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Jia Xingtong was born in 1937, in Shuangliu County of Sichuan Province. In 1955 he was admitted, by passing
an examination, into High School Affiliated to Sichuan Fine Art Institute. In 1963 he graduated from Sichuan Fine Art
Institute, majoring in oil painting. He had worked at Chengdu Working People's Cultural Palace, specializing in artistic
development of the mass, until his retirement. He is a nationally certified class two artist, and currently serves as a
member of the Sichuan Artists Association.

In 1972, his oil painting "Childhood" was entered into the National Art Exhibition. Judged as an outstanding piece
of work, it was included into the "Collection Celebrating the Thirtieth Anniversary of Chairman Mao's Speech in the
Yan'an Forum on Literature and Art." After 1972, he has created oil paintings titled, "Autumn Harvest Uprising", "Wang
Xiaobo Li Shun Uprising", "On the Same Path", "Blood Irrigated Central Plain", "Battlefield Is Also Here", "Nights and
Days", "Early Spring", "Western Sichuan in March", "Serene Village", "Ode to Twilight", "Morning Mist", "Deep in the
Green Bamboo Growth", etc. He has entered many art exhibitions at the municipal and provincial level, as well as in
Beijing, Guangzhou and Shenzhen, and has received prizes from most of them.

For more than thirty years, he has focused on landscapes of his homeland, done both with oil and gouache media.
Many of his paintings have been entered into all kinds of exhibitions, and have won prizes as outstanding pieces of work.

Both domestic and overseas collectors have also acquired many pieces of his work.
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"Childhood"

By Jia Xingtong
4’5" by 4'11"
Oil on Canvas
Painted in 1972

This piece of work was entered into the "National Art Exhibition
Commemorating the 30th Anniversary of Chairman Mao's 'Speech in the
Yan'an Forum on Literature and Art," held at the National Art Museum of
China and sponsored by the Cultural Division of Cultural Revolution Group,
and it received the reward for outstanding artwork. It was included into the
"Collection Celebrating the Thirtieth Anniversary of Chairman Mao's Speech
in the Yan'an Forum on Literature and Art," and also reprinted by People's
Fine Arts Publishing House and Sichuan People's Fine Arts Publishing House.
It was showcased and reviewed on "People's Daily", "Guangming Daily",
"Sichuan Daily", "Sichuan Pictorial", and "Red Scarves Pictorial." In an article
on the artistic interaction between two sides of the Taiwan Strait, featured in the

October 1988 issue of The Lion Art Monthly, published in Taiwan, this painting

was commented upon.
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Feelings of Home

Homeland Emotion Art

Jia Xingtong

I love art and I love my homeland even more the land on which my
ancestors lived, and on which I was born and raised. That land is the root of my

life, the source of my art, and a place that my soul and dreams long for.

I was born in 1937, to a peasant family outside the southern suburbs of
Chengdu, Sichuan. It was a poor family that lived by the ancient town called
Huanglongxi. Father passed away due to illness when I was only ten. It was my
mother who struggled to raise me by farming a field that was less than an acre,
and by working as hired help for others. I spent my childhood in utter poverty.
Throughout the history of my family, not one single person had been well
educated, and if anyone was born with artistic genes, he or she had surely not
been discovered. It was purely by chance that I have come to form this bond

with arts.

After the liberation, the path of my life was completely turned around.
Through receiving grants, I got to finish my education from middle school to the
High School Affiliated to Sichuan Fine Art Institute, and then onto the Institute
itself. I have never forgotten that none of what I have today has come easily to

me.

My setting on the path of arts started from observing an instructor in a
private tutoring school when he painted classical Chinese paintings, with subjects
such as Guanyin bodhisattva and classical ladies. From the effect of those
observations I started to become aware of arts. Later I had received careful
nurturing from an art instructor when I was in middle school. Since I had
previously developed an interest in arts, by this time I was already deeply in love

with arts.

I graduated middle school in 1955, and was fortunate enough to be accepted
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into the High School Affiliated to Sichuan Fine Art Institute. At that time, I
was one of the only four students (out of hundreds of applicants) who were
admitted from the Chengdu area. I was very fortunate indeed. In 1959, I was
promoted into the Fine Art Institute itself, studying oil painting in depth. These
eight years of diligent learning and practicing formed the solid foundation of my
painting skill, expanded the realm of my art, and defined art as the way to my

future.

I graduated from the Sichuan Fine Art Institute in 1963, and was assigned to
Chengdu Working People's Cultural Palace. My duties included the organization
of and providing guidance to workers in artistic creativity, and the promotion
of artistic development in organizations. I had performed those duties for
36 years. In addition to accomplishing my many, widely diversified duties at
work, I had also created a number of thematic oil paintings ("Childhood",
"On the Same Path", "Autumn Harvest Uprising”, "Wang Xiaobo Li Shun

Uprising", collaboration on "Blood Irrigated Central Plain", " Fire Starter", etc.),



propaganda painting "Comrade Mao Zedong is the Contemporary Marxist-
Leninist Thinker", Chinese New Year painting "Battlefield Is Also Here" ,
comic books ("The Story of He Long", collaboration on "Incidence of Railroad
Protection”, etc), and vatious illustrations. I had to also organized all kinds of
exhibitions and art classes. Work almost consumed all my time and energy, and
it had been difficult to keep honing my artistic skills, and to settle down enough
to engage in some personal creative endeavors. The only chances that I had
were the little gaps in between duties, on holidays and Sundays, when I rode my
bike back to my old home, practiced painting from life, soaked in the essence
of my homeland, and collected inspirations. Upon returning to the city, I would
immediately paint in gouache the impressions that were still fresh in my mind,
to jot down in words all that I have seen and heard in my notebooks and to save

them as material and resources for future artistic creation.

For decades I had insisted, on the basis of not neglecting my work duties, to
take time to experience in-depth life in the countryside, to continuously integrate
the essence of my homeland, to stay close to home and nature, to understand
my homeland more and more, and to excite my passion for creativity. Since I had
kept my focus on presenting the landscape of my homeland, I experienced little
creative block such as not knowing what and how to paint. I was determined to

walk the path of, to extol the beauty of, and to devote myself to my homeland.

After retirement, I experienced a deep sense of peace and contentment.
I've spent my days soaking in my homeland. In all the seasons of the year,
I've traveled in every direction to explore every corner of my homeland. My
sweat has been dropped upon and my footprints have covered the area of a
hundred square miles. The journey has purified my emotions, and has enriched
my creativity. Over a decade, I have captured all the beautiful impressions of
my homeland, fleeting as they were, not only in forms of paintings from life,
sketches and notes, but also by committing them to memory. By doing so, I have

securely stored all my inspirations into my mind.

I can confidently say that I have been extremely familiar with the trees and
plants, the mountains and streams, the changes of seasons, the local people and
their way of life of my homeland. I behold them all dearly and commit them
all to the depth of my soul. All I have to do is to close my eyes, and everything
about my homeland would emerge into my mind. Then, all I have to do is to
pick up my brush and to paint thus all those vivid colors and forms would again

come to life in the paintings.

Artists experience the depletion of inspiration when they run out of
creative resources to draw upon. When there is a lack of feelings, there is no way
to paint well. The only way to create is to experience life deeply, to stay close
to nature, to absorb nutrient of the mind, to expand on raw material, to enrich
one's knowledge, and to elevate one's finesse. Only by doing so would one create
with boundless and endless inspirations, to present forms and colors in pieces of

artwork that are full of life and true substances.

I have a preference about my homeland, but I am not biased. I've paid
close attention to landscapes everywhere. I have been to many places with
stunning landscapes, and I deeply understand that only through comparison
would one gain discernment. To know the things that make other places special,
would definitely help me in recognizing the special beauty of my homeland. My
art centers around my homeland and the environment that I am familiar with.
My homeland neither has any famous mountain or river, nor does it possess
any bizarre terrain. The way of our land looks rather ordinary, but if you would
only spend time to know it deeply, you would experience its soul-touching,
pure and true beauty. There are several small streams -- bending elegantly,
interlaced and flowing endlessly, bringing life giving water to our land. There are
yards and gardens with bamboo growth, hills that go on forever, winding little
paths through the villages together they look like layers of protection for the
homeland, ensuring the people of gentle climate and peaceful living, The hillsides
are greened with steps of farmed fields their fertile soil sustains villagers that
sow and harvest the land with richness. All of these diverse elements naturally
weave into a harmonious unity, producing scenes after scenes of rural imageries
that are fascinating and intriguing. For decades, I have painting a large number
of pieces about my homeland, and yet I sense no depletion of my desire to
paint. I have experienced new inspiration every time I returned to my homeland.
I have always been able to find unusual beauty in the ordinary environment and

to express that natural beauty through paintings.

Through years of practice, trial and error, I've come to believe that gouache
is the most fitting media to express the beauty of my homeland with. As long
as one masters the finesse of gouache painting, and is able to incorporate the
features of oil, watercolor, Chinese ink, block print, etc., one can work with
endless possibilities and produce works of unique characters. This is a very
creative process. The skills and methods chosen to work with must fit well with
the characteristics of the subject and the artistic essence that is to be conveyed.

One must paint with feelings. Only when the colors and strokes are used

Gazing Back Upon Western Sichuan — A Selection of Jia Xingtong's Gouache Landscape Paintings 9



according to emotions and passions would the painted work exhibits a sense of
life and a power of reaching and touching by which the state of artistic creativity
is further elevated. The mastering of blending water and color is essential for
highlighting the beauty of western Sichuan that misty, cloud-like, fog-embraced
character which surrounds those substantial hills and well irrigated fields.
Sometimes when I attempted to capture that feeling of interwoven oneness with
oil media, I only ended up admitting the attempts have been much hard work

with little return.

In my works, I've always pursued a coherent effect in a singular, concise and
all-encompassing effort emphasizing on the holistic sensitivity that seizes upon
the first impression. In order to give both subtlety and vividness to my works, I
have sought variations in bulk colors while using neutral colors as base tone. I
have sought to differentiate my work from the work of other artists in styles. I
also have created a variety of paintings which do not fellow formulas. Each piece
possesses its own artistic language; each piece is completed through different
creative method. Even though arts follow many different paths, in the end they

shall still meet on common grounds.

For decades, I have kept watch over my homeland; I have chosen a winding,
narrow path that very few even paid attention to working hard and travelling
through the countryside. In silence and with diligence I've sought a way of
survival in the forgotten corners. Baring my true emotions and feelings, I have
absorbed all the nurturing from Nature. I have distilled the essence out of this
nurturing, and have integrated it into my work before finally presented them
before all to enjoy its beauty. I do not ask for much, but just want to through
exhibition and publication of my work communicate with fellow artists, as well
as to summarize and present the fruit of my labor in arts to friends who are

fond of my work. I am greatly gratified, now that my desire has been realized.

I want to express my sincere gratitude to all the teachers who have nurtured
me over the years, as well as to my colleagues, friends and family, and folks of my
native homeland for their support and encouragement. Special thanks go to Mr.
Jian Chongmin for his appreciation of my work and his assistance; he also has
supported me greatly and substantially throughout the planning and organization
of my personal art exhibition and the publication of my book. I also want to
thank Red Dragon Culture Communication Co., Ltd. for providing me with the

opportunity of and resources for the exhibition.
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Oil painting, “Hope” , an entry to the “Chengdu United Front for Earthquake Relief

Art Exhibition” now included in collection of Jianchuan Museum Cluster.
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Oil painting, “Love without Borders”

, an entry to “Chengdu United Front for
Earthquake Relief Art Exhibition” now included in collection of Jianchuan Museum

Cluster.

The terrain of arts is boundless. For the rest of my life, I will continue in
exploring my root and source, immersing myself in my homeland, walking the
ever widening paths and creating more and better paintings to present them to

those who are fond of my work.

Again, thank you!
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Oil painting, “Autumn Harvest Uprising” , painted in 1969 for founding of “Hall of Long Live
Invincible Mao Zedong Thought” in Sichuan
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Oil painting, “Wang Xiaobo, Li Shun in Qingchengshan Uprising” , S EE,
painted in 1974 Oil painting, “Nights and Days” ,

painted in 1982 and entered into
Municipal Art Exhibition

HE (R FEY (BfF) 1978 £ 5mE W £ &, HREFEERK,
Collaborated oil painting, “Blood Irrigated Central Plain” , entered Municipal Art Exhibition and

received award for outstanding artwork
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Oil painting, “Workers Emerging in Struggle” , painted for “Class

Education Exhibition”

SH (BERMEELRARE—R) HE
Painting “Chairman Mao Is with all Peoples of

China” in oil

LHEZTRR
Painting a portrait of Chairman Mao
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