing
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"Contemporary Art Exhibition:Virtual Future", Guangdong Museum of Art, Guangdong
"Chengdu Biennual", Modern Art Museum, Chengdu

"Golden Harvest-Exhibition of Chinese Contemporary Art", Zagreb, Croatia
"Exhibition of Chinese Art", MKM, Germany/Contemporary
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MERFHO BT RS — B REE SR BERIMNEIERE,

X BE—VIFFBMRERS TNENFERE——bIFMES, EWiHT
BIREM, TELUEHM AN B NNEMTRFRMBERMERN . MEIES
FREMRARMTARE, HERTHASHROEBERBAR IS, WHEK
MBS ERE— N RFHFRATNLRE, XEEASTEIUREENINE
HE AN, NEMIEMNEANE, RAFFHE. BEBRZR, XU
REBE Bk 2E R PNERERB, MXFEESTRAER, FREME
EFROERERREANTETEBNBEE “EFREMNTERE" .

MEFHE— ML T BMERGER,

HATCHEFFHPHNERR. IR —MEBERGTFLIEASRIN. F
AMHEESHS, CREBXTKT . IF—HES2ENGFELAET -1 E
WHER, ABRAEHEIXMNERERTREMS. WIWE. BREMTEHIA
AR EINNERE . MEFRENFERTIRERANGE, EMKEEES
RONEMERES, FHEE—RINFRNBERER, ENZERERHEX. &
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