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PART 1
You and Music

1. Lead-In Grooves''’

A man may see how this world goes
with no eyes. Look with thine ears.

—SHAKESPEARE: King Lear(2]

MusIC, for most people, seems to be a thing of strange delight
shrouded in stranger mystery'37 . Perhaps no other art is wor-
shipped so timidly, even by those most magnetically attracted to it.
Certainly no other gives rise to such a sharp contradiction as that
between an avid “love” for music and an apologetic confession of
musical incapacityt 47 , so characteristic of today’s mass audiences.

Great-as their enjoyment may be, most listeners nourish a pe-
culiar inferiority complexC37 ., If their self-diagnosis is to be be-
lieved, their “appreciation” is almost hopelessly handicapped by
some innate deficiency in musical aptitude, or at least by a lack of
formal training. But whether these weaknesses are real or imagi-

nary, the patients’ descriptions of their own ills provide a remark-

(1) lead-in grooves G AL, WHCERBAIE R B, EEHEIB R BRI E
AR PIREGE | . b A F REHRATIN A,

C2) HIHEH AP HEMCERE): “— P ARH IR AR HHE X i R B
F. BROFEE . (REKIEE)

(3 shrouded in stranger mystery BMEAE HHFHMBZF.

{43 an apologetic confession of musical incapacity B #F R #b AR INTEF K LR
1o

(51 nourish a peculiar inferiority complex & —F iR AR08



2 GOOD LISTENING

ably inaccurate index to the actual state of their musical health.
For the facts are that more non-professionals listen more regularly
nowadays, and listen to more and better music, than ever before in
history.

Much of the mystery can be cleared up, I am firmly con-
vinced, simply by recognizing that a music-maker’s special skills
are by no means essential (however helpful they may be) to a non-
professional listener; by understanding better the roles played by
heredity and environment in everyone’s musical life; and by realizing
more clearly the changes that have almost miraculously trans-
formed both today’s musical world and contemporary listeners’ op-
portunities.

Now, it is extremely unlikely that the natural heritage of a
modern baby differs markedly from that of one born in, say, medi-
eval times. Individuals always have varied widely where musical in-
clinations and aptitudes are concerned?17 . But no one — not even
a young Bach or Mozart — is so gifted at birth that there is nothing
left for him to learn. And no one — not even the totally deaf — is
born incapable of musical learning. The absence of specialized psy-
chological or physical attributes certainly seems to rule outt?? a
professional musician’s career, though even such disadvantages can
be and have been overcome. But in the enjoyment ~— rather than
the actual making — of music, no one ever is insuperably handi-
capped® 37,

No matter what your sense of musical “inferiority,” no matter
whether or not you can sing or play, you, like everyone else, al-
ways can listen — even if it is only by “feeling” sound vibrations.

And all of us who really want to*4? can always find something to

(1) where ... are concerned RANINE REF R MENRENS.
€2 rule out HERR -+ RYTTBEYE ; - BN A VT BE,
€3] is insuperably handicapped 5% 3 A o] i B A BHL A8 .
(4] who really want to F& 52 &M 5], i all of us; to JFERET listen,



YOU AND MUSIC 3

listen to — often something that provides not merely momentary
enjoyment, but incomparable invigoration and enrichment of our
whole livest 17,

The fundamental difference between the musical world of to-
day and that of the past lies in the revolutionary changes that have
taken place outside ourselves. Among these are the enormous ex-
pansions in both the quantity and the quality of readily available
music, the enhanced easet %7 with which listeners are brought into
contact with music-makers, and, perhaps most important of all,
the radical shifts in listening locales and conditions — from set pro-
grams in public concert halls and opera houses to the music of our
own choice, heard at our own convenience, in our own homes.

Where once only’3? musicians, trained amateurs, and a se-
lect few of high birth or wealtht47 had the privilege of listening to
music regularly, now almost anyone can listen when and as often
as he likes. And where until comparatively recently you were
obliged either to make music for yourself or to attend concerts (and
the latter normally were necessary if you wanted to hear the best
music in performances of professional statureC®J ), music of all
kinds, much of it in the finest performances of our times, now is
readily accessible in recordings and broadcasts.

Of course, not everything is rosy in our brave new world( 6>
of music. Considerable expense still is involved. There is no direct
charge for broadcast listening, to be sure, and long-playing re-
cords{7) are remarkably inexpensive in terms of extent and quality

C1) incomparable ... of our whole lives fER T K& B FIL LLEIN R L
CEX-#

£2] the enhanced ease 31N T K H E (EEN“ERBEXER .

{3) Where once only ... —E{UBRF oo MIEE .

£4) a select few of high birth or wealth ¥ BB EAREEHNLZEA.

{53 professional stature Ep 7KF,

C6) rosy a. BUEREE (LT #IEY”) sbrave new world EFHIFIU A .

£7) long-playing records FFSIE K (B # AT RAEF K SF TR FE R LP).



4 GOOD LISTENING

of music per dollar. But any extensive record library represents a
very substantial investment, and even adequate reproducing equip-
ment is hardly cheap, while really good equipment makes heavy de-
mands in both money and space.

Probably the greatest environmental handicap, however, is
our age’s insatiable drain on human energy’l? . Business and
housekeeping may require far less time and effort than they used
to, but in our new-found leisure listening must compete desperate-
ly with travel, sports, theatergoing, and — right in our own
homes — with the rival attractions of reading and conversation,
television, news and dramatic broadcasts.

Nevertheless, all these handicaps and counterappealst 27 obvi-
ously are relatively minor problems, at least to anyone genuinely
eager to listen to music. They never should blind our realization of
the phenomenal advantagest3? we now can boast in ease of access
to more and better music, advantages almost incredibly superior to
those enjoyed by even the most favored of our ancestorst 47,

Many of us need only look back at our own youth to high-
lightt 37 the profound changes that have occurred. When I first be-
gan going to symphony concerts, it took two or three years of reg-
ular attendance to hear all the Beethoven symphonies, whereas to-
day I should have no difficulty in hearing all nine, some probably in
more than one performance, in less than a week of F-M radio lis-
tening. "¢ And I was a faithful concertgoer for some years before I
heard more than a single Bach choral work — whereas today 1 can

choose in the long-playing-record catalogues among some fifty com-

C1) insatiable drain on human energy Jik38HIEEARKE S .

£2) counterappeals n. XHAMERS|H (35 L —B#H rival attractions).

(3] our realization ... advantages BA1Fr EiRBIAGHRAILRME.

£4) the most favored of our ancestors B TMILEFREBRIA.

(57 highlight v. HACEN SEMXT HEBEESE N,

(61 WAEA . FEEWNRNEFHILTFKEME, BE_ZFPFEFEEFLRT,
4 AR (F-M) W E N — BB aT £ 7 S afir Bl AR k—ik.
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plete cantatas, two Passions, two oratorios, the B minor Mass and
D major Magnificat, and several short Masses and motets, many
of them in more than one recorded edition, £1’

But this - point surely needs no argument. The contemporary
scope of the recorded repertoryl?? and its public is impressively
enough displayed in catalogues and discographiest 37 , in the adver-
tisements and reviews in magazines and newspapers, in manufac-
turers’ sales-figures and the estimated audiences both for the big
networks’ concert broadcasts and for independent ( particularly
F-M) broadcasters’ recorded-music programs.

“Canned”t4? music, once derided and despised, as indeed
canned foods had been only a generation or two earlier, now is ac-
cepted almost as matter-of-factlyt%7,

But by a familiar paradox, the abundance of music brings with
it new problems, particularly those of possible oversupply®®? and

4

of consumer education. Music literally is “in the air”t77 today.

Dulled sensibilities and overstimulated appetites have become dis-
turbing factors, as has that of actual aural fatigue. “¥7 And of even
more direct concern to most listeners (who seldom are conscious of

the risk of sheer tonal surfeit‘®? ) are the bewildering, practical

C1) MArhFiEE T REE HE dh X B E T 5 TB1E & (choral work): cantata
(A8 HFiF“HERIE”)  Passion (BR#E 2 2 i) | oratorio (FE 1B &) . B minor
Mass (B /835 ## ) . D major Magnificat (D K i# X340, motet (£ X
) ; recorded edition ;R FREA .

(2) repertory n. &% H.

£3) discography ». Mg H B,

£4) “canned” o. Mg FHIAY” . EHFHEN".

(5) matter-of-factly adv. SCHRZEH,

€63 oversupply n. ftdFR.

(73 “in the air” MEWE, AFE“S AT EN”, TTFE X N EZH7, AMEE
SPHLFBESHESR.

£83 dulled sensibilities 7518 & &% 77 ; overstimulated appetite 3233 B RIBH B
[} (3§ 5 04#8) ;as has ... iEfee 345 Ky +++++» saural fatigue AT B S5 .

(93 tonal surfeit ;RFEI R,
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problems of selection and orientation.

Obviously, we can’t buy everything unless we have unlimited
pocketbooks{17 , and we couldn’t hear it all even if we had unlimit-
ed leisure, Without previous musical training, how are we to know
what is the “best” music — or how to “appreciate” it even if it is
authoritatively preselected? Lacking both background and perspec-
tivet 27, how are we to locate ourselves in the whole world of mu-
sic or chart the paths{37 by which we can venture most easily from
familiar into entirely strange territories?

If you happen to be one of the rapidly multiplying amateur ex-
perts in such matters, a musical connoisseur or “phonophile,” say,
you’ll have your own pat'47 answers to these questions, Any I ad-
vance will afford you only the satisfaction of confirmation or dispu-
tation. £57 I'm writing here, however, primarily for those who lack
either knowledge or confidence, and especially for the admittedly
non-expert — the novice general listeners.

Music, for such listeners, isn’t the most important thing in
the world, but it has come to play an increasingly significant part
in their lives. While they may feel the familiar term “music-lover”
faintly distasteful or inexact, they are seriously interested in music
— at least to the extent of wanting to hear more and to get more
out of what they hear. They have begun (probably quite recently)
to buy and enjoy music on records, or to listen regularly to broad-
casts of mostly recorded music. Or their record and broadcast lis-
tening has been developing more or less haphazardly to the point
where they now realize that a more systematic approach and wider

background knowledge are demanded for any further intensification

(1) unlimited pocketbooks Fi = A BHIERA.

(23 background n. 5T 5 L EYILR, perspective n. FERKEAIIR N .

£33 chart the paths (ZEH8E E)BRBERLR.

C4) connoisseur or “phonophile” ¥ ¥ Za¥ “Fmizk”;pat ¢. JLUAEH.

(53 AN AT AR CE 5O REEER AT G fEIMBRER S,



YOU AND MUSIC 7

and expansion of their enjoyment.

Yet whatever these listeners may lack in specialized knowl-
edge,. they feel themselves to possess at least normal intelligence,
They don’t hanker to be impressed (or confused) by any display of
erudition, or to be talked down to like rather backward school-
boys. 17 What they want most is specific, practical help — direct help
in making the dollars they spend on records bring better returns, long-
term help in making the time they spend in listening to or in reading
about music contribute more richly to their experience,

This little book is planned to meet as fully and as clearly as
possible some of the most pressing needs of such listener readers,
It assumes that their main listening medium will be records, heard
either on a home phonograph or on a broadcast receiver. But be-
cause attention is focused on content rather than medium, musical
works are discussed in the text usually without reference to specific
recordings.

Shaping the text material to the patterns of growth most char-
acteristic of the current listening public, I begin with the novice’s
normal, seemingly haphazard, personal approaches to music. And
1 endeavor to show how his instinctive tastes are by no means en-
tirely arbitrary, but are rooted in (and even predictable from) his
individual temperament and earlier experience.

In Part II it is assumed that on reaching some degree of famili-
arity with the best-known composers the maturing listener will be
eager to plan his record library on a more systematic basis, and to
extend his acquaintanceship to composers of various historical eras.

Finally, in Part TII, I attempt to reconcile these personal and his-
torical approaches, first in locating the specialized repertory where one
is most likely to feel musically at homef2? ; then in expanding the

C1) hanker v. FLt;display of erudition JR8 % %47 ; be talked down to ¥ 244E4h
HELHERBT.
€23 at home B%.
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scope of one’s experience along the natural grain{!? of one’s own tem-
perament and in leaming to listen participativelyt 27 .

It should hardly be necessary to add that no reader can be ex-
pected to listen to — much less{37 to buy — all the works dis-
cussed in these pages. Because it is impossible to know any
reader’s exact tastes and experience, I have to suggest as many en-
joyment possibilities as I can, in the hope that everyone who ex-
plores them, however gingerlyt4’, will be sure of making at least
an optimum number of rewarding discoveries, ’

But some readers may welcome fair warning of certain unor-
thodox® %2, perhaps negative features of this book. It is not a text-
book in music “appreciation,” history, or theory. The concern
here is with the direct impact of music on your ears and mind, in
leading you to works you are likely to enjoy — not in trying to tell
you how they were composed or what they mean. My general sub-

ject is what usually is called (for lack of better terms) great, clas-

11 »

sical, or “art” music, but while popular, jazz, and folk works

mostly are excluded, that is for brevity only and not on the basis of
any arbitrary standards of what is or isn’t “good” music.

1 believe (fanatically®6?, perhaps) that our record libraries are
best chosen to fit our own personal, often highly idiosyncratict 7’
musical needs. The last thing I want to dof8’ is to make hairsplit-
ting"®7 distinctions among what is good, better, and best by my

— or any other — standards. Instead, I hope to present a broad

(13 grain n. SRR, £,

C2) participatively adv. B5¥kHi,

£33 much less ... BB+ .

[4) gingerly adv. /NOBEEM SR HHEH,
(5] unorthodox a. FEIFZRY.

U6) fanatically adv. Azkib,

£7) idiosyncratic a. N ABEHFH.

{87 The last thing ... to do BN RN .
(91 hairsplitting a. i3 4BH .



YOU AND MUSIC 9

range of implicit values -— leaving it to you to compare and contrast
them in your own minds. If your sensibilities are alert and educa-
blel 17, you aren’t likely to stray too far or long from generally ac-
cepted evaluations, and when you do, your range of enjoyment well
may be all the wider for your personal departures from orthodox
discrimination,

The most important thing in listening, I'm convinced, is not
the formation of respectful attitudes toward the accepted master-
pieces, or the hearing of any kind of music with only lukewarm en-
thusiasm. It is the vital response to the decisive moments of reve-
lation — moments that shock our personalities into full self-aware-
ness and often incandescentlyC2? illuminate our lives outside as
well as in music.

The individual significance of such experiences sometimes may
seem out of all proportion to{37 their actual stimuli, which may be
music of comparatively negligible artistic worth or the most hack-
neyed of concert warhorses‘4?. More often, perhaps, it is music
of supreme stature that acts as the trigger to release forces that
have been building upt®? within you, awaiting only the right mo-
ment and touch to explode. But in either case the prime value lies
in the intensity of the reaction itself. For when you experience such
revelations, you will know for yourself what appreciation truly
means, and you will realize at last just how good “good listening”
can be at its very best.

£1) alert and educable BURT & FHSH.

£2] incandescently adv. (M,

£3) out of all proportion to ... S:e--5E &R LA,

£4) the most hackneyed of concert warhorses F & FBEHRS AZRKWHEE .
£5) build up FIE,



10 GOOD LISTENING

2. Bandwagon Perambulators' "’

All things in their beginning are good for

" something, -
—GporGe HerserrL 27
'Outlandish Proverbs

Just where your musical life begins is a matter of chancet37, How
you start out in the world of tone may color your later experience,
but is unlikely to shape your whole destiny. All you need reckon
with at first is the simple fact of your existence — as a listener —
in a particular time and place.

Time and place are the significant influences. They largely de-
termine both the general kind of music we have been exposed to be-
fore we begin to listen with true awareness, and the specific kind of
music that first joltst4? us (like a midwife’s slap) into personal
musical consciousness,

Not so many years ago the initial stimulus probably would
have been one of the great tunes. Any of these almost universally
favorite airs might have worked the trick, for they’re all much alike
(whether they stem from the classics, folk music, or Broadway hit
shows) in direct melodic appeal and ease of immediate assimila-
tion. 57 Once heard, they are completely known and well-nigh un-
forgettablel 67,

(13 bandwagon n. SRBA¥ % ;perambulator n. #B#fE LAt MmEET RERP
B .

£2) George Herbert 753 - ##HA%F (1593—1633) . EEIFA.

(33 amatter of chance ZEE{BRAIEE.

(43 jolt v. REh,

€53 air n. B8 ;work the trick =4 3X 435 ; Broadway hit show B ZIL#ITH
H ;ease of immediate assimilation BT & SRR (KB3) .

{61 well-nigh unforgettable BJ g4k AR .,
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In those days most record collections began with, or soon
came- to include, operatic highlights (usually starring Caruso)(13
like “Celeste Aida” from Aida, “La donna é mobile” from Rigo-
letto, “Vesti la giubba” from Pagliacci, and the Sextet from Lucia
di Lammermoor. ‘23 Qr perhaps a piano record of pieces like
Paderewski’s Minuet in G, Rachmaninoff’s C-sharp minor Prelude,
and Liszt’s Liebestraum No. 3. (37 Or string-instrumental versions
of the “ Meditation” from Thais, Saint-Saéns’s La Cygne,
Schumann’s Trdumerei, Tchaikovsky's Andante Cantabile, or
Bach's “Air for the G string, ”¢47 Either vocal or instrumental ver-
sions of Schubert’s Ave Maria and Serenade, Brahms’s Wiegen-
lied, Handel’s “Largo,” Tchaikovsky’s “None but the lonely
heart”, the Prize Song from Wagner’s Die Meistersinger, or the
Londonderry Air, £53

Such great tunes as these have lost little of their appeal over
the years, though of course new interpreters have risen to star-
dom®®J . In recent years records have shared some of the vast
broadcast and film audiences entranced by Nelson Eddy, Lily

Pons, André Kostelanetz's orchestra, and Mario Lanza, the last

C1) operatic highlights BBl 9% &l B ;starring Caruso (B AN BB H) 8
REH, ‘

C2) A3 TI PO B FIBR R, 5T =30 3y By BUR S8 7E . (BT AR ) “ i R B R
B UFEVTABE (HAVFERE”, (NEERNBREIIHER
KHEEH . sextet n. ANEME;AEZE,

(3) BJLENEM AR  MRFERTECG KiR/NE SR ) ; Rk D B 3 3(F C /b
TR R EZEIEIY.

(4) XIUEZLSMAR: DH A (. Massenet) KE(RFR A EMsRBUR
B R-BORRE); 8B L) SR R I B ATHR ) ; BA#(G 3K LK
BKILiE Y,

(5) WEENFLRBEERANFAFZEHOMOMNED . SR BREY
CREEHD ERRROTRY SR R IR AR TR YO ) FLRE 49 (BRED
CHAREAD BT IPIBEER, R EE/NMINERZEZRK.

(6J new interpreters ... to stardom FIHFRBERNIBH X T WLALIE 413 H
ESEAT FIRIANE) .,



