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Culture Achieves A City’s Charm
Preface for the Catalogue of 2011 1st China+*Wuhu Liu Kaiqu Award International Sculpture Exhibition

All cities attain prosperity due to their economic boom, but it is their city culture that makes the charm long lasting. In nowadays world, the competition
between cities are no longer merely in the economic section, it is now uplifted to a new level more comprehensive, and city culture becomes one
important criteria among all. Looking back at the good efforts Wu Hu has made during the past years, it is exactly its unique culture branding and the

city’s character that make Wu Hu stand out and achieve the excellence.

Wu Hu has the reputation in history to be the great port city along side the Yangtze River, Hui merchants have made their business here for hundreds
of years. In 1875, Wu Hu became one of the five open ports in China and baptized by the waves of opening up for more than a hundred years till now.
For all the past time, Wu Hu has been a melting point for multi-cultures and all passers-by who began their business here. The Hui merchants’ spirit
was elaborated in Wu Hu and the tradition of daring to be the first, being renovate and enterprising has been passed along till now and became the
current city spirit of being “Open, Honest, Down to earth, Creative”. It is especially after the reform and opening up, people of Wu Hu promotes the
culture of “Embrace creativity and tolerate failure, support risk taking and encourage excellence” and has nurtured the city’s four pillar industries:
motor vehicles and parts, materials, electronics and electrical appliances, wire and cable, as well as many successful enterprises with international
competitiveness, for example Chery, Conch, Fangte, etc. It is Wu Hu’s unique character to widely absorb the good cultural genes from all corners of

the world and to produce and renovate and develop.

That Liu Kaiqu International Sculpture Exhibition has chosen Wu Hu to be the landing location is another exploration of Wu Hu city on its way of
cultural development. In recent years, from the birth of Fangte “Double Park” to the China International Cartoon Creative Industry Fair and to Liu Kaiqu
International Sculpture Exhibition, Wu Hu people has delivered many reputed culture brands in the nation, not only did it improved the cultural taste of
Wu Hu city, it drives the development of Wu Hu’s cultural industry as well and it has added dynamic energy to the development of local economy and

society.

The advance of the wheel of history needs a push from culture. The six plenary session of the 13th CPC central committee has promoted culture
strengthening as national strategy, which predicted another spring of cultural reform was to come. We need to seize this chance and to make further
development to promote Wu Hu’s excellent cultural heritage and tradition. Fixing our aim to be the top of the nation, we should accelerate the cultural
building of the city and develop, with all the efforts needed, the dynamic, unique, and influential regional cultural center to provide for Wu Hu’s even

better future with ceaseless material and spiritual drive.

At the time of the Catalogue of 2011 1st China « Wuhu Liu Kaiqu Award International Sculpture Exhibition being published, a few words from heart, to

be the preface.

Yang Jingnong

Mayor of Wu Hu People’s Government
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Preface

In November 2011, we have successfully held China - Wuhu 1st Liu Kaiqu Award International Sculpture Exhibition in the beautiful God Mountain in Wu Hu City.

The preparation work of the exhibition took more than a year and the “Wu Hu Sculpture Park” was built during the same time. All these endeavors appear beyond imagination to
our international peers. To realize a public art project of this scale and of the same standard takes years in their countries. Thank to the supports from friends of different walks
of life and the fact that the local government pay high attention to the culture building of this city, not to mention the contribution and effective work carried out by the organizing

committee and all our staff, we made it.

China - Wuhu 1st Liu Kaiqu Award International Sculpture Exhibition was jointly held by China Sculpture Institute, China Academy of Art and Wu Hu People’s Government.
The aim of this exhibition is to carry forward the development of public art and outdoor sculpture, as well as the cultural building of the city. The way of adopting the win-win
cooperation between “government”, “institute” and “academy” in building long term public-service cultural projects has been appraised and given the name “Wu Hu Model”. It
has been proved that this model can adapt to new requirements of the present times and exploit the advantages of all the resources to the full. It can muster strengths in order to
succeed in major matters. The significance of “Wu Hu model” does not only reflect in its efficiency and quality, more importantly, it is a creative exploitation and practice about the

harmonious development of Chinese cities - its cultures, arts and its people’s lives in the context of the new era.

The organizing committee has selected 66 winner art works out of 2000 contributions by 521 artists from 40 different countries and regions. The winner art works are displayed in
the newly built Wu Hu Sculpture Park. We are gratified to see that the sculpture park has now become an important leisure spot for local people to take a walk and appreciate the
sculpture art in their spare time. We have reasons to believe that to hold Liu Kaiqu Award International Exhibition continuously for a long term can for sure bring the high quality

intellectual riches to this dynamic landscape garden city with profound cultural heritage.

The achievement of Wu Hu can be learnt as a perfect footnote to the new thoughts on construction and development of our country. No matter it is for a city, an ethnic group, or a

country, the core-competitiveness is not merely defined by GDP, but by the overall improvement of its culture and an updated intellectual world of its own.

In the long history of human civilization, the great oriental culture and its brilliant artistic achievements have always been the indispensable part of human’s spiritual world. How
will China — one of the birth place of the oriental cultures, inherit the regional and national culture and transform it through a modern way of expression? This is an important topic
in the context of globalization. Specific to our sculpture exhibition, it is required that we should pursue in-depth understanding of our own history, humanities, environment, society ,
as well as present the unique individual creation of the form of language. It is also required that our works should have a strong sense of timeliness — which is able to reflect the

colorful varieties of this present times and its profound connotation in an effective and authentic way.
Laozi said: Giant towering trees were once tiny saplings; nine stories high buildings start with baskets of clay.

Now, it is just the start of everything.

Zeng Chenggang

President of China Sculpture Institute
Vice chairman of Chinese Artists Association
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New Problem New Thinking New Method

Speech for 2011 China-Wuhu 1st Liu Kaiqu Award International Sculpture Exhibition

Sun Zhenhua - President of Shenzhen Sculpture Institute; Vice president of China Sculpture Institute

When ancient sculpture art met "modernity", it has encountered problems.

According to the view point of French sociologist Auguste Comte, the development of human society goes through three stages in general: the stage
of theology, the stage of metaphysics and the stage of positivism. Comte and his students believe that theology’s way of thinking becomes outdated
immediately when the society enters modern age. However as for sculpture, the best time is the theology stage. Histories of sculpture in China and
foreign countries have all approved that one sentence of Hegel: sculpture is the most appropriate form to express gods. In the history of human being,

the prime age for sculpture is a time of idolatry, belief and creationism.

It is true for Chinese sculpture development. Among the remains of ancient Chinese sculpture works, Buddhist statues are the obvious majority and
are of very high artistic merit. Mr. Liu Kaiqu recalled that when back to old China, a sculptor is often called by a nickname "the one who makes mud

Buddhist".

When enters the modern society, the problem that sculpture art encounters is that: if loose the function of god creation, how should sculpture art

continue to develop and in which direction?

Ancient Chinese sculpture corresponded to the need of the theology era and it was functional - mainly to serve religion and funeral ceremonies. In

20th Century, a new type of sculpture was brought to China from the west and a fundamental change was then produced.

Starting from that time, the mission of sculptures are no longer god creation but directing at social reality and embracing the needs of a new time.
Therefore, Chinese sculptures are divided into two major groups in 20th century, one is for on-shelf sculptures, which are mainly creations of artists by

their own will. Another is for outdoor sculptures displayed in outdoor public spaces.
Mr. Liu Kaiqu was the leading authority of modern Chinese sculptures in both fields. For on-shelf sculpture, he opened a new road for Chinese realism
sculpture, for outdoor sculptures, his works like Songhu Anti-Japanese War Monument and Army Chuan Going Out to Battle have given the outdoor

Chinese sculptures a new breeze of direction.

What to be regretful is that during the tumultuous first half of the 20th Century, sculpture as the "heavy industry" among all art forms, its development



was highly restrained.

After 1949, outdoor sculptures has made a great progress and excellent works like the Monument to the People's Heroes by Mr. Liu Kaiqu and other
former sculptors came to the eyes of the public. However, generally speaking, the sculptures created during that time were more monumental-like,
subject-oriented and ritual; Bothered by frequent political activities, there’s no much time left for sculpture making. Outdoor sculptures didn’t reach its

full speed of development.

After reform and opening up, China was back on track taking economic construction as the central task. Urbanization of large scale became a strong
driving force for the development of outdoor sculptures. Initiated by Liu Kaiqu and others in 1982 to emphasis on city sculpture construction, Chinese

outdoor sculptures began to gain considerable growth.

The current problem is, given new historical conditions, how should we carry on the career of Chinese sculpture created and paved by Liu kaiqu
and his peer generation? With every condition changed and different than before, how do we break through and make the new transition for outdoor

sculpture?

New thinking was brought forward under this circumstance.

The transition of outdoor sculpture was originated from this new thinking. In general, after the end of theology time, the transition of outdoor sculpture

is to walk off the altar and step into modern urban space, to face the secular society and serve the life of people.

This transition has helped outdoor sculpture come out from its simplified heavy mask and be diversified. At the same time the transition has liberated
sculptures from grand subject of politics and history and brought it to become part of city life. Except from some sculptures which continue to carry the
subject oriented missions, more outdoor sculptures began to take in some easy air and became an vivid art form that connects urban space with the

environment and enjoyed by the general public.

Take Wu Hu for example, a city with more than two thousand years’ of history. Wu Hu was already famous back in Ming and Qing dynasty as an
important commercial center and port for the region. Speaking for city pattern, before the 20th century, it still was a traditional city which was
supported by traditional agriculture and handicraft industry. As for its sculptures, sculptures of Ming and Qing were mainly focused on architecture
decoration and sculpturing techniques. During the old time when agriculture economy took the lead, Wu Hu is no different than other places in China -

without any tradition and experience for outdoor sculpture.
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