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mied within the comtext and value system of today’s Chinese cities. Throu;

1 their actions

(5 20 BIONCTS v ettt secassiclyctasifiodins iy aCiusban

antic chan

photography. the Gao Brothers aim to explore the that their couniry’s largesi cities are undergoing: as well as the numerous problems that are beimg create ar from

il advantiges offered by the modem city, the Gaos address the grave problems caused over the fast 15 years by Cl of urbanisition.

1S TUNAWiLY P

emphasising the abundant m:

wed by

s, ges and montages,

rly critical perspective. In other words, the Tig from copies. e

and do o from a cle w in their performances and photogr

s participat

et China. Works by the Gao Brothers include portraits of their ow life journey, of how they are taday and how they used 1o bes in their own wiy.

the peculiar historical context of

reach the world they want 1o show. Their works describe the other reality

wdinig thetn, starting fron reality itsell and adding prepared or fictitious im:

they also reflect the reality surmo

in a dizzy and disturbed state

thiey have eredted. They transform portraits of people into o purely visudl sensation and give free rein 1o this formal sensation until leaving the spect

. Disillisioned U Ari: O Gao Bthers' Plotography

MATADOR 2005781, Feny &

criticism. However, the Gao Brot

s" art hinted at another possibil

The hallmark of Chine Memporiy s during the 19905 was the synthesis of popular euliure and cultur

izing two-fold criticism.of both the material

sint and extend it 1. thus real

s humanity’s spiritaal conditic

purely spiritual eriticism, They use the individual’s spiritual criges as a launching

wnd spiritual worlds, also reflecting the postmoden world's anxiety and worry over the Tosses and cultural vulgarities that siem from idealism. Atthe 1989 Modem Ant Exhibition at the

et many peaple, simultaneousty eriticizing and ndiculing culture: After transitioning to the 90s.and

National Museum of Art their provocative “Inflationism” installation shocked

nd Crisis: The Great Craeeifix, they mi

1 new spiritual dimension 1o ant observation: on a matenial

tained their “Inflationist” zeal and adde

judging from works such as Copy Machine Ar

level they raised the har for modem creation and reinerpretation of traditional thought. With their two-fold aggressive stance they synthesized a new form For the Chine:
Contomproriry Art M The Ges Bitilioes Spcial Exlitien, 1996, Huinay Eie Aers' Press; ¥ Yo, *Deconstructing Teas wid the Leaning Cricift

Through nearly 20 yedrs of artistic creation the Gao Brothers are implementing a self-determined course of action ranging from passive diseussion 0 a call 10 action. Breaking free from
mere tubletop. dust collecting art - and them once again from wuditonal installation the Gaos employ a full spectrim of - recording and environmental stimuli 10 define their realm
In the gradual process of their sometimes stdden. other times gradual interchanges they use the pretest of *performance ant” and other open-minded prewnses 1o infilirate public space and
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Gao Minglu Art critic, Doctor of Harvard University

The most original and interesting aspect of the Gao Brothers is that they do not feel obliged to
follow fashionable or popular artistic trends. Their wisdom has always been to follow their own artistic
instinct and inspiration. At the Great Exhibition of Modern Art in 1989, Midnight Mass appeared with its
extreme absurdity and banter and stood out in complete contrast to the rationalist and grandiose themes
of the time. In the 90s, Crisis: the Great Crucifix went against the aggressive trend of ‘cynical realism’
which evolved into the early years of 2000. Now, at the beginning of the new century, the Gao Brothers

have once again betrayed common viclence and given us a gift full of humanity: Embrace.

The Partraits of 100 Mast Influential Artists in Chinese Contemporary Ar, Published by Hubei Fine Arts Prass,.2005,Gao Minglu
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Dao Zi Art critic, Professor of Tsinghua University

Through nearly 20 years of artistic creation, the Gao Brothers are implementing a self-
determined course of action, ranging from passive discussion to a call to action. Breaking free from
mere tabletop, dust collecting art - and then once again from traditional installation art - the Gaos
employ a full spectrum of recording arts and environmental stimuli to define their realm. In the
gradual process of their sometimes sudden, other times gradual interchanges, they use the pretext
of ‘performance art’ and other open-minded pretenses to infiltrate public space and society at
large, right down to the lowest levels. For it is only at the lowest, layman levels of society that art can
realize its highest two-fold purpose of upholding redemption and salvation while consciously play-
ing the social critic. In the past few years, their live Embrace performances inspired ‘International
Hug Day,” and appealed to our conscious state which was already looking for latent and meaningful
value.

Through Embrace they recovered the love, friendship, sense of belonging, sympathy,
modesty, tolerance and other precious qualities that the creator endowed to mankind; Embrace
participants the world over learned the true power of love and redemption, and many young people
were inspired to establish new lifestyles. This ‘call of the wild' effectively exhausted the Gao Broth-
ers' strength, but at the same time, Embrace fostered for them a sense of self-trust and the
everlasting roots of faith. In the eyes of someone who puts their faith in systems, this kind of
forward-thinking, cult-inspiring activity nurtures the growth and development of individuals’ spiritual
life and thereby the bereaved soul of the entire world, making for a prayerful night's vigil.

w w w,cl2000.com.2005, Daozi, ‘Preparing Today's Testimony for Redemptive Trial
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Yi Ying Art Critic, Editor-in-Chief of World Art Magazine

The hallmark of Chinese contemporary arts during the 1990s was the synthesis of popular culture and
cultural criticism. However, the Gao Brothers' art hinted at another possibility — a purely spiritual criticism. They
use the individual's spiritual crises as a launching point and extend it to humanity's spiritual condition, thus
realizing two-fold criticism of both the material and spiritual world, also reflecting the postmodern world's
anxiety and worry over the losses and cultural vulgarities that stem from idealism. At the 1989 Modern Art
Exhibition at the National Museumn of Art their provocative ‘Inflationism’ installation shocked a great many people,
simultaneously criticizing and ridiculing culture. After transitioning to the 90s, and judging from works such as
Copy Machine Art and Crisis: The Great Crucifix, they maintained their ‘Inflationist’ zeal and added a new
spiritual dimension to art observation; on a material level they raised the bar for modern creation and
reinterpretation of traditional thought. With their two-fold aggressive stance, they synthesized a new form for
Chinese Avant-garde

Contemporary Art No. 12, The Gao Brothers Special Edition, 1996, Hunan Fine Arts Press, Yi Ying, 'Deconstructing Texts and the Leaning Crucifix'



