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I Am Not, Therefore 1 Think
Wang Cin

Rene Descartes says: ‘| think, therefore | am’ . It stands for classic personality, as the ‘I’
is determined by God, tradition and collective representation, a man in capital, only a self humbled
by eternity and lost by commonness. All spiritual plights of modern people come from liberated
individualism. When | am confused about “thinking’ , there is a problem with ‘| am’, just like
Gauguin’ s pieces, "Where Do We Come From? What Are We? Where Are We Going?’

Xiang Qinghua’ s paintings can evoke this kind of thinking and inquiry in your mind.

Composed of distinct geometric forms and featuring grave and neat plain arrangement, his
pieces have a quite strong formal rational flavor. Grey is the dominant color, even there is a
contrast of warm and cold colors, a medium tone is always highlighted and conflict and contrast
among primary colors is rarely applied. In this way, the whole painting appears to be solemn and
quiet, immersed into a thinking atmosphere. The character style conforms to straight geometric
structure, which looks like a doll with stiffened action and numb expression. Being alone or
gathering together, it seems always be immersed into a self world of solitude, desolation, loss and
with nowhere to depend. A spiritual state of thinking is like what Rodin once said, Thinking
means no action by hands and no walking by feet’; ’“Thinking suggests a lot of reasons, which
can also serve as the basis for reverse intentions.’

Thinking is more like an imagination and image for Xiang Qinghua as a painter. He often uses
the comparison of big and small personalities to create a daydreaming confusion, sometimes even
a super—realistic state. Those little men in different forms are not only a mental implication, but
also a representation of various backdrops and tools, playing a hypnotic and inducing role.
Particularly those scars on human body are more like a mental symbol, which triggers a sudden fear
in viewers through visual pain. These means have enforced the subjective inclination of works
while increasing its eligibility and arousing thinking desire in viewers.

| am not sure whether the characters in Xiang Qinghua’s works are a self portrait. However ,
the repeated appearance of self image can definitely make us explore and analyze ourselves as well
as arouse self compassion and self pity. Using a sweeping style, his painting forms and surfaces
are as smooth as silk, featuring exquisite flatly—painted colors. This unique meaning, incorporating
refined and neutralized color correlation, has made the painting calm and non—impulsive , creating
a formal and spiritual hint of deep thinking, while imparting a sense of difference and originality .

Actually, the question of self has been neglected in China’s modern paintings for a long time.
The 'New Arts of 85" marked the beginning of self presentation, which was quickly stifled by
the tide of market economy and popufar culture. Self alienation intends to control the administrative
rights, material interests and inertia ideology of human minds, depriving of free individual spirit
development under the cover of freewill. The art can only disclose common social falsehood, and
question the society through self—questioning. We have to question ourselves, as the concept of
self is always problematic under the contemporary cultural state. This generation of young painters
rarely has the courage of Xiang Qinghua, who dares to face himself. This expression of being lost
is itself a pursuit and questioning for the true self. | am not, therefore | think ' . The question
that ‘| think, whether | will be’ is not something the artists are capable of answering. But the
value of questioning is to bring out spiritual development, an individual’ s free and independent
spiritual development, which is exactly the benchmark to judge whether life is worthwhile.

This is the introduction. '

Peach Blossom Mountain, Sichuan Fine Arts Institute
October 23, 2006
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The mysterious atmosphere, unusual make—believe scenarios, vacant and stubborn expression
—these elements characterize our first impression of Xiang Qinghua’ s works. Everything is so
fascinating. Special feelings towards childhood are nothing more than growing up, being tortured,
a fantasy to torture, and subsequent craving for sex. Xiang Qinghua has replayed those dream
scenes through his works, which are friendly and familiar, making us feel that we are actually
there. In those overlapping images, we seem transported to our childhood, an unrepeatable age,
which is not something we used to have but in daydream; which we have not experienced but have
to say good—bye. All has happened and passed without leaving any trace. We therefore can read
from Xiang Qinghua’ s works those memorable stories which make us lost for words.

—WHe Duoling
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The Ongoing Game
Chen Mo

The game is an important but often strangely neglected part of the origin of species. Why? Because almost all species
play games, which can more or less affect their evolution. However, it is still a ‘game’ | and is therefore excluded
from benign catalytic significance on specie progress. The 'Game’ plays an undeniable role in the evolution from ape
to human being. It helps human being expand brain capacity, grow intelligence, wisdom and slyness, leave ancient
barbarism behind, tower over all species, and enrich cultural inheritance. With the current boom of internet technology ,
nobody dares to renounce the value of games. Even when our ancestors discovered the concept of ‘art’ and struggled
to find a way for definition, the ‘game theory’ has always held an unrivalled academic position. | tatk about the
‘game’ in commenting on Xiang Qinghua’ s paintings not because the concept of art originated from ‘game’, but
because of the fact that he has used those familiar game resources. In his eyes, no matter you are a child, a teenager
or an adult, the difference in age and hence sophistication cannot threaten the game, or affect the quality of games. Of
course, the methods and contents of games may vary in accordance with different age groups. family play in childhood
vs passion in wedding chamber for adults; virtual fights in childhood vs bloody wars among adults; teenager's ignorant
and pure fantasies vs the chaos of adult world. Whether people are born with kindness or evily There is no ready answer ,
but we can have answers of all sorts. The reason that artists are so attached to the game is not as simple as individual’
s original obsession with the game, but a cultural borrowing for its in—depth concept. the world we face is actually an
all—inclusive creature incubating and flourishing in game scenarios: play politics, play culture, play business, play science
and technology, play life ---. Any grand and sacred subject can become simple in the game, while reaching no unanimous
conclusion. Look at complex in a simple way, and enjoy the blessing of relaxation, happiness and playing games.

February, 2006, Old Mo Cabin, Dragon King Temple, Chong Qing
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Lovely Little Men
Gin Song

Since the start of reform and opening up in China, the economic boom has not only significantly
improved people’s life quality, but also brought two adverse effects to the daily life. one is that
numerous people start wearing masks in their social lives; the other is that numerous people are
losing their innocence, while living a repetitive or humdrum life. In simple words, life is filled
with “prudery” and ‘boredom’, which have impacted art in two ways. the emergence of
‘people behind masks® in modern art, particularly oil painting, such as Yue Mingjun, Zhang
Xiaogang and Feng Zhengjie; the return of art and artists to innocent and rustic nature, just like He
Duoling, Wang Yidong and Luo Zhongli, as well as a group of young artists born after the 1970s.

Xiang Qinghua’ s painting style was inspired by these developments, while incorporating the
two features mentioned above. To quote He Duoling” s first impression of Xiang Qinghua’ s oil
paintings, the ‘mysterious atmosphere, unusuai make—believe scenarios, vacant and stubborn
expression’ , actually stand for different "masks’ represented in his works —“vacant and stubborn
face” is the ‘mask’ worn by the character; ‘mysterious atmosphere and unusual make—believe
scenarios’ refer to the ‘mask’ which is the painting itseif, while dream and innocence of
childhood is hidden behind those masks.

Xiang Qinghua meticulously articulates his dream and growing happiness as a little man through
the canvas. Why do | use the term ‘little men’ instead of ‘kids’ to describe his characters?
Because | think those kids also stand for adults as well as their feelings. Being city dwellers they
have to endure a repetitive life by keeping a monotonous nine—to—five schedule, observing rules and
following orders. Under pressure to pay off car and house loans, they have to put on a smiling face
of success among people. It is therefore natural to have a nostalgia feeling for childhood. In
addition, the little men of Xiang Qinghua also represent the super—realistic imagination of adults.
He has incorporated some elements in the adult world into his lovely little men. For instance, in
the piece << Holding and agueeging > , the little man grabbed and squeezed several little men in his
hands, which we can understand as representing teasing animals of smaller sizes, or, it might also
imply a spiritual victory over your rivalry in the adult world in a A—Q thinking.

In other words, those little men, who frequently appeared in Xiang Qinghua’s paintings, are
actually a symbol, which anyone tired of noisy urban life can identify with. When we were kids,
we were wild, we could pee onto the mud, swim in ponds or small rivers, steal sweet potato
from someone’ s field, or even play the family game with pretty girls in the neighborhood, we
could cry or laugh out loud, and plunge into unlimited imagination while watching ants moving their
home. However,K as we grow up, those carefree lifestyles have already left us. Those scenes of
childhood, interesting or boring, happy or sad, have become memory rooted in our hearts.

Now., with Xiang Qinghua’ s lovely little men, we can release all those feelings|

Examining Xiang Qinghua’s works, life of our childhood flashes across our mind. swimming
in the wild, playing hide and seek, whispering to neighborhood girls under trees, and bending over
the table to tease small animals {(which are obviously transformed into smaller little men by Xiang
Qinghua) . They belong to a part of our experiences which we crave to relive but cannot. Therefore ,
we can easily identify with' the painting, even imagine ourselves to be those little men. As
childhood can never return, what kind of feeling we shall behold facing this unrepeatable happiness?
What expression shall be expected? ! think the faces of those little men in Xiang Qinghua’s pieces
are the right answer —xpressionless; when we turn round and look, we are unable to smile or cry.

Xiang Qinghua does not express his emotion and imagination with undue enthusiasm. Instead,
he tells his story in a plain language. Thanks to this plainness, his paintings are more powerful and
those little men are all the more amicable and lovely.
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A Children’s World In Xiang Qinghua’s Works

Tian Kai

(Lord of Qliss) , a book written by William Golding winner of Nobel Prize in Literature, has left
a truly unforgettable impression on numerous readers in the world literature history. The book
depicts a children’ s world on a barren island, which is filled with various elements such as
friendship, hypocrisy, betrayal,6 fight and even bloody slaughter. It seems that “being narrowly
partisan’ is not exclusive to the adults’ world. Golding s pessimistic characterization of human’
s born evil nature sounds frightening.

Xiang Qinghua also depicts a children’s world in his works, which has always been his theme
since school time. Judging on the images, those children are actually a creature incorporating adults
and children. Additionally, the painter may use it as a metaphor for the adult society. However
from the eyes of those children, one can read innocence and vulnerability . Even if those children
are hurting others, holding weapons (such as knives) in hand, and engaging in a gang fight, there
is no feeling of violence. You can find nothing harmful in all conspiratorial traps and open attacks
and seizing, which are always small in size and quite amiable. The pure, simple style and tlively
colors in his works have eliminated all violent elements. It seems that by believing we are born
with kindness, Xiang Qinghua is explaining to us an adults’ world which we are all familiar with.
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XIANG QINGHUA

Born in October 1976, Yun Yang, Chong Qing,

1997 ~2001, a student in Oil Painting Department, Si Chuan Fine Arts Institute

2001 till now, a teacher in Chengdu Academy of Fine Arts, Sichuan Conservatory of Music

2004 till now. studying in Graduate Program of Oil Painting Department in Chengdu Academy of Fine Arts, Sichuan
Conservatory of Music

2006 ‘06 China International Gallery Exposition (Beijing)

2006 China Credible Gallery Exhibition (Qingdao)

2006 Individual Power—Youth Artist Works Exhibition (Shanghai Author Gallery)

Living in an environment highlighting rule observation but poetic sentiment, | was finally awakened to the
boredom and prudery of life. Being discontent with the current situation, | am inclined to depict imaginations about
childhood in my work. | am telling stories with a sense of fun, while trying to impart a slight sense of tension
and danger in the quiet painting and create a super—realistic dreamland.

| hope to release this calmness in a peaceful way. | definitely try to express in a language built on a public
platform. In order to let more people know and understand this language, | have been sticking to many traditional
painting principles. Sometimes even a small problem on certain style or color may make me unable to continue.

The reality cannot always be perfect, that's why we complain a lot, we always remember the past or look
into the future, we always have hopes, and | always paint.

— Xiang Qinghua





















