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Born in June 1948, Mr. Pan Guotai
is now the Director of the School
of Arcl
University of Technology, Profes—

itecture and Arts in Hefei

sor, and Supervisor for Master' s
degree of Architecture and Art.
The Chairman of the Board of Anhul
Industrial Design Society, the
Member of the Board of the Art Edu-
cation Promotion Association of
China, the National First-degree
Registered Architect of  the
People’ s Republic of China, the
Member of the Board of Architec
ture Association of China, the
Directive Committee Member of
Architecture Major of the Chinese
National Institutions of Higher
Learning, the ViceDirector of
Anhui Green Culture and Aesthetics
Institute, the Member of the Board
and the Researchist of the
Painting and Calligraphy Research

Institute of the Chinese Institu

tions of Higher Leaning.
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Brimming Over With Vigor

And All-Pervading Excellent Vitality

——On reading “GUOTAI' S PAINTING AND CALLIGRAPHY
COLLECTION"

Guo Yin

I have ever taken a look at the original painting and calligraphy exhibited by Professor Pan Guotai. But today,
it is to my amazement that the traditional Chinese painting can be drawn this way and so do the Chinese character
after 1 read his painting and calligraphy collection sample book which will be published very soon. I am greatly
surprised at his consummate crafismanship and his fantastic imagination!

1 once invited Professor Guotai and Professor Zhu Yongehun to perform the writing of “Anhui Architectural
History Parc” when I co—edited the book “Anhui Cultural History” in 1990s last century. At that time I considered
Guotai as a modest gentleman with correct, cautious and courteous behavior. But I have never thought he is in

essence such a person, bold and unconstrained, romantic and somehow a little bit crazy when he is doing his
painting and calligraphy. Usually one person possesses two factors of both excitement and restraint to commit
an, However, for Guotai, maybe the rigor brought about by the factor

of restraint is applied to his systematic learning, designing and classroom teaching while the high spirit brought
about by the factor of excitement is applied to his artistic creation such as painting and calligraphy. Such being the

re are more scientific, logical and strict norms in his systematic learning, designing and classroom teaching
his artistic creation fully demonstrates his potentially bold and flowing individuality.

His painting, including his calligraphy, seems only to manifest onc kind of impression and feeling from subject
to object, and one kind of emotion and sentiment aroused by the substance from object to subject as well.

The object he expresses is between similarity and dissimilarity, and the means he uses to show the object is
between standards and non—standards. You can not say that the abject he displays lacks the likeness in appearance
or spirit because the fact is that what he mainfests has already transcended them. It seems to us that he has already
conveyed the idea “Praising the Reproduction and Cultivation by the Heaven and Earth” . On the one hand, he
mind, on the other hand, committing the creation with his hand, “I Take My
, he has created a rich and colorful world instead of the Creator!
ing of words and his use of color seem to be accomplished with a stroke
of the brush. But his spontancousness, his drawing to his heart” s content and his arbitrariness have made his works

His composition of painting, his w

turn into masterpieces!

Certainly, his paintings are traditional Chinese ones, yet they are not only unlike them but also keep some
distance from the ones drawn by many contemporary Chinese painters. Possibly a lot of people might think that
some of his paintings, from some strict and rigorous sense, can not be listed in the category of the traditional
Chinese paintings because there are water color paintings, gouache paintings and oil paintings among his works.
However, what he does really belongs to the traditional Chinese paintings. The marvelous point is that what they
are unlike something is really something!

There were once some figures who were obsessed and mad with their drawing in Chinese painting and calligraphy
histary. One who is conducting his artistic creation is just like a drunken boxer; he is surely both obsessed and mad.
Therefore, I think, when Guotai is excited about wielding his brush furiously, there must be some insane sentiments
in him, which are concealed from common people’ s line of vision.

When an artist indisorders to express his emotion forthrightly and sincerely, his painting is characterized by
vivid expression and bold outline and he is surely not to take crudeness and fineness into consideration down to the
smallest detail. Nevertheless, the level and quality of his paintings, from some calm appreciators”  viewpoint, may
not be so uniform as the ones in batches made by machines. But it is because of a revelation of his true feelings
and sentiments that his paintings possess some kind of “Right Wrongs In Accordance With Heaven' s Decree” .
Even if there are some flaws in his pictures, it is "One flaw cannot mar the jade—Small defects cannot obscure
great vires” !

Guotai says that he has always been appreciating the viewpoints advocated by me: In pursuit of three ideas
of dynamic harmony. They are: Harmony between human and nature, harmony between human and human,
and harmony between human body and mind; as well as the ideas of green culture and aesthetics which are built
on the basis of beautifying the two realms of both object and subject. He strives to show the harmonious state
among heaven, earth and human in his artistic creation. It seems to me that he has attained his goal; at least he has
accomplished his purpose to a great extent.

ever

id, “Harmony is beauty and beauty lies in greenness while greenness represents vigor and vitality
and a circle of life. It is a tolerance towards coexistence and co-prosperity and it is goodness towards mutual
mutual aid. It is an affection towards mutual an it is the peace to common
advancement and it is the joyousness that the whole world joins in the jubilation.

Hence, Professor Guotai' s works are brimmed over with vigor and all-pervading excellent vitality, which are
multicolored with mingling toughness and genteness. They are various and unified to demonstrate fully peaceful
panorama in  happy and gay atmosphere. Isn’ € it the harmony that the whole world joins in the jubilation
manifested to a great extent?

Guotai' s pieces of works are no lack of understanding and bosom friends!
On December 24, 2006
In Hefei Amber Mountain Villa
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