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Preface

| feel honored to get the consent of Mr. Li Kexian
(also styled as Xian Qiao), a famous figure in Chinese
modern calligraphy and paintings for helping him
to make this collection published. This collection
contains his masterpieces. Now we’s like to make it
to the publix and let the Chinese calligraphy and
painting enthusiasts both at home and broad share.
Mr. Li’s works are not only one of the most popular
treasures for domestic collectors, but also termed
as inportant art works to be collected by foreign
collectors. His works are regarded as a kind of
representation of China’s national art. As a matter
of fact, many government officials have presented
his works to some foreign government and
organization leaders as “national present”. A
number of world well known figures such as British
Sir Defiled, Mr.Rittenberg from the States, Mr.Koga
Shigehazi from Japan and Mr.Wongshijie, chairman
of Malaysian Parliament, all have his paintings in
hand. He has won many rewards for his works in
domestic and overseas shows. Even in the
prestigious Louvers, France, Tokyo Nala Painting
House, Jajpan and some of the headquarters of
intercontinental companies such as IBM, NEC,
Siemens and Thomson, you can also see his works
hanging there.

Mr. Li was born in Hebei Province, but he has stayed
in Beijing since his childhood. He is now over 60 in

age. He has had a special favor for Chinese paintings
since young. His family was poor, so he experienced
a hard life before. However this has aroused his will
and courage to seek for knowledge and forge
ahead. His talent and hardworking at art has been
recognized at last. He has received the genuine
teachings from Yin Shoushi, etc. And later on under
the influences of famous masters such as Mr. Qing
Teng, Mr. Wu Changshuo, Mr. Li Kuchan, he has
formed his unique style. Some of his works or his
background have been published in “China
Industrial & Commercial Times,” “China Social
News,” “Hong Kong China Voice,” “South Pacific
Commercial News” of Malaysia, Singapore’s
“Xinming Daily” and Japanese “International Trade
Promotion” and some European and American
newspapers and magazines.

Due to the limited space, what we have collected is
only part of Mr.Li’s works. However from these we
can see the features of his works. Based on the
Chinese tradition, he has learnt from the senior
painters but not limited in imitation. On the
contrary, he has made a full use of merits of various
schools and he is good at integrating traditional
ways and techniques with modern fashion. Out of
this we can get to know his artistic mind, i.e. “Object
is the base of painting and painting is the spirit of
the object”, and “seeking reality, coming from



reality and getting the beauty of reality.”

From the painting of “Plum Blossom” in the
collection, we can see his unique painting style: the
flowers are perfectly integrated in the front, at the
back and in-between. The trunk branches just like
the spiraling iron dragons overlapping each other
while the new ones like elegent spears.

The flowers are either concentrated or dispersed
in an orderly way. The buds are with different
varieties. The red, green, white and winer-sweet
plums are blossoming on the interlocked branches
sending forth rich fragrance in spite of the sow and
frost. The painting depicts the nature of plum very
vivdly.

From the Ink Bamboo in the collection, we can not
onlu sense the wind, the rain, the snow and the fine
weather, but also feel the four seasons. He used the
traditional simple but true style to draw his black
bamboo with different writings such as regular
script, cursive script, official script, seal characters,
etc. So he has made a clear distinction among
different levels and sections. He is sophisticate in
using the dense ink in layers to get the excellent
viewing results expressing the elegance of the
bamboo. He knows well that in drawing a bamboo,
the key part is the top. He endowed his bamboo with
human nature, making a good combination of the
human nature and the object. China famous painter
Mr. Chen Shuliang gave his high remarks to this ink
bamboo as “the bowing bamboo is not the result of
knots, while the burning branch of phoenix trees
for musical instrument doesn’t harm the wood
itself.” Mr.Qi Gong, chairman of the Chinese Painting
Association praised the bamboo as “the bamboo
reflects its image on the wall like dragons after a
rain, and the new leaves look much greener like
jadeite.” And many other outstanding figures in the
field have also given Mr. Li positive and high

L comments. From the shrimps, crabs, worms, frogs,

fishes, chicks, ducks and eagleds he has jpainted in
this collection, we can also see that based on the
similar mood of his predecessors, his work show his
own style. Particularly, the shrimp he has drawn
reveals the result of his long time observation of
the real life and the jphysiological components of
the shrimps. Therefore, any movements of any parts
of shrimps, swimming, crawling, jumping or staying
still are all vivid. Either the front and back views of
the shrimps, or the views of lying down with face-
up or on one side or even lying with the back side
up, they arelively depicted. Shrimps with any
posture are seemed like real ones with the two
black eyes gazing forward, the six feelers looking
both rigid and flexibled floating at will. Many people
hold the idea that he has not only inherited the
essence of great shrimp jpainting Master Mr.
Qibaishi , but also brought forth new ideas.

Though the calligraphy works in this collection are
only a few of Mr. Li’s, we also can see that he has his
own unique style in this field. He is good at drawing
experiences from different schools and of all his
scripts, you find their sources. He is skilled in using
both the regular scripts and official scripts and in
varying in the movements of his brushed, beauty in
still, lively in vigor. All in all, we can feel from this
collection his nature of honesty, open, upright and
above flattery, his fine and kind inner world, and
the profound thoughts he has possessed in Chinese
calligraphy and paintings

Mr. Li Kexian now is:

Member of Chinese Painting Study Society
Member of Chinese Calligraphy Association
Executive Council of’Shenjian” Literary and Art
Institute

Mr.Baiying, Chairman of Canberra Chinese
Publishing House Australia

Spring of 2000
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