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Preface

Written at the Dawning of the School of Design and Art, JCI

Since its founding in 1958 , Jingdezhen Ceramic Institute (JCI) has specified its fine arts—based disciplinary orientation by setting up the Department of Ceramic Fine Arts which
consists of two majors, namely Ceramic Colored Drawing and Ceramic Sculpture, with the aim to cultivating various professional talents in the field of ceramic design and art, hence
its history of design and art education being time—honored. An old Chinese saying goes that it takes ten years to grow a tree, but one hundred to cultive talents. This is ture of the
great achievement JCI has accomplished in the ceramic circle thanks to the contributions made by renowned masters of old generation , mid—aged core artists and designers and
rising young stars who impart knowledges and experiences to the young and inherit theories and skills from the experienced. In sum, it is the joint efforts of all faculty and students
of JCI that have contributed to the gradual establishment of its wonderful image both at home and abroad.

How time fleets like a white pony galloping by! In a twinkling of an eye, the new millennium approached and the Departement of Fine Arts was upgraded to be the School of
Design and Art in 2000 which in turn was splitted into two indepentdent schools at the autumn of 2009, namely the School of Fine Arts and the School of Design and Art, with the
intention of promoting the further development of JCI and building a first—class School of Design and Art in China. The publication of this collection is one of the many efforts for

this purpose, which indicates a new leaf turned in the history of the development of the School of Design and Art.

I am very excited when making a comprehensive view of this collection which covers works of more than 60 teachers because these designs, traditional yet innovative,unique and
outstanding, embody well from various levels and perspectives not only the characteristics of our nationality, times and region but also the fine artistic taste and profound aesthetic
ideas of the authors. These wonderful works,some of which are internationally acclaimed while others the fruits of scientific and researching cooperation with enterprises, come out
of the hands of senior design experts and young promising talents, presenting a wide variety of contents and forms ranging from digital media and industrial design to environmental
art and visual communication. The diversified creation methods and avant—garde designs shown in this collection are a good reflection of authors’  visionary concepts of design

which set views on the contemporary world and bear the functional and aesthetic need of our conptemporaries in mind.

Education is the root of a nation. The aesthetic education, being the combination of aesthetics and education, is aimed for the refinement of the overall national aesthetic quality.
Along its course of development, the School of Design and Art has been consistent in emphasising the cultivation of students’ aesthetic appreciation and creative thinking. Cai
Yuanpei, a well-known contemporary Chinese educationist, oberved well that “Aesthetic education is one that applies aesthetic theories to education for the purpose of cultivating
students’  emotions and tastes” . As a kind of creative education, aesthetic education cannot create material wealth directly, but it can lay a good foundation for its creation.
Furthermore, it can mould people’ s temperament, enabling them to form beautiful minds and dreams and to appreicate and create beauty. Zhuangzi, a great philosopher of ancient
China(BC 369—286) once remarked that “The heaven and the earth have the greatest beauty, but they do not speak a single word” . Aesthetic cultivation which incoporates the
study of art, natural beauty, social beauty and scientific beauty,is a long—lasting process. When carrying out aesthetic education, the School of Design and Art has been keeping steps

with the times by constantly improving,innovating and perfecting the core concepts of aesthestic education.

Opver the past fifty years of design and art education, JCI has established a diversified and multi—disciplinary modern education system with ceramic design and art as its speciality.
“When one is scaling the mountain that is immeasurably high, one’ s mind would naturally become lofty and profound" . It is my sincere wish that the School of Design and Art

would gain new momentum of development and accomplish greater achievement in the new millennium.

Qin Xilin
Mar. 2010
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CONTINUE kit /4
CONTINUE Plug Design by Yu Lifeng
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LIFE Furniture Design by Yu Lifeng
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CONFIDENCE 15 2n accessory for microphones, designed
for compéres, showrmanters and wngens 10 prevent E

thiem from forgetting their texls. Very often, compénes

and showrnastens, carnmat Take writien nobes with ilwen Progekt Project

an dagE. S0 Uhey neeg 0 learn by heat ased remembe CONFIDEMNCE

a lot af text beforehand, especially complicated terms Mk reden-Accesaone
antd names The sarme i true lor gngers, esoecially in  Mierphone accessory
a concert. Here, COMRADENCE comes i vary Mandy

avanding the enmbarrassing wiluabon of heang for De=min
patten the lemineg el COMFIDENCE i componed of liFeng Yu
an LD and a 32 W8 memocy, which can slome a lamge lingDeZhmn Ceramss Wititute

riumber of waords and other mformation. The LCD an A & Design Schoal

finsDaZhan "
sho tws lines 21 ane page, and pages can be tumed ngESechen, Lhng
over manuaily or autcamaticalby

CONFIDENCETE & &I /47
b

CONFIDENCE Microphone Design by Yu Lifeng
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BRIGHT -FFd kil /&R
BRIGHT-F Flashlight Design by Yu Lifeng

‘-" Bright-F
-
COMCEPT OF DESIGMN -

The Brighi-F is designed for bind man and some color blndness. As
wir Wbt Blind imsan can'l see any thing ncludsng colors - Though bhary
can tesl the shaps am matansl o the objest by their (ingars. they stil
can’ feal the coloe of it by this way But can't ses the colors dosan't
mean that they don't need to distinguish them, There are many prob-
s dboul colors in thest dady lives, For example. ther cdolhings
ahways dys each oiher whan they wash them togeiner by washor,
Also, bind people ke 1o have beautilyl shapes just like common
peophe, bul they e always vexed at dressing because of e problem
of color assoiirment. 5o, e EnghlaF m dasagned 1o sole hess Flrnh-
loma. it can haip tha blnd man o distinguish he calors with & in-biikd
colior identiication sysiam and then el thim heough o dudio set

Bnght-F has a program of prachical inaching about colors which can
elp thi blind 1o know e actan of the colors, Such as the way of
composing garmeens of diferent colors. how to avold clothing dyaing.
and how the colors influent paople's molicos:

Flashlight can bring bright o most paopka in the dark sxcapt tha blind
paopla. Howaved, the shapa of Brsghl-F, which comes (rom the Rash-
light, can bring the brighiness in colors io fhe blind

By touching the Rashight-ike oulside of this design, the blind peapia
can aasily associae the functien of i This can bang tham mora confi-
dance aboul lile
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Interaction

LT

As a normal matenial magnet can make force with inon
Furthermaorne, iha wmileraction of magne and wire col can
produce tha slecircity power, which i namod magnalic
lorce culting in the physics. This princple s also th idea
of Inferaction, which just like the genarator

This two matanals and the panoiple ane used m my
concepl. As wa known, the acting of suspension sysham s
usaless axcapt to reduca the vibrate of car. i is very regret-
ted to wasle this acting. The Interaction is 8 suspansion
sysiem (hat can ganerals the electmcity o provide the car
by using the acling. This suspension sysiem can transbar
the vibrate bathwen the lire and car into power for (he slec-
tricity equsomant in the car, which can save the anargy of
car, This construction can be used in the suspansion of
maodar bike and bike or other vehicles.

INTERACTIONRERBERKIT /R
INTERACTION Auto Viberation Reducer Design by Yu Lifeng
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“Waterdrop” Human Body Engineering Tableware Design
by Zhang Mingchun and Ye Chunyi
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Happyiness Candlestick & Cup by Yu Qinghua
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FEARBERN  /RIEE BB
Dry Cleaner by He Fei and Ma Daoshun
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Sanitary Ware Design by Zhang Chaohui



