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Preface I

By Lu Zhangshen

The National Museum of China positions “equal emphasis on history and art” as its mission.

The National Museum is not only an important window for showcasing the historical culture and
modern civilization of China, but also is a platform for reflecting both the splendor of ancient Chinese
relics and the vitality of modern Chinese art. As an important representation of China's achievement in
cultural development, China's art has reached numerous peaks through historical accumulations and has
become an essential part of the cultural heritages that we take pride in. We at the National Museum are
responsible for contributing to the collection, exhibition and research of these cultural heritages. We also
have the duty to leverage this platform to promote the creation of the best artworks of our time, and to
provide high-level art experience and education to our public.

Shortly after we completed the renovation and expansion of the National Museum, we inaugurated
the exhibitions for Pan Tianshou, Li Keran and Huang Zhou, which constituted part of the Chinese
Masters of the Twentieth Century Series. These three exhibitions served as excellent examples of the
museum’s effort to place “equal emphasis on history and art.” Pan Tianshou, Li Keran and Huang Zhou
are masters noted for their outstanding creativity and far-reaching influence in Chinese modern art
history. They all have made significant contributions in continuing and innovating on the Chinese artistic
tradition. Their glorious lives carried many imprints of their times both as men and as artists, and became
unique and important cases for interpreting China’s painting history in the 20th century.

China's social development in the 21th century faces many new cultural and art issues. More and
more people have begun to appreciate the importance of the masters in the history of art and culture.
Meanwhile, society has also needed exhibitions which comprehensively illustrate the growth and artistic
achievements of these masters. The purpose of the present exhibitions is threefold: first, to commemorate
these masters; second, to celebrate and to advance understanding of their artistic achievements and spirits;
and third, to provide valuable references for the development of China's art creations both in the present
and in the future. More importantly, displaying these exhibitions at the National Museum — a temple of
the highest achievements in history and culture - is to establish a new image of art in China and to uphold
an aesthetic standard that conforms to the core values of the art and culture of our times. In addition, the
museum will take this opportunity to enrich its collection and deepen the scholarly research associated
with them.

This exhibition series has received strong support from the Pan Tianshou Memorial Museum, the
Pan Tianshou Foundation, Beijing Fine Art Academy, the Li Keran Art Foundation, the Yanhuang Art
Gallery and the Huang Zhou Art Foundation, as well as other collecting institutions. | would like to take

this opportunity to express my heartfelt gratitude for their generous support.

in the National Museum of China
Mar,2011
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Preface II

By Zheng Wenhui

Huangzhou was originally named by his parents as Liang Gantang. The name Huangzhou was
derived from a pennant he won in his primary class days which was embroidered with the Chinese
characters of “Yan Huang Zhi Zhou”, which means the descendants of Chinese people, as a teacher told
the little boy. From then on, he changed his name into Liang Huangzhou with the determination to be a
good son of the Chinese people.

In his 72 years of life, Huangzhou painted, did some pioneering work in fine art, and fulfilled his
promise to be a good son of the Chinese people.

Huangzhou lost his father when he was only 15, so he had to earn a living earlier than his peers.
He roamed around until the founding of the People’s Republic of China, which provided him with a safe
place and conditions necessary for painting. With the honing of his painting skills, he had got a better
understanding of why and how to paint.

After 1942, he learned from Han Yueran and Zhao Wangyun successively and embraced the idea
that “a true artist can never be born in the ivory tower, but in the streets.” In 1945, he went to the Yellow-
River-flooded area for sketching and was angered by the miserable life of the victims. He realized he had
the responsibility to show the public the true life in this place.

In May, 1949, Huangzhou joined the People’s Army of Liberation which brought him a completely
new experience. The new things and people he came into contact with inspired his artistic creation. He
conveyed what he felt by means of painting and was much liked by his fellow soldiers.

From the late 1950s to 1965, he did some interviews and sketching in the revolutionary bases and
coastal areas and painted a number of paintings themed on the revolution.

The growth and destiny of Huangzhou was closely related to that of the Republic. This exhibition
clearly shows that in the period of national prosperity, he could not stop painting and beautiful people,
objects and scenes kept emerging in his mind one after another. He was so absorbed in painting that he
often neglected eating and sleeping; when the notorious Gang of Four was in power, misfortune fell upon
Huangzhou, whose paintings were slandered as evil and who was deprived of the opportunity to paint
for a decade and was paralyzed when he was 52; after the implementation of the reform and opening up
policy, he was able to stand up again. He returned to the life he loved, and embraced the second peak in
his artistic career.

After the 3rd Plenary Session of the 11th Central Committee of the Chinese Communist Party,



Huangzhou was commissioned to undertake several large-scale paintings for political and diplomatic
activities of the country, such as Lamb-grabbing Contest, Grazing Horses, Steppe in August, the Rejoicing
Steppe and Chasing and Playing on the Steppe, which required a huge amount of time and energy and
specific conditions. After viewing these paintings, former Vice President Wang Zhen remarked, “The
people of ethnic minorities are so beautifully drawn by Huangzhou. He deserves acknowledgement and a
big medal from the government and people of Xinjiang Autonomous Region. ”

Besides the local people, Huanghzou was also attracted to animals there, which served as
indispensable company to the working people, namely donkeys, horses, camels and cattle in northwest
China, the dotted deer and the red-crown cranes in northeast China, the buffalos, chickens, ducks, geese,
fish and shrimp in southwest China. Since they are intimate friends of mankind, including them in the
paintings about the local life seems rather appealing. He used his brush to show the world that the people
of various ethnic groups in this country are kind, brave and peace-loving. The people, livestock, poultry
and all the other creatures constitute the beautiful and harmonious society.

A number of the exhibits were created after the 1980s, among which some are displayed at important
venues for key political affairs or art museums. |, on behalf of Huangzhou Art Foundation and his family,
thank them for careful preservation of these works. Today’s exhibition of Huangzhou's works in the best
museum in this country is the highest honor he has ever received from the government and the people.

Dec, 2010



