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“历史与艺术并重”是中国国家博物馆的发展定位。

中国国家博物馆是展现中华民族光辉灿烂的历史文化和现代文明的重要

窗口，不仅是展示古代中国艺术成就，也是展示当代中国艺术精品的平台。艺

术作为中国文化发展成就的标志之一，积累和造就了无数个高峰，这是我们为

之骄傲的文化遗产。中国国家博物馆有责任在收藏、展示、研究等方面作出努

力，利用国家博物馆这个世界大馆的平台，促进和推动时代文化精品的创作，

同时为广大公众提供高品位的艺术欣赏和高质量的公共文化服务。

中国国家博物馆在完成改扩建工程开馆后，首先推出这个“20世纪中

国美术名家系列展”之潘天寿、李可染、黄胄艺术展，这是中国国家博物馆

“历史与艺术并重”定位的具体实践。潘天寿、李可染、黄胄先生都是在20

世纪中国现代美术史上有着杰出创造和重要影响的艺术大师，他们在各自领

域都有着传承和创造性的贡献，其为人为艺的璀璨人生，有着时代的印记，

是诠释20世纪中国绘画史重要而鲜活的独特个案。

面对21世纪许多新的文化和艺术问题，越来越多的人感受到艺术先辈们

在文化艺术史上的重要贡献与价值，而我们今天的社会尤其需要这个能够全

面展现艺术家成长道路和艺术成就的展览，一是为了纪念和告慰这些真正的

艺术大师，二是对他们的艺术成就和艺术精神进行有力的宣传与推广，三是

为当代和未来中国美术创作的发展提供极有价值的借鉴；更重要的是，可以

在中国国家博物馆这个代表国家形象的最高历史文化殿堂来呈现当代中国艺

术的新面貌，树立符合新时代文化艺术核心价值观的审美标准。借助于此，

也将加大中国国家博物馆征集艺术精品的力度和提升藏品展示研究的高度。

这个系列展览得到了潘天寿纪念馆与潘天寿基金会、北京画院与李可

染艺术基金会、炎黄艺术馆与黄胄美术基金会，以及其他收藏机构的大力支

持，在此，我表示深深感谢。

	 二○一一年三月于中国国家博物馆

中 国 国 家 博 物 馆 馆 长
序 一
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The National Museum of China positions “equal emphasis on history and art” as its mission.

The National Museum is not only an important window for showcasing the historical culture and 

modern civilization of China, but also is a platform for reflecting both the splendor of ancient Chinese 

relics and the vitality of modern Chinese art. As an important representation of China’s achievement in 

cultural development, China’s art has reached numerous peaks through historical accumulations and has 

become an essential part of the cultural heritages that we take pride in. We at the National Museum are 

responsible for contributing to the collection, exhibition and research of these cultural heritages. We also 

have the duty to leverage this platform to promote the creation of the best artworks of our time, and to 

provide high-level art experience and education to our public.

Shortly after we completed the renovation and expansion of the National Museum, we inaugurated 

the exhibitions for Pan Tianshou, Li Keran and Huang Zhou, which constituted part of the Chinese 

Masters of the Twentieth Century Series.  These three exhibitions served as excellent examples of the 

museum’s effort to place “equal emphasis on history and art.” Pan Tianshou, Li Keran and Huang Zhou 

are masters noted for their outstanding creativity and far-reaching influence in Chinese modern art 

history. They all have made significant contributions in continuing and innovating on the Chinese artistic 

tradition. Their glorious lives carried many imprints of their times both as men and as artists, and became 

unique and important cases for interpreting China’s painting history in the 20th century.

China’s social development in the 21th century faces many new cultural and art issues. More and 

more people have begun to appreciate the importance of the masters in the history of art and culture. 

Meanwhile, society has also needed exhibitions which comprehensively illustrate the growth and artistic 

achievements of these masters. The purpose of the present exhibitions is threefold: first, to commemorate 

these masters; second, to celebrate and to advance understanding of their artistic achievements and spirits; 

and third, to provide valuable references for the development of China’s art creations both in the present 

and in the future. More importantly, displaying these exhibitions at the National Museum – a temple of 

the highest achievements in history and culture - is to establish a new image of art in China and to uphold 

an aesthetic standard that conforms to the core values of the art and culture of our times. In addition, the 

museum will take this opportunity to enrich its collection and deepen the scholarly research associated 

with them.

This exhibition series has received strong support from the Pan Tianshou Memorial Museum, the 

Pan Tianshou Foundation, Beijing Fine Art Academy, the Li Keran Art Foundation, the Yanhuang Art 

Gallery and the Huang Zhou Art Foundation, as well as other collecting institutions. I would like to take 

this opportunity to express my heartfelt gratitude for their generous support.

 

in the National Museum of China

Mar,2011

Preface Ⅰ
By Lu Zhangshen
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黄胄姓梁，父母给他起名梁淦堂。小学时他在班里得了一面奖旗，绣着

“炎黄之胄”，老师说旗子上的意思是说你们是中华民族的好子孙。此后他

就把自己的名字改成了梁黄胄，并立志要做一个中华民族的好儿子。

黄胄在72年短暂的一生中画了一些画，做了一些开拓美术事业的工作，

实现了他要做一个中华民族好儿子的誓言。

黄胄15岁丧父，比他的同龄人过早地进入到社会，过着到处漂泊的生

活。是新中国给他提供了安定的环境和从事绘画工作必需的条件，培养他成

为一名画家，他也从艺术实践中总结出为什么要画画和怎么画画。

1942年以后，他先后师从韩乐然和赵望云，接受了“真正的艺术家绝不

可能诞生在象牙之塔，而是诞生在十字街头”的艺术主张。1945年他有机会

到黄泛区写生，灾民们生活悲惨的现实使他感到气愤，他觉悟到作为中华民

族的儿子，有责任把在这块土地上受苦受难的父老兄弟的真实生活状况展示

给世人。

1949年的5月黄胄参加了中国人民解放军，他从此走进了一个崭新的生

活和工作环境。新的事物、新的人物、新的情节激励着黄胄的创作热情，他

用自己的绘画语言把他感受到的一切传达给读者，受到战士们的喜爱。

1950年代后期到1965年，他深入到老革命根据地和海防前沿进行采访

写生，创作了不少革命历史题材的画卷。

中华人民共和国的发展壮大经历了一个复杂曲折的过程，黄胄的成长及

命运也和共和国的命运息息相关。从这个展览会上的作品可以清楚地看出，

在共和国兴旺发达的时候黄胄就有事可做，有画不完的题材，美丽的人物、

美丽的事物、美丽的场景，不断地涌现在他的眼前。不表现出来的时候他就

吃不下饭，睡不着觉。而当“四人帮”横行霸道、肆虐中华大地之时，黄胄

就倒霉了，黄胄的画被诬为“黑画”。他失去了画画的机会，52岁就致残

瘫痪了，使他十来年没有画画。这十来年成了创作上的空白期。到共和国实

行改革开放的政策后，他又能从瘫痪的病床上站立起来，回到热爱的生活基

郑闻慧

序 二
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地，迎来了他创作的第二个高峰。

党的十一届三中全会以后，黄胄为共和国政务活动需要创作了一批大

型画作，如《叼羊图》、《牧马图》、《八月的草原》、《欢腾的草原》、

《草原逐戏图》等。这些作品画幅巨大，需投入大量的时间和精力，只有在

特定的环境中才能完成。前国家副主席王震先生看了他的画后说：“黄胄把

各少数民族画得太美了，新疆自治区政府和人民应该给黄胄记一大功，给他

发一个大勋章。”

黄胄还注意到在各民族生活中不能缺少的劳动伙伴，那就是西北地区的

毛驴、骏马、骆驼及老黄牛，还有忠实的牧羊犬。东北地区的梅花鹿、丹顶

鹤和西南地区的水牛、鸡、鸭、鹅、鱼、虾，它们是人类的亲密朋友，穿插

在描写当地兄弟民族生活的作品中就显得特别亲切。黄胄以画笔向世界传递

了这个多民族的国家和人民是善良勇敢的，是爱好和平的，在各民族人民呵

护下众多的家畜家禽和一切生灵共同构成了美丽和谐的社会。

这个展览会上的作品有不少是1980年代以后创作的，其中一部分是布置

在共和国重要的政务活动场所，或从各个美术馆借来的。作为黄胄美术基金

会的代表和黄胄家属，我应该感谢这些单位对黄胄作品的精心保管。今天黄

胄的作品有幸能够在最大最好的共和国国家博物馆展览，是政府和各族人民

给他的最大荣誉。

二○一○年十二月
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Huangzhou was originally named by his parents as Liang Gantang. The name Huangzhou was 

derived from a pennant he won in his primary class days which was embroidered with the Chinese 

characters of “Yan Huang Zhi Zhou”, which means the descendants of Chinese people, as a teacher told 

the little boy. From then on, he changed his name into Liang Huangzhou with the determination to be a 

good son of the Chinese people.

In his 72 years of life, Huangzhou painted, did some pioneering work in fine art, and fulfilled his 

promise to be a good son of the Chinese people.

Huangzhou lost his father when he was only 15, so he had to earn a living earlier than his peers. 

He roamed around until the founding of the People’s Republic of China, which provided him with a safe 

place and conditions necessary for painting. With the honing of his painting skills, he had got a better 

understanding of why and how to paint.

After 1942, he learned from Han Yueran and Zhao Wangyun successively and embraced the idea 

that “a true artist can never be born in the ivory tower, but in the streets.” In 1945, he went to the Yellow-

River-flooded area for sketching and was angered by the miserable life of the victims. He realized he had 

the responsibility to show the public the true life in this place.

In May, 1949, Huangzhou joined the People’s Army of Liberation which brought him a completely 

new experience. The new things and people he came into contact with inspired his artistic creation. He 

conveyed what he felt by means of painting and was much liked by his fellow soldiers.

From the late 1950s to 1965, he did some interviews and sketching in the revolutionary bases and 

coastal areas and painted a number of paintings themed on the revolution. 

The growth and destiny of Huangzhou was closely related to that of the Republic. This exhibition 

clearly shows that in the period of national prosperity, he could not stop painting and  beautiful people, 

objects and scenes kept emerging in his mind one after another. He was so absorbed in painting that he 

often neglected eating and sleeping; when the notorious Gang of Four was in power, misfortune fell upon 

Huangzhou, whose paintings were slandered as evil and who was deprived of the opportunity to paint 

for a decade and was paralyzed when he was 52; after the implementation of the reform and opening up 

policy, he was able to stand up again. He returned to the life he loved, and embraced the second peak in 

his artistic career. 

After the 3rd Plenary Session of the 11th Central Committee of the Chinese Communist Party, 

Preface Ⅱ

By Zheng Wenhui
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Huangzhou was commissioned to undertake several large-scale paintings for political and diplomatic 

activities of the country, such as Lamb-grabbing Contest, Grazing Horses, Steppe in August, the Rejoicing 

Steppe and Chasing and Playing on the Steppe, which required a huge amount of time and energy and 

specific conditions. After viewing these paintings, former Vice President Wang Zhen remarked, “The 

people of ethnic minorities are so beautifully drawn by Huangzhou. He deserves acknowledgement and a 

big medal from the government and people of Xinjiang Autonomous Region. ”

Besides  the  loca l  people ,  Huanghzou was  a lso  a t t rac ted  to  animals  there ,  which  served as 

indispensable company to the working people, namely donkeys, horses, camels and cattle in northwest 

China, the dotted deer and the red-crown cranes in northeast China, the buffalos, chickens, ducks, geese, 

fish and shrimp in southwest China. Since they are intimate friends of mankind, including them in the 

paintings about the local life seems rather appealing. He used his brush to show the world that the people 

of various ethnic groups in this country are kind, brave and peace-loving. The people, livestock, poultry 

and all the other creatures constitute the beautiful and harmonious society. 

A number of the exhibits were created after the 1980s, among which some are displayed at important 

venues for key political affairs or art museums. I, on behalf of Huangzhou Art Foundation and his family, 

thank them for careful preservation of these works. Today’s exhibition of Huangzhou’s works in the best 

museum in this country is the highest honor he has ever received from the government and the people. 

Dec, 2010
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