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Part 1 Old and Medieval English Period
RGP i RiE N

“ PRERFHHESEE | 1tsonical Background and 1deology |
M ISR Backgrauad)
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E A EE LS55 T B3 HIEF A R R P A4 T IR AR Rm .,
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FZER 1381 SERBKC The Rising of 1381}

MEEESIEER EEETTHEEIHE. EXTHEH B EEZAT
WAL, B EF RBE R R, LR AFRA N L RREENF
FEMA S T AT 0 A, S8 8 T8 [l B i3 46 98 50 £7 $R 00— T3
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gﬁﬁﬁ _ Literary Terms

I. Allegory (MEEE) ; The word derives from the Greek allegoria { “ speaking other-
wise” ). It loosely describes any writing in verse or prose that has a double meaning. This
fictional literary narrative acts as an extended metaphor in which persons, abstract ideas,
ot events represent not only themselves on the literal level, but also stand for something
else on the symbolic level. An allegorical reading usually involves moral or spiritual con-
cepis that may be mare significant than the aclual, literal events described in a narrative.
Probably the most famous allegory in English literature is John Bunyan’s Pilgrim’s Pro-
gress (1678}, a prose narretive symbolically concerning the human soul’ s pilgrimage
through temptation and doubt to reach salvation. Other important allegorical works in-
elude Spenser” s The Faerie Queene and Swift” s Guiliver’ s Travels. BE X IR T
FW,RZRVE, BRI AA R E S LA RSO ER . TR TR
LERBE R, AW MRS RFEARRTE R B ERES, EN
RESUMEMLBEREL. ASBFCFLTREXHAERERBEBRRE
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Mg, REXEBAELNETREAN - HBH(RBHE), XE-HXTA
HRBGET A T RAFES, FAHHBADI R B AR, HibLRELR
MEERTEERTERENIE) MBTRX R (B EHIFE) .

2. Alliteration { 3LE)) : Tt refers 10 a repeated initial consonant to successive

words and it is the most striking feature in its poetic form. In alliterative verse, certain

accented words in a line begin with the same consonant sound. There are generally 4 ac-
cents in a line, three of which show alliteration, and it is the initial sound of the third
accented syllable that normally determines the alliteration. In old English verse, alliter-
ation is not an unusuzl or expreaaive. phenomenon but a regularly recprring structural
foature of the verse. 3R IHCILSR B R — 14 1, FROREIELE LA B o
BT HER NI, ERHERRE, BTPH R ERERA L FFNEE
i, —BETEEACES KT SR BNER, TEKEB A EEE TR
BB RERH IR, EEREFRD, ABFFRARFTHEE BRI
£, R FHP-TEE ANEHANEHETR.

3. Ballad ( BEI8) :In more exact literary terminology, a ballad is a narrative po-
em consisting of quatrains of iambic tetrameter alternating with iambic trimeter. Common
traits of the ballad are that (a} the beginning is often abrupt, {h) the story is told
through dialegue and action (¢} the language is simple or “folkey,” (d) the theme is of-
though comic ballads do exist, {e) the ballad contains a refrain repeated

ten tragic
several times. The ballad became popular in England in the late 14th century and was a-
dopted by many writers. One of the most important anthologies of ballads is F. J. Child"
s The English and Scottish Popular Ballads. (£ RMRHSCERE T, RiEEHEN
BT S IHE & SO BN AT RE ., RiGeHFHE05.
(a) MR ER THRERE. (O)UFBLRENTHIFHR. ()BSHB,
RA+R, (OREFEERRE, EXERRBHIHWREEMNER. () RIE
BROSET SRR, BB IR 14 ORI 2+ 81T,
MIELLE F 2 F A A TR AE. FR LB ME R RIEEZ— A REW
£ h AR A B0 2 AT AT RIGED -

4. Fpie( Bi%) . An epic is a long oral narrative poem that operates on a grand
scale and deals with legendary or historieal events of national or universal significance.
Most epics deal with the exploits of a single individual and also interlace the main narra-
tive with myths, legends, folk*tales and past events; there is a composite effect, the en-
tire culture of a country cohering in the averall experience of the poem. Epic poems are
not merely entertaining stories of legendary ot historical heroes; they summarize and ex-

press the nature or ideals of an entire nation at a significant or crucial period of its histo-

. PHRREOLAER NS Z, BRUERFRAEERTLEHRE



iR S e S G AR

B, AT EY SRR A B0 SRS, AT R 7 SR SF B A IS ER Rk
FUEBRE 4 — P REN BRI S 2 M Al EERR ER—FE
BHER, REAMIUEMBEANETRERE T L RREE, TS URE
BT T REERTE - EREH X BT B A R £ 88,

5. Lav(FEIBIR) :1t is a short poem, usually 2 romantic narrative, intended
‘to be sung er recited by a minstrel. B¥MFAKEN EHIEMN—TEIT, BELR
BB,

6. Romance { f§&F) : Romance was the most prevailing kind of literature of the
upper class in feudal England in the Medieval Ages. It is a long composition in verse or
in prose which describes the life and chivalric adventures of a noble hero. ( Romances
in verse are sometimes called " metrical romances. ™ ) The central character of romances
is the knight, a man of noble birth skilled in the use of weapons. Soume romances also
deal with legendary, supernatural, or amorous subjects and characiers. According to
national themes or “matters” , the great majority of the romances fall into groups or cy-
cles, as the " matters of Britain™ |, the “matters of France” and the “matters of Rome”.
Later prose and verse narratives particularly those in the 19th century romantic tradition
which were set jn distant or mythological places and times and stressed adventure and
supernatural elements are also referred to as romances. FPHtAEET SR T LEE |
EBRETRETHLEER, EHER-FHROES, BFRAFTRE I
A HRABEEENE BB LERAF OFRB XN ESE R BE
7)o HAMPLAGRE L AR RIOW S, BT HARS, FRET 0
BT HARWERZENIEMAY. RERKIEIXEEHS, K4
A LRSS LS E LA, i R FREMER, “ BH T EHE
d M B TH B8RSR . ERABCCHMBERE, R B 19 e RBE Y
EHERPER, R BEREE T MR EREN AR RRTRAEA
PREVKT X EER th G AR R & .

EREM | Representalive Writers and Their Works ]
L. Beowndf € D1 D

Beowulf is one of the five relics which are still preserved of old English literature.

As the national epic of the English people, it is a long poermn of over 3, 000 lines and
was composed sometime hetween the year 700 and the year 900. In Beownlf, un aristo-
cratic poem, the use of alliteration reflects the pattern of speech and so appropriate for

oral performance and reinforces the poem’ s theme of the search for order in a chaotic
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world. Beowulf is a folk legend brought to England by Anglo ~ Saxons from their conti-
nental homes. It had been passed from mouth to mouth for hundreds of years before it
was written down in the 10th century. 1t deseribes the exploits of a hero und is structur-
ally built arcund three fights or adventures, each of which involves a hatile betweep the
hero Beowulf and a monster. { [l REH ) B & 2B L PR RE H RO REER
Z—, ER—-EB 3,000 TR K, RGLETF 700 £/ 900 F2H, BEEAR
MRS F. EOURREYXE RS, AR AR TIEENESFES
AT O SK TR, 3R TR R A — MRALR R S F R E . (NRAFD
B EUL, RS - BT AMBITEXM R 2 EFR3% 2 1 IHEwS
FTZal, EEAMOLHBTLEE, EHART — RSB HT, EEH Lh
SWHRE B R, B — AR RS A Y TR B R — AR e

Beowulf is shown not only as a glorious hero but as a savior of the people. The val-
ues of mutual loyalty between leaders and followers are exhibited effectively in the old
Beowul{’ & sacrifice of his life. His wisdom, strength and courage are highly praised and
his death for his people is highly glorified. Beswuf essentially feals with the heroic ide-
at of kings and kingship in North Europe. In this poem there is a world of sacred obliga-
tion, feud and vengeance with the heroie figures. In this poem we can see a vivid pic-
ture of how the ancient people waged heraic struggles against the hostile forces of the
natural world under a wise and mighty leader. This is a pattern on which literary texls
repeatedly focus and which is specific to the Anglo — Saxon period, a warrior society. il
EREAER—MEANESE, TEEARNHE. ENRATEET ACHE
fr AREFER T H S EARME 2L RRRLREMEN. XEITSERY
THAEE ABMBS, BT M ARMAHFE. (JIBRRE)PRE T IR
BT EA MR EAKS, XEFERT EEAMONERRT L FME
LBt R, ERXHFR, RINTUEB—-BERKEE, Heh A A ELY R
KT S B TR RGEO B S, X —FHEXEXFES P
BEERAE, LRSS - BRRE—— B D PRE NI R
2. Geolfvey Chaucer 78968 - 778 .

Geoffrey Chaucer is widely known as the Messenger of Humanism , the First Realistic
Writer, “Father” of English Poetry and Master of the English Language. Chaucer spent
his life mainly in"France, Italy and England, His literary career could also be divided in-
to three periods corresponding with the stages of his life. In the French period (1365 —
72}, he tried his hand on meter, language and subject and translated The Romaunt of the
Rose from French. In the second stage { 1372 —-86) we can see his works adapted from
the Tialian as Troilus and Criseyde and this period through borrowed themes showed the
poet’ s own creativeness. The third (1386 - 1400) includes the purely English The Can-
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terbury Tales and at the same time Chaucer was no langer the mere taterpreter of other po-
els. Instead, he had his own choice of subject, his own grasp of character and his own
diction and plot. ZRFE - FFR R AL E XMHEE B TR EVER KEFHR
ZRRMBERFRR, FLRO—EFTEEER SARNMEEEL. desces
BT A=A 8, A A S =B AA R B, 25— Hd A BT ik e
(1365 - 72) , MbARKEE T AR GBS MR, BE T RIEER(BRES) . §
TAEHA(1372 - 86) i A AR B AR BIE R {8 F BN TR  EX T
B A BCAEWER RGN RN T Bk, E£5 =101 (1386 -
1400) A B R T (RHATHER) , Aot A E R AR AR RAFA
RUPE S, TR A O kB 18, B A Y 2 RE I NI aI e,
Troilus and Criseyde {5 F U0 HRTED

Troilus and Criseyde (1383} is Chaucer’s only complete long poem and his greatest
sustained narrative. 1 is a love story between Troilus, a son of the King of Troy, and Cri-
seyde. This poem is based on one of Boccaccio’ s works. But the freshness of Chaucer’s
poem is to & large extent u consequence of the way in which he moves towards a sense of
Teoilus and Criseyde as fully developed individuals. The poem has an intellectual and
psychalogical range unprecedented in the English language. As a whole it conveys an idea
about the psychological realities with its remarkable probing of motive and insight into
character. (FFBEINTATIIEFG) (1383) RFEHE--—BHRBHKF, LRMRET
RMBHAMNER, XEFHSTRPPELZ FHF B anE s,
XEWEEMT MIEOER, SR A ERRE CERTREEHATT 8N
FITTSEAH TN T £ RGN R REFNOMRT EMCRREE
REBEFRRE AN, ARE e ARRSHPET TRR M AYHESTT
47, RIE T AL,

The Canterbury Tales { IS5 HEHEL)

The Canterbury Tales represents Chancer’ s final poetic achievements and is one of
the monumental works in English literature. This work consists of three parls; the Gen-
eral Prologue; 24 tales, two of which left unfinished; and separate prologues to each
tale with links, comments, quarrels, etc. in between. The premise of The Canrterbury
Tales is that pilgrims on their way to Canterbury divert themselves with the telling of
tales. The whole poem is a collection of stories strung together with a simple plan. {IX
OB E) R T FEREH R, RERCEFRA LB
Z—o XEAERRRE SIS BB R T RE U MF TR RA
SR BAMEMUERE TS CPEIEEDN PR U, (KEABRBR)
HIRTRE I H I AT MM E AR R T R AR BH R -
HRE—RBHSEE,
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3. King Alfredl the Greal (849 -901) and The Anglo — Saxon Chronicle g
RABW/E(849 -0 I BER - WRBRED)

Alfred the Great was the man most responsible for the development of literary prose
during the old English period. The Anglo — Saxon Chronicle is King Alfred’ s representa-
tive work compiled under his guidance and the most imporiant monument of Anglo -
Saxon prose. It is a laconic record of contemporary national events from the middle of
the 8th century to the middle of the 12th century. It preserves some exceedingly inter-
esting fragments of composition of the mere original king, both in prose and verse, and
provides us with large amount of information for Alfred’ s and subsequent reigns. FAr 4R
FEWMEMNHFOEHPFERINAREN T EENRAGA. (Rin% - R
SEES Y RFURBEEEMARE EMRBER T RRRE, B3 EZEHTH—1
BEAS, CHIEHRIDRT A S HEFHE 12 2 RN RESF RET
~— 3R R A B R E T AT QIR SR, BRI A T, IR B R AR
BT ABAOER RN THE R AERENARTHSENETHEBRD.
4. Robin Hood Balads BRNEIE

The most important department of English folk literature is the hallad. A number of
ballads narrating incidents on the English — Scottish border are known as “ Border Bal-
lads” , which deal with bloady battles fought on the border of England and Scotland.
Another important group of ballads is the series of 37 bailads of different lengths gath-
ered into-a collection called The Geste of Robin Hood, which tell of the wonderful deeds
of Robin Hood. XERMAX¥PREBEN A ERRME. SRR LT ZMNH
WM AMBHERN DRRE", RERIEEN T ER R E TR ZRHE 250
REMBRSE. A —HEFTEENRBERBER(FRIEH) HRT ITIK
BEARSMRIE, R T B EMNRREEE,

Robin Hood is a partly historical and partly legendary character. According to some
historians, Robin Hood was a Saxon by birth, although he was a robber, he robhed only
the rich and never molested the poor and needy. The character of Robin Hood is many
- sided. The dominant key in his character is his hatred for the cruel oppressors and his
love for the poor and dewntrodden. Another feature of Robin’ s view is his reverence for
the king. In spite of this, the Robin Hood ballads give us the great idea of the victory of
the poor and oppressed over the rich and powerful. They portray and show us the fight-
ing spirit, indomitable eourage and revolutionary energy of the English peasantry. The
Robin Hood ballads are full of humor; they are full, too, of English outdoor life, of
hunting and fighting. In them are best exemplified the views of the exploited classes of
feudal society. 5‘?‘6&%—4‘{?3&4‘MA%,{EEEiLmﬂﬁfﬂM$ﬂc WS
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3. William Langland and Piers the Plowmean BEE - BAEFIGHE RRED

William Langland (13307 - 14007} was born in the western midland of the country
and educated in the school of a monastery at Malvern. Seeing through the gay surface of
London life, he came to realize the miseries and corruption in the society. In 1362 he be-
gan 1o write his famous poem Piers the Plowman in which he put all that he thought and
felt about the people and the society, Langland was a moralist who sought to portray not
only the werld, but the truth as well with the directness of his didacticism. BiEE - B
(13307 - 14007) A TEXFETKY NEHB R, AR E—MEERFEER
HE . MEFTMNEFERE LS, BE S IRE M & PR R
1362 48, i FF AR B A B & BURIRY BRI R, B T T &R
ARMFFEFE, 2B AR, AERMERMEEREROHEORESE
B S R0,

Piers the Plowman{ & B RHTD

Piers the Plowman is one of the preatest of English poems of medieval times. It is
written in the form of a dream vision, and the author tells his story under the guise of
having dreamed it. Within the dreams are woven recounting of a series of journeys in the
search for truth. The poem is also an allegory of & series of extraordinary visions con-
cerning the way in which man can attain salvation. The salvation sets farth a series of
wonderful dreams, through which we can see a picture of feudal England. In Piers the
Plowman , Langland bitterly satirizes corruption among the authorities and upholds the
dignity and value of labor. In this essentially conservative poem, Langland reasseris the
value of traditional attitudes and the importance of a straightforward moral fame by using
symholism to relate truth. Piers the Plowman was written in the old alliterative verse.
each line contains three alliterative words, two of which were placed in the first half,
and the third in the second half. {8# R/RERY R HHER IRERMRFLZ—, €
LEFOMBREE EFUSARITIERE., EXEPRT ZHFRE T —
R TREEMRE, AHFER—FART B8 RIMEOIREE T AX
BRHEEAEE, XEFEL—RFMNSHRR T ~BHERRMER. £
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