AR

Short Love Foems

K

XA

(3PS

57 2 #

cny/}kﬁ

i L iy i

)

%

Wuu
e
-~

n =
W
XFY
BiE




ﬂ#%LXLE

FFRAETFE R UG, FAE AT R EA T AR Bk ok
W, MEXANBAA TR EGENTRENSBAR, THEFR.
ABFBREAXFET 6. ERRFG —KFHAFF, £ELAT
TRy XEXAFHICGFEENE T, BATTRAEEEND, HEE
BAEFNETER, RURARE, 7 —F @, XFFHNEEER
A dA B, PT DA A o B A S ok — L E B F A X

1) T+ IkiF A Herrick (1591—1674) & Love What It Is:
Love is a circle that doth restless move
In the same sweet eternity of love.
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2) Herrick # Dreams:
There we are all, by day; by night, were hurled
By dreams, each one into a several world.
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3) B x4t % F Pope (1688—1744) #) An Empty House:
You beat your pate, and fancy wit will come:
Knock as you please, there’s nobody at home.
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4) 18 4 — X4 &K Fir1E On the Funeral of a Rich Miser:
What numrous lights this wretch's corpse attend,
Who, in his lifetime, saved a candle’s end!
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5) HiEIkiF A Coleridge (1772—1834) #4 The Swan Song:
Swans sing before they die —twere no bad thing
Should certain persons die before they sing.
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6) Belloc (1870—1953) #y Fatigue:
I'm tired of love: I'm still more tired of Rhyme.
But money gives me pleasure all the time.
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7) %1% A Wendy Cope (1945— ) By Variation on Belloc
s Fatigue:

| hardly ever tire of love or rhyme—
That’s why I'm poor and have a rotten time.
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8) KiF A Dryden (1631—1700) N ZE-FHLEhE4 .
Here lies my wife: here let her lie!
Now she’s at rest, and so am |.
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9) Pope Wik 4 E KT —4M, EHTE LA T X — ¥
| am his Highness dog at Kew;
Pray tell me, sir, whose dog are you?
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10) Pope MMM ES (RKFF _ATHNE (X2 - 4/
BY 1T EITHNHR, IHFXEST —MRE):
Nature, and Nature's laws lay hid in night.
God said, Let Newton be! and all was light.
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11) Coleridge #y The Sad Tale:
To meet, to know, to love, and then to part,
Is the sad tale of many a human heart.
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HY X B4, AR Frost (1874—1963) #9 x4 The Span
of Life:

12) The old| dog barks backward without| getting up.
l| can rememlber when he| was a pup.
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By Rose O'Neill( 1875—1944)
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By Rckwell Kent( 1882—1971)
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