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Preface

I'd like to consider modern ceramic arts as one of the
contemporary arts because only in this way can the birth
and development of modern Chinese ceramic arts become
meaningful. On the other hand, those who are engaged in
modern ceramic arts in China are, first of all, comemporary
artists devoting themselves to the exploration of contemporary
Chinese arts.

The pottery clay can be a special medium which, as
a result of the natural relationship between human beings
and clays, becomes very intimate to them. Myths concerning
the birth of man in both western and eastern cultures are
closely related to clays. It is said in the Bible that man
comes from the clay and will ultimately end in clay. Still
there is similar saying by ancient Persian poets, In Rubaivat
it goes like this,"The clay used for pottery is made just of
the bones of our forefathers”. Clay has a definite cultural

orientation for Chinese artists because it is surcly a

LI Zhefeng

representative of the ancient Chinese civilization. Therefore,
with its sharp cultural features, this medium is especially
valuable and meaningful for Chinese artists, and more
challenging.

Dated back to the carliest research, modern Chinese
ceramic arts has witnessed a history of more than ten
years. From the mere acception of the concepts of modern
western arts to the attention of the exploring of modern
elements in conventions, the Chinese artists have step by
step established their own styles and fixed the direclion of
their development. They are turming more and more mature.
Obviously this is an extremely hard experience. The
publishing of this series is a conclusion o this ten-year
stage of the development of modern Chinese ceramic arts.
a summit of our age. It is these solid steps that promise an

indefinite, bright future of modern Chinese ceramic arts.
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The Art of Fire and Water

As a famous prolific artistic whose achievements and fame
in ceramic creation are known to all in Hong Kong, Li Ziliang
is so famous that we cannot neglect his works when talking
about the history of ceramic arts there.

It was in the early 1980s that Li Ziliang chose ceramics as
his artistic language. Te had tried to create through wvarious
different media during his stady in the California Handerafts
Institute in America, but stuck to ceramics after he learned it.
After his graduation in 1984 he returned to Hong Kong and
sel up his own ceramic studio for the creation, teaching,
promoting and research work of ceramic arts. The atmosphere
for modern ceramic art creations was not strong then and few
knew about it. With great enthusiasm, Li Ziliang had hoped
to bring about a great interest in modern ceramics in Hong
Kong. to open up a new space for ceramics in the realm of
arts and to promote it to a further and wider level.

When he first returned to Hong Kong. He made constant
researches and trials on technics and the compounding of the
materials for glazes and thus developed a further understanding
of the different producing of ceramics. His early works are
mostly those with obvious features of paintings. Due to the
strict training he has received on painting, he was able to use
the colors like a magician. The rich colors add life to his
works and balance the sharp contrast between a stercoscopic
vision and a level surface—the combination of painting and
ceramics arts. It was such rich colors in his paintings and
ceramics that made him Known to the public then.

With his surprising creativity and subtle sense, Li Ziliang
can do painting, ceramics and sculpturing all at the same time
and he can explore the harmony and conflict in Lhe daily life
through his creation with the different media. He thinks
highly of the colors in his paintings and on his ceramics.
which are applied with occasional skipping. Independent but
not arrogant, he often raises problems to challenge himself.
Through his work, he manages to release the potentiaily
unknown harmony and conflicts. During the past ten years,
he has been working attentatively for new breakthroughs and
ideas and has accumulated much experience while suffered no
less frustrations at the same time. With the valuable lessons
from such frustrations he has made considerable METoTy.

Approximately from 1990 to 1992, as a periodical conclusion
of his ceramic creations, Li Ziliang had completed a series of
works, of which the most representative is “the Lonely Cold
Moon”. As a compound of drawing mould, hand shaping and
ceramic board, it contains all the best of painting, ceramic arts
and sculptures and makes a balance for the gap among the
three, breaking through the limitation of the decorative and

Yan Zhanlin

practical features of traditional ceramics. This piece of work,
with  “the Mysterious Deep Sea”, “the Broken Ruins” and
“the Setting Moon. a Scenc of Lonely”. *Helpless Mysery™,
embodies a thin sign of life before dawn. With its completely
romantic expression, it has a shocking artistic appeal.

In 1993, Li Ziliang inspecled the several famous ceramic
arts districts in Japan. The ceramics he had appreciated there,
ancient or modern, all left a great impact on him and at the same
time ignited the nostalgia in him so that he thought of returning
to the deep long cultural background of Chinese ceramic arts.
Coming back to Hong Kong he again picked up the research on
the master pieces of the ceramics in Song Dynasty, especial the
black-~glaze porcelains and those from the five most famous
furnaces at that time. After a thorough study of their blanks,
burning methods and ingredients of the glaze, he came to a
further understanding of porcelains with “Iron Molds and Purple
Mouths™. Later he travelled all over the country to learn from
the native baking methods. He collected ruins of ancient ceramic
pieces, believing that in each of them there is a soction of the
history, a soul. Those broken pieces seem  to him more “human™
and when observing them in his hands he can reminisce about its
history while studying the construction of the glaze lavers on
their molds. As a result he can go deep into the origin and
development of Chinese ceramic arts and due to such appreciation
of the brilliant history and culture, he arrives at the aesthetic
origin of the art.

After the many years' research, he feels greatly released
and begins to develop a new space for his ceramics vigorously.
Basing on the traditions, he breaks out of the limitations of the
materials into a more spacious room for creation. With his
persistence and loyalty to the art, Li Ziliang has been inceasingly
developing the plasticity of clay. As he keeps trying the different
moulding methods, which he has been using perfectly, and with
his rich understanding on the knowledge of ceramics, he has
become a top artist among all others. To the sensitive Li Ziliang,
the twenty years of hardwork, in which the making of each vase
or vessel, all bear the progresses he has made in art and the spirit
of his life. Now he is giving full play to his creation in the art
world and freely enjoyving the real endless pleasure from his
work.

Yan Zhanlin, Host of the Sanhang Galiery
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Glean and Collect Scraps

-About My Creation

I have never observed such a beautiful night
scenery as a pitch black sky is lit up by many stars.
With the occasional gusts of cool wind, it makes one
quite relaxed. The furnace was just lit up at dusk
and now the flames have turned brownish red. On
the opposite grassland, there are sparkles of the
glowworms. The master from Hunan has just added
some more firewoods into the furnace and the flames
gain strength, throwing innumerous sparks out of
the chimney.

A pick up truck has brought us to some
mountaineous area before the ceramic clay. The water
flowing down the mountain is as white as milk. We
have dug up the earth on a flat place not far away
the foot of lhe mountain and pick up some clay
samples with iron clay detectors. There is a green
lake over there and the water is so beautiful. It is in
fact formed by rain water washing into the holes
after the clay has been taken away. We have produced
some clay out of the cool water with our hand and
have discovered that the upper layer of il is rather
fine and smooth while the lower one contains quartz
sands as big as rice grains. The intoxicating blue
water in the lake remains vivid in our mind as we
leave here.

We have left Ningbo by and later arrived at
Shanglin Lake. There we have taken an electric boat
and headed for the relics of the ancient Yue Furnace
on the opposite bank. The lake is surrounded with
hills covered with green pine trees. The water is

Li Ziliang

quiet and the blue sky is dotted with white clouds.
A cottage is lying in the wide fields. I have stepped
ashore before the boat came to a full stop. There
under my feet are the broken pieces from the ancient
furnace and 1 picked up some. Their grey molds arc
the same color as the clay on the mountain slopes,
their green glaze as cool as the lake water and simple
artistic cuttings are so simple as to make one shocked.
They are a miniature of the scenery around. The
prosperous burning site in the old day is now so
quiet. The wind that had been drying the sweat on
the faces of the workers before is now blowing again,
urging us to continue the trip.

Looking far away at the wheat fields we can
[ind pieces of white. They are not flowers, nor
waste paper or plastic, when coming closer we can
find that they are the broken porcelain pieces of
burnt probably during the Tang and Song Dynasties,
The farmers have mixed them with the soil with the
many plowing and planting. They will never come
to any shape. 1 am searching the fields for Lhe white
flowers in my heart. Which can help with my dream
after I have returned to the real life in the city.



1. Picking a stone for slipcasting.

2. On the art exhibition.

3. Throwing a large plate.

4. Throwing a bowl at his Japanese
friend’ s studio.

5. Painting.

6. Making a clay slab.
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Child under the cup
ottery 1986
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Red hluster
Pottery 1887
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Lonely branch

Potltery 1988

Oxidizing 1760 C
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Tea pot from the sea
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Unititled
Potlery 1888
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Interlock

Pottery 1988
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Dving orchid

Pottery 1989
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Stone tea pol heap
Pottery 1989
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Woman statue

Pottery 1389
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Flaral colour

Pottery 19
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Landscape

Pottery 1992

Oxidizing 1260 C



