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Unit One Art(ZER)

The word “art” comes from Latin “ars”, meaning “skill”,
and it still retains its original meaning—for example, “the art of
cooking ”. But it has come to have a wider significance. In the
broadest sense, art embraces all the creative disciplines—litera-
ture, peotry, drama, music, dance, and the visual arts (GR ¥ &
*,ﬂﬁZ*’). However, as most commonly used today, art
means the visual arts, those areas of artistic creativity that seek
to communicate primarily through the eye.

The visual arts can be divided into four main categories:
painting, sculpture, photography, and architecture. ( The
graphic arts (°F M & B ¥ AR, $ @ %l E7 ¥ R )—woodcutting,
etching, engraving, drypoint, wood engraving, and lithogra-
phy--fall loosely within the category of painting. ) Line, form or
shape, colour, space and light and shade are the basic elements
of the visual arts. In each specific art form some of th’ese ele-
ments are relatively more important than others. Colour, for ex-
ample, is a more essential concern of the painter than of the ar-

chitect.

1. Genres of Art (ZREKH)D
1. Architecture (EHZAR)

Architecture, the practice of building design and its result-
ing products; customary refers only to those designs and struc-
tures that are culturally significant. Architecture is probably the
oldest of fine arts. It is the most useful and in some respects is a
prerequisite for the other arts. One would say today that archi-
tecture must satisfy its intended uses, must be technically
sound, and must convey aesthetic meaning. But the best build-

ings are often so well constructed that they outlast their original
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use. They then suryive not only as beautiful objects, but as doc-
uments of the history of cultures, achievements in architecture
that testify to the nature of the society that produced them.
These achievements are never wholly the work of individuals.
Architecture is a social art.

Architectural form is inevitably influenced by the technolo-
gies applied, but building technology is conservative and knowl-
edge about it is cumulative. Although design and construction
have become highly sophisticated and are often computer direct-
ed, this complex apparatus rests on pre-industrial traditions in-
herited from millennia during which most structures were lived in
by the people who erected them. The technical demands on
building remain the elemental ones —to exclude enemies, to cir-
cumvent gravity, and to avoid discomforts caused by an excess of
heat or cold or by the intrusion of rain, wind, or vermin. This is

no trivial assignment even with the best modern technology.

Mesopotamian Architecture (ERAEKITXRHA)

This region, the greater part of modern Iraq, comprises the
lower valleys of the Tigris (JEE# BE#7 ) and Euphrates (&5 & $r
JEFI) rivers. The Assyrian (3R A #J) city of Khorsabad, built
of clay and brick in the reign of Sargon 1l (reigned 722-705 BC),
was excavated as early as 1842, and much of its general plan is
known. The oldest designed environment stable enough to have
left traces date from the first development of cities. It became
the basis for the study of Mesopotamian architecture. Early Per-
sian architecture—influenced by the Greeks, with whom the Per-
sians were at war in the 5th: century BC — left the great royal
compound of Persepolis (3 #7 3% F #57 #7 #%) (518-460 BC), creat-
ed by Darius the Great, and several nearby rock-cut tombs, all
north of Shirdaz (##F) in lran.

Indian Architecture (EpEFXE¥)

Hindu traditions are rich in visual symbols; the ‘early stone

architecture of India was elaborately carved, more like sculpture
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than building, especially as the designers did not e‘r*nphasize
structural systems and rarely faced the task of enclosing large
spaces.

The Indian commemorative monument takes the form of
large hemispherical mounds called stupas (), like the one
built from the 3rd century B. C. to the 1st century A.D. , during
Buddhist ascendancy, at Sanchi, near Bhopal in central India.

In the early period of monastery and temple building,
shrines were sculé.-ted out of the solid rock of cliffs. At sites such
as Ellora (¥ /K) and Ajanta (5 FE), northeast of Bombay
(# 3K ), are great series of these artificial caves carved over many
centuries. As the art of temple building developed, construction
by subtraction gave way to the more conventional method of
adding stones\ to form a structure, always, however, with more
concern for seculptural mass than for enclosed volume. Hindu
temples are found throughout India, especially in the south and
east, which were less dominated by the Mughal rulers.

In Southeast Asia a Buddhist temple is called a wat. The
most famous of these, and perhaps also the largest known, is
Angkor Wat (R B #) in central Cambodia, built in the early
12th century under the long-dominant Khmer dynasty.

Buddhist architectural traditions, sometimes coming via
China, are strongly evident in Myanmar (formerly known as
Burma), Thailand, Malaysia, Java, and Sri Lanka. The rich
templés and shrines of the Royal Palace compound in Bangkok
are less than 200 years old, testifying to that culture’s continuing

vitality.

Chinese Architecture (hEX#EK)

China has a traditional reverence toward ancestors; the sta-
ble and hierarchical life of the Chinese extended family is prover-
bial. It is reflected in the formality of the Chinese house, built in
rectangular form, preferably at the northern end of a walled
courtyard entered from the south, with auxiliary elements dis-

posed in a symmetrical fashion on either side of the north-south
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axis. This pattern was the point of departure for more lavish
programs for mansions, monasteries, pal:ces, and, eventually,
whole cities. The city of Beijing took form cver a very long time,
under various rulers. Two contiguous rectangles, the Inner City
and the newer Outer City, each embrace several square kilome-
ters. The lnner City contains the lmperial City, which in turn
contains the Forbidden City, which sheltered the imperial court
and the imperial family. The entire development adheres to sym-
metry along a strong north-south avenue —the apotheosis, on a
grand urban scale, of the Chinese house. The most characteristic
architectural forms are based on timber framing. In China, the
wooden post carried on its top an openwork timber stucture con-
nected and supported by brackets and short posts to support the

rafters and beams of a steep and heavy tile roof.

The Architecture of Islam (FR#F2XBHA)

The Islamic concept of a mosque as a place for ablutions and
prayer differs from the idea of a Christian church, and the desert
climates in which Islam first became established required protec-
tion from sun, wind, and sand. The initial prototype was a sim-
ple walled-in rectangle containing a fountain and surrounded with
porticoes. A wall toward Mecca, had in its center an apse with a
nearby pulpit, the shelter at this end consisted of multiple ar-
cades of transverse and lateral rows of columns. Structural ele-
ments were the arch and the dome; roofs were flat unless forced
upward by vaults, and there were no high windows. The mosque
had at least one tower, or minaret, from which the call to prayer
was issued five times daily. The same basic plan is followed to
this day. The Great Mosque at Al Qayrawan in Tunisia was built
in A. D. 670, but its well-preserved state today reflects con-
struction of the period 817-902. The oldest mosque in lraq is at
Samarra (BEEHI) (847-52). The Great Mosque at Cérdoba (F}
/R £ F) in Spain covers 2. 4 hectares and was built in several
stages from 786 to 965. It was converted to a Christian cathedral

in 1236. Also in Spain is the Alhambra (1354-91) at Granada
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(FEHLYNIL ), one of the most dazzling examples of Islamic palace
architecture; its courts and fountains have delighted visitors ever
since its construction. lran is renowned for brick masonry vault-
ing and for glazed ceramic veneers. The finest examples of Islam-
ic architecture in Iran are found in Isfahan (fFH#F %), the for-
mer capital. The enormous imperial mosque, the Masjid-i-Jami,
represents several construction periods, beginning in the 15th
century. Even more richly ornamented is the sumptuous Masjid-
i-Shah (1585-1616), built to be part of the royal civic compound
of Shah Abbas 1.

Ancient Egyptian Architecture (HHEEBXEH)

The most famous Egyptian structures are the pyramids be-
gun around 2600 B. C. ; the tombs and temples and the associat-
ed statuary Obelisks and aveues of Sphinxes ( A T ¥5 5 %) and li-
ons built in stones. The walls of stone buildings were generally
battered (thicker at the base and tapered), and the columns were
short in proportion, seldom more than six times their diameters.
The column heads were carved to represent lotus flowers or
buds, palm trees and papyrus heads; the column shafts often had
decorative bindings recalling the lashed reeds, with which the

houses were built.

Greek Architecture (HHEEXBHD

Any consideration of Greek architecture must begin with
mention of Aegean (% %) Civilization. typified by the great Mi-
nos Palaces (K i #7 &) on the Island of Crete (REFB), in
particular the huge complex of Knossos (3% % RH EE) and
magnificently sited structures at Phaistos. Constructed of mas-
sive masonry, they were several stories high and incorporated
large pillared halls and dozens of smaller rooms. The walls were
decorated with brilliantly colored frescoes (BEH) ) and stucco bas-
reliefs (¥ 2 BfE). It was, however, the column and the beam
that formed the basis of classical Greek architecture and that give

it the simple, straight forward character that, together with its
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details, has led many scholars to speculate on its origins in the
construction of primitive wooden huts. The basic building mate-
rial of the classical period was marble. The essential achievement
Lof the Greeks was the refinement of the building and its compo-
nents into an achitectural system of proportion and decoration-
exemplified by the buildings on the Athens Acropolis CHE 35T 3%
& P AW, in particular the Parthenon (447-32 B.C.) (B %K
5 )-that remain the basis of the Western European architec-

tural tradition until the mid-19th century.

Roman Architecture (HF DX BH)

During the 2nd century B. C. the Romans, in conquering
North Africa, Greece, Anatolia, and Spain, absorbed the archi-
tectural traditions of those areas, to which they added the con-
structional skills of the Etruscans ({# %8 57 ¥ ), their immedi-
ate neighbors in central Italy. The most significant achievements
of the Romans were in their technology of building, their use of
much wider range of materials, and their refinements of the Arch
and Vault and the Dome. The Roman use of domec{ construction
in mass concrete is best represented by the well—preserved Pan-
theon (J5 #J#) in Rome (constructed A.D. 120 — 24), which
subsequently became a Christian church. Later Roman or early
Christian churches generally took their form from the basilica,
whose central nave (IE JT), side aisles (f#] i), triforium (3t
#E), and apse (K %) became characteristic features of the Ro-

manesque and Gothic church.

Byzantine Architecture (FEHERXBE)

Byzantine architecture developed in the ‘Byzantine Empire
founded by Constantine I when he moved the capital from Rome
to Byzantium, the present-day Istanbul in the 4th century. In
southern and eastern Europe, the continuity of Roman plans and
techniques was strong. Only slightly modified Roman basilican
plans were used for the construction of churches. The huge
domed churches, such as Hagia Sophia (X & iENE # #) (532 —
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37), were built on a scale far larger than anything achieved by

the western Roman Empire.

Romanesque Architecture (FDRABRHA)

From the mid-10th to the mid-12th century greater progress
was made towards the development of a successor style—the
Gothic. The primary characteristics of Roman in origin, howev-
er, large internal spaces were spanned by barrel vaults on thick
squat columns and piers; windows and doors had round-headed
arches; and most of the major churches were laid out on the
basilican plan, modified by the addition of buttresses, transepts
and towers. The buildings are solid, heavy and dimly lighted be-
cause of the small windows, exemplified by Durham Cathedral

GEHL 8 K ##) in England.

Gothic Architecture (X BH)

From the mid-12th century to the 16th century northern Eu-
ropean architecture was characterized by the use of flying but-
tresses, pointed arches, ribbed vaults, and traceried windows.
The thin walls, slender columns and the very large areas of glass
in Gothic buildings gave an impression of lightness that contrast-
ed markedly with the Romanesque. Gothic Architecture originat-
ed at the Royal Abbey Church of St. Denis (X {H)JE 8 K kK #
), built by Abbot Suger between 1137 and 1144. It was re-
fined in north and central France, such as Amiens Cathedral (I
AR K # %) (1220 — 70). The most thorough application of
Northern Gothic to Italy was in Milan Cathedral (3¢ 2% &k #2%).
The greatest concentration of Gothic secular buildings is in Bel-
gium. The Gothic church or cathedral, seeming to aspire eternal-
ly heavenwards, is naturally taken as a symbol of medieval spiri-

tuality.

Renaissance Architecture (M 3M¢HHZEH)

During the early 15th century, European culture became in-

spired by the rediscovery, known as the Renaissance, of classical
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literature, art and architecture. Italy was the center of this re-
birth, and in Florence, where the movement started, architec-
ture was influenced by the use of the orders, the round arch, the
barrel vault, and the dome-—all Roman features. In both France
~and England a truly classical style was not established until the
first half of the 17th century. The Florentine Renaissance ({#%
# BE & %) did not initially mean the complete break with tradi-
tional practice that was implied in the Gothic north. They com-
bined the traditional Italian Romanesque elements (a basilican
plan, round arches, and a flat ceiling) with a new sense of pro-
portion, the use of corinthian columns and a dome over the
crossing of nave and transepts. The ideal architecture at the time
was repreéented by the various plans for Saint Peter’s Basilica (F

TR E .

Baroque and Rococo Architecture (B FEFERATX RN

In the 15th century Florence architecture relied for effect
upon proportion, simple straight lines, and the correct use of
classical details. During the 16th century, however, architects
such as Michelangelo (Ck A Bi & # ) and Giulio Romano (¥ 5
##) abandoned this restraints for a more exciting, idio syncratic
version of the style, now called the mannerism, in which the
classical rules were deliberately flouted for effect. Giovanni
Lorenzo Bernini and Francesco Borromini further developed the
style by introducing curvilinear forms and by incorporating
sculpture and painting in their buildings to give a rich and dy-
namic version, known as Baroque, which spread during the 17th
and 18th centuries. In northern Europe, Baroque architecture
achieved an exuberance and freedom unmatched elsewhere, cli-
maxing in the Rococo, as in Germany’s Wurzburg Residenz (&4
/R &£ B). In France Baroque and Rococo were tempered by
Neoclassicism, with a resultant elegance and refinement in both
architecture and decoration, exemplied by the 18th century sec-
tions of the Palace of Versailles (FJL/RFEE).
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Neoclassical Architecture (& & E X EH)

In many countries of northern Europe the elegance and dig-
nity attainable through adherence to classic rules of composition
retained appeal, while in central and southern Europe and Scan-
dinavia, baroque and rococo ran their course. In England, the
duke of Marlborough’s great Blenheim Palace, designed (1705)
by Sir John Vanbrugh, emulated in rougher and reduced form
the grandeur of Versailles. A renewed interest in Palladio and
his follower Inigo Jones emerged. The development of the resort
city of Bath gave opportunities to John Wood and his son %o ap->
ply Palladian classicism to the design of Queen’s Square (1728),
the Circus (1754 — 70), and finally the great Royal Crescent
(1767—75), in all of which the individual houses were made to
conform to an encompassing classic order. These developments
reinforced the grip of neoclassicism in England, and the resulting
type of architecture became popularly known as the Georgian

style.

Innovative Architecture (EHFHREH)

Such structural engineers as the Swiss Robert Maillart, the
French Eugéne Freyssinet, and the Italian Pier Luigi Nervi pro-
duced works in reinforced concrete that combined imagination
with rationality to achieve aesthetic impact. Among architects
the Danish Jgrn Utzon, in Australia’s Sydney Opera House
(1957—73), and the Finnish-American Eero Saarinen, in Dulles
Airport (1960—62) near Washington, D. C. , employed unusual

structural solutions.

Modern Architecture (IR{IREH)

Contemporary architecture takes a bewildering variety of
forms and makes use of a far wider range of materials than ever
before. The international style, promulgated by Walter Gropius
OB W), Le Corbusier (&) « #7745 PFEHE), and Ludwig Mies
Van Der Rohe (## « FL#F) in theory and practice, has domi-

nated architecture in this century until very recentls}. Most of the



